Jj^^eJj 
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■UT1V1 ^jJW - frit •Ma*0 



jL^jJIJ^jJIdlll JUIIJ 



yxil yi jikJI &d jtLugf Lg 



duliJjJI £J CfLiliLu-LI I 



CAjji-n a\\ 
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#* 



^ rt\ A >J 



« A T aJ I ,4_ x) v2^ 



<JjM<M» 



^uii 



yit»(MV 



j, ir>l,;jcJI 



fcJfc»<J*ii» 



a^UI 



piJ)<M3 



>UaJ.| 



0-»<U» 



Ui-I J^UJI .y^lftPI 



o-A^ 



41^1 JLoxXI 



I - 



O-ilgjlt j^ll ffl.nUI 



i*—}^ 4-^jiB ^a ^j*s u*au Hjjiiji i^Ki ^ v-l-Vi gm ;Uj>i 

Aj] £ ibLJ i-jbSJl •Jjjj U ^ ^i ^ ja J-*. J ja i\*«a.J> ^1 .*.u«-.„..n 
S-»^j * jjfc W^. ^ MjJ ^Uk^Ui kij^sp ^j^B, jIjjU (>^ «*l 

*— *-U*t v-^ 1 ^->J! J^cVb i^j^ ^^A\ J^i 1^1 j ,A^ ^JaI^V 1 
<-£* -i^U* 5 tSj^ *~*jj** j-P JUcVl ai* o^u J <^U_,j t <ut& ^ _>i^U 

-t5>S *-*.> JJ ^.U. ^ <_jfcSB 0^ ¥ U^I »ja 

<JS] ^^- <W d^V A^ftU t5_P *^\> *<ul jji! JUpVI t> j££3 vjj^l 

jj o-^-ii Vj ^ \&*A \4Jlz *iiu J J j jii (i^ awn a^^ aaij 



iJgjJIg^UiUJJI 



.^LjaiK .jajj <A1**M 4jWI *4jjSj 



^Jc J^i-JI *i j>^ J±>B 6*^ ^J^\ ****** ^M 1 <> lA *» 

Sabra22 1 2(5>.hotmaiLcom 



iJfljJI 9 ^.UiLillI 



j ji^ oic qjj lift UUu ^Sb Jaa t^jpVl cIjU-jI^ JL*. <-* L^^aj J&S aj_^ 

U&-^ y-a i-_uif1 i— Js fr l ^:S ^ c^jfll jsb 154* c^t U^i <> 

>aju-xxj\ ,\h* (<Ji5 ajV>TJ juiiTi ^ £*-£; "-f^" 1 .? 'W^jUi V J "^ J^*^ 

-**lc 5_j^ JL** ^ o±j*-> <J ^ ^Aj *jj31 Jjl£* 
4_J j^u £ &J t^Jj Jlki Jc ^Ufl ^a ^Usyi j^J cfckj 4jV^!l 



*j 9 j\4*u*uu\ 



^fl VijrrrifiAl ikia-iS 5-#LS O^Sj tJjiaJ »J* 1^1*^2 ^1 ^U ^>S 

.4]j* _^ jj± <iu** J J*b 
Terence Hawkes oAM u* 3 ^ 



S*\j__]l ^^—4 Siila. <_uIlJ jjc- Cjy^i ^ J f*^ *l$jJj I .jSjrij J V&l iii) 

CjVjj iaSfl flJA ^i«i «UjU IJ*J u&jJ ^_^kx« Ai*-a_ja <-*&! -*jH.j tJjlV'flj 

**■* ^J J V^ ,iA (/* Jjk-L- Ulj *4_l,}jB -Ai ^ JjJa. JiA* Aj^aJ ui J 

*J>* ^ * J>J li* <j& ii^jfl ^5 SiaJJ CiUlUv^J t>sjuj ^1-liiU liUjj 

J - r fl L^j ^_a ^ <-y}Ufyt ^ l_S> jjSjtfl ^iUiJI i^-»^ li» fjtfj 
ij*« Jfc ujiti ^Ija Jfr \«3_>a ^s :UL3 JS^l ***a J&&\ HJ& 

^_j a&J—i ij. jSUo* 'j ...J <^_& V^-O^ A#--U1 ^—^J ---< <*$*■ tf& 
^^i ^1 Jm <]&uj S^ljB 4L^J1 Joi-u ^ OUjj^ *_**1 j tU^ ^jjj 3uaa1 



uisJI g iL-UW ] Y 



Ao^iS ciiUl » j* <l+LSL (>*>—& <^ii £* J-»U33 ^fi Ai^Jl ^^5 <3U^ 

co-ij j*i <> ^jiLa u*a jsftn o±~ C >1 <-•>- <^} *v J c^j^ 

^ c^liiJ <-i^-j * 5Mj» 4loJ ^ A*Lui US <*u 4i u^fi J L*>4 
J «5 '. tM ^ * O^ " ijSs J" 4-UI A^uH jis^ri o^ U-^ ^ 

j_il jL-io Aj iA^jjU ^«UJ A^u^hB *#&l ^aU*5 j>« £* OJ^^ 

(Yt - ir u- ^Vj) $*>! *L£S ^ ^UJ ul*J ^ p*^ ^ ju 
,3lii— a V 1 ^] j>-^ J ♦J- 31 0^ ^ *fc- J 6, '</** ^ </ M ^ 

A_*uB ^^A-mB tjL^ U& <? AiJSa 4-itf 4> rij»L u^B ja A*Jo- A^ 



A — ^-aiS I — a^C- (j ^ . -tU-u A^iV ^i^ (>» U&i^- 1 * 0-S->^ Q#^JJ^ J 

^—a ^ j^l s^^-*il >-»UJi j * a%Ji " j Discourse U^^i j Histoire 
^iji-li ^ilx-ij iijUaaJI 4J>a aj&JU j* j&±A daUUlil ^Ukl tj£i (AjjUiB 

jijaJ ^s ^jd jjisi t> ai^ o^y *^ <f ■& u^ J^ 11 4»« w^ **4&fl 

!»—• a-JjjH ^Ji ajjjj ,^l UB J_p. ^ISs j*^ V US 4.1iU*B t> J 
^Ic^jJl ,1a ^ici v ^ ■ ^U-u^a 3J% * ajIjj ^ IS 'U jjii deviant 

jUj Jj ^Jt l^jnfl-* O^i ^5j tail** <Lu£j CjUjUJ £^>J *J 1 3 UW> ijSi i^UJullj 

J& j*^3 ^&&$ Yi* ^i jsj <j>* ^J * Page ^jj j Lodge £4jl Ju 

Ax& Ax] ^ 4jc ^j^tifl ^1j J (j£*J t in-ijl , 3^1* l$i Jc- ^iw V j 
Ci-s. A^Uli J4*J J V-SJ 51 ^J^ v 4 i>4 jU JS1 U-ilj e^ -^ 

j«& JA» t> .ItfaSS Ui t^UBj J5J^ V-^W AilxAitt AJ^jft ^ U *^^ 



j fc-.-tt Jl «\^ ^ vji-Vu -01 jUii.1 S^U* J^U ^>4j *_i&! o- jlA^Vi 
V*HJ* f-AlU J*^ OA/sN l)£— *& (J s J*** s* p^ Jj* ^j 

t ^ .jh. a u : -, ja a ^ fcj ^4 JjVi J—ffl ij-a Jj* \«k -^^ *^ 

^_^ SLuUB ^li^ <3»J U*->* rUau Ji ^i* ^J jS j <1jO /^L-aiD Uj 

ja (J4-UJ1 J— illj *^Sll U1 J W ^-JJ 11 ^^ ^J* Ah *> W J^ 

ft J JJl ^/i> * JJ&j ijifl fcjUS -^ <£$ JJ^ J^ && J^- l> j£** v 5 
J (jjLL« C& (J -^M £ J^»>^ *^* (J*fa v*^JJ » ^*>^ J W ^^ 



aJ^lg.lLjLilJI \o 



Ja w^ Ul jSJ ^ c^jiill ^a c!>Vl <> I j££ 1*1** Jb diH au Ail jS 

^fr&L— o^B Terence Hawkes <j*£jU ^j^j Malcolm Bradbury 
V U^ ^iBi-Sj, t^L^SB <> JjVl *i^l ^i cjUjk^Vl c^^u ^ J» 
j-f&\ !A*a ^ Mune/ ftti^g $&# Jjj>*j £&?tey /Vgwyen o^j=^ 
oL-ij jj ^— d ^ j]> Peter Fowler Jjls j^ <iUjSj tUc&Xi ^UL <J=J <> 



,lj,Jl4 aLuUIN ^V 



j/tft JuailJl 



^Ldt 



jlgjJIg^LuUW ^A 



♦ 2ul_9^lj SLaJJlj aSilt t <u oi* 



40 JiiVVj &4&& & </ '-^ * jjk* j*^ v^ ^ ^ 
*L_jj*! jS if-k l^a. 1 jj^i« ^*4 £ (>j 'Narrative prose ^^^^J J& &* 

Sj-^aUJ aJUJI _IUU <~kj£ JfrUd ^iJ) .Jj^^l Jjfo^ti tJv^a OaUjLJil U^j 

J...-*-" S-J L^ ^Sj fb ^Ordinary language ' ^Ufl Aiiii * aaJ^J 

^ fl; <y,. a > ^^1 LiJ (j-iu US (A^a! j ic-^-u ij&U^lj ^U^JaVi oSUiJl 
^ ajj^ jiftl ^ii <J^ 5y jjfl ** *&& i£*J$\ *i* cj^ J* *l**j 
^Lj^uyij 2iU*oB £* :Discourse ijUaiJ j> S^^UJl 1>U&U 1*1—31 

sL-Jj £-* o-V>j U>* <# i^Jfl £*i5-» </ **•*' J*V» J**** ^ y jjfl 
0-^ e-J tftf ^j*B ^.j^ I* - ^Ji\ a *#** ijoia ^ <> j— 



^ j5 ^ij cCiWl^Jl ^a j^ ^ £ft V^D ii^G *-^> jiiB £x*Jj ♦yta 



^\ 9t \\ q ^U>LA1\ H 

^j^i .ki*j ^ *.j>»tifl Aai&i ^j^tfU i.UJj j*^Jl *±j]b3j 4jj\i* ^i JiS! 

*M- A fl t^j*i» U^&j *<£&! <> Ujjjl* joo ^1^ dijK l*i i41S t AJ jjB 

JUJi V j Aftiifi jS Uu*_£ V j iUj^ V j *Lyric ljSb& I j*-i V j *Epic 
*■ \ j_ii *—?j&* A^* ****»£ *^~* ^ J^ ' Joseph Andrews J j>^ 

u*-^J^ ■ J-i- ^ ^ s»jUw jtmJ eta y^n jjian cy jjii jkAi 

J& J* ♦-jUk.t ^ j» ^1 u-ia 1iA >^ J :oA*) ' **T T Ulysses 

5—luiJ <-SU&« ^-j y^*. ^>A ^JjB jtf J3j i^a jjtt JSJB Uj^ 
j Vjtftfl kJiijaJL lia. »j^i* UUi&t ( HIV- H * V ) 42UjjI <iSjjJ_#J 

Ct~-*J <t^i* j^-^j jk* *4*-J W : J5 UW6 ^ jjU ^^Jl ^iJb 

' *_Ji3U- ^—a Mark Schorer jj^i <^ljU ^^ J ^j* ^ ^ i#_>j>^ 

^,!j! ^-J*' ■ > 1 i ^Technique as Discovery ULS3 l^.* <&& 

\ziA la* iProse fiction #£& ±j*& <j ?Mj ^jUoB ,> j^fl ^i V^ 1 

Wayne Booth &# &$ j m^ j*^» US ^j*a ^U^aII ^a UUa J^ja^i 






rtJ 3> ll g aUuUill 



gij-tf Ij-^ tfj *% ^ \ r \* m Rhetoric of fiction ^JUl cj^^ ^^ " 
Language of (£jj— «JI cW*M **J * *ub£ ^a David Lodge gp*£ ^ 
j— • i.,*i«\ m >j (^alli U^H j : Jls Laic io^a*^ 1 J&*» " Fiction 

*>>U*U o'-^ ^^ J* ^^j (Towards a Poetics of Fiction i$*j»& 

j_a y jjB J Uii- c£Ji ^iij ^i " V?& * iTacU .ft .SLi.jfc* ^Iji £&**> 

^OT J! cJHSNl :Vj *wUJ U*l *j&B Sj&s J* j&jJ fcSj i jsl J 
^li-a p^j Jj>-S *ja oV **i_>"^ ■ i J>^ ^9^=" f*^ -^j^ p-i-VI 

v -><fl s_-^1^aj ^iu ^jB ilWfl ^Wj>^ o^ 0*Uj ^*^ l ^ v* *£J^ 

t $L_pJl i^-fil^j ^_>a-» ^Aj t^-jU jjo_j '_>*iiil AiJU-a jj6 \$j ^Jc i^jUj^H 



;£jj J Jjij USj ***!» ^i SjW* ^A !j*SJj Vj U^ *** J ^ 

45jtf> -Cjtjj iij jUil s.uViil AiUJl* ^VjjSl 4J&2B ^ o*J '**N* ^jj" 

. ; jkfl ^, ^.^iiM iUj^a kSjJ* SutftfJ AjjU-BI 3uU «&>) iM o^j 

*Texturc *^b ^ ? UU ViW^H £& J& i_pU ^KiB J*Ml ^ I J&ul 
Soi^H *i:u^ ^ sentence-types *>** suj^j -k^ 1 J#*J y?>**j 

r 

aspects '" A y^ >— * J*t*s o^U^i ) AilS £* ,*./)> *fl \'x* pU-uH i^U** 
^3_,> 0-^ r 5 0*j •***■ ^3^ 0* ^jj^ ^J^ >T v^. *iii^ 

£jSB la* j-a tyjj& ''^.' , "' -Mi »Va*iUJ Uiw* ^ul JL* <^I {^c- _>*j i^IjjL*1B 

■ v — J -^ jwH cd jaVi >ii3 U*j i^U ^IjJ ^3 Cil jIS5jY! .S* y& 44* 

i 4 u ..»,j ^-i— Ijj Ih^Jj '^^jjy J^j^j u--y?» c^>* W*-i^^ ^ c^- J* 

L_«jUj UU-l ^i t^jj] ^pUJl *„>^J LW^ jU-aiil J^JJJJ * JJ&^ f^jj U^J^- 



A- 

Finnegans Wake ch^ U&) j(\w< o^ji ) ^#j# ¥j^ <^ 

jj— »flB 4> j^Sj John Barth cjjIj tjj^j Vladimir Nabokov *-*j£j*1j 

Jorge Luis o**jj! o»i^ £ j,*- 4 * a - ,u *^ l *«> 3 * -£% '^> J^ 
la^jA >-j£J 4_W ^ifl perspective jj^^j structure *m& ^-Borges 

ys— * VjjB (/ »*M "^SiM «i& <^ Jj*-4 W^ ^JJ^ *jA-M 5juakiJ 
Cj^_^Jj *U>_^ bUScl jiSl ^ U^li JS ^jjVI ^&flj Vj_# V 3 ^ i" 

**_J jjft* CiUUK iiUjU L-U Ul^al Jz Uija ^a *1UJ J US ^^jUU 

A^jlii Je J^iS l^a t5jjU-l ^jjjjj Cwul <u*iji)S <iju& <j> t> ft jjl Jk.j 
,U*lJ lUi ijUlB ^U4 jJ iajJ 0A ( **>!»# t^i ) WcU. *j&Afl ia-jjill 



igji^uum tr 



AlftJfcHj t^aoJt 



proverbs J-S-Vl ^— a «i_aJ j aU o* W* caVl*> ^a ^^fl, oj% 
( ^ tilti &** <> ) notices >Al j *( g** j^* 0- j± Wj ^ ja) 

< __s J-*>B t>* M&>* ch*^-> iA ^ o^*J ji 'N^ unit 6-^j J *t>aiii ,** > nV- 

(^ifi a^ J ^1* j£^ cij*. :<#» vaiL ^a yta feature ^-H ^ o^ 

( cj^jUU ^i ) s^>J J^J) J^ V*J^ ^ *^ categories U>J J 



•UJW ^ - J&-tS J#** ^- - I'litTn U^ nilla .i** <^j3 JUS! *^* v^J 

*U_Jtfi.) isentence-structure 3 1*?J a^j ^ elements >-lj* U*-»>j 
*_aij& &-*■ ^iiaSi_*-j .narrative structure^* **u ^ ^.Uc Ui^jj 
tj—cj tj « >tt Surface structure *^k*-fl ^SJj Deep structure %**Ji 

textual a ; --•'* a ;**- --* 2 j';" ^ ■'» jitj * (j-a^-oitt ^ 0^^ U^ 

( iWJ'j i vik .a H l^jiij l^J J*aJl 6J&_j * J*=* t> ojSjj surface structure 



iy^lg^L^LUU T * 



Ajjlla o* s\^Lll ^jS Jijp d JJ ^j *^* J^=^ confusion o^>**IU 



w> W^ Jc* y*i *:* ra ^_>^ £P **** v^S JS ^5 *LaJl J] jia« 
^jjj.. auB jajfl ^a 4ii o° JW*^ j^J ^content Q y^frJ j form J^*i! o* 
V jl_Jii »i_A ^transformational-generative grammar^=Jl g>^>& 

tj_* ^jj— * ***** J *# ti' jj 4 <^— j& r j^ ^^ (/^ j*^ <^ «£ J-^ 

j r A j i.^a.U) *>il ^ ♦i^i^Il ^jB U 4 %*jJ\ SlujH ^ <^^J| ted 

*-L_j_jj^Jlj V* j -^ _X>*j*j »->.>■> *fl 3>4jB ^k~> t UoJl ^a >U^flj «J& 

word and phrase~J*?JW^_) oUKU P ikj :syntax ^^ i-^^j J& J^j 
j_j**B ^wJl ^ iXl^ ^ ^j^ ^>=la» ^ ii£u*A ^ U j border 

-decoding » jUJl ^ ^i *^*-* ^-*& 
i^jljVjjB «U> ^a *-^-* properties a^> ^ V*^ W u! 
^1^ l*j£ ( V^-* 11 WV 1 . 1 ) ****** v* o* 1 ^ "i* ^i=J Linearity 2J*U^ 
^^s Xal»>5 ci iij** *t^ u 1 *-* j «a1*?J «i* meaning ^j*- ^i 4*-aU 

»ja ^ u& (narrative time g^ t>j cjLSSV ^J ^toD jJjmJ o^_> 
:( t W A farewell to Arms ^X^ Wtij ) (^j**-a* MjJ t> ***** 



One of the doctors brought in Rinaldi . He came in very 
fast and bent down over the bed and kissed me . I saw he 

" wore gloves . 

<jiiU t^^l ^tnH ^i c^^> <& (Chronological order ^^ {&-& Vm 
(> j_B i_ £S Jjla t> ^i {Washington Square oj*^ j u Vj ** ) o 4 "^ 

»*J* <^ tf** 5 tP* *J°* ^ '*>** tt^ t> »* 



«4jL>H W^ -O ia - i 6*»-rt Lfc&iJ l 4^ <> LfcJj* 

We must settle something - we must take a line, he 
declared, passing his hand through his hatr and giving a 
glance at the long, narrow mirror which adorned the space 
between the two windows, and had at its base a little 
gilded bracket covered by a thin slab of white marble, 
supporting in its turn a backgammonboard folded together 
in the shape of two volumes - two shining folios 
inscribed, b. greenish - gilt letters. History of England. 

action J_*iH - L-H j_4-aliJ J— * tsj-=^ *J— * *#— & j J*- 0=^ 
Qjx~i &SS « « tvs* ^ji— L U^Jj u^j u& - description ^-i^jfl j 

o— ^-jx> j_» u i*sft ^ t^^u^i j*^ f uun *i>J ow W*i &J** 

clauses CAJ »B fJ kii \^ jkiii ^ ajj_jU\ jtua j^« J& J*b ( <U?J 

The u-j» j*i J& Xi^lL ) George Eliot<^_#» ^jj*. *Jijj ^ ha. 4*4* 
jiji^-i ^U jcLU Jt t^jUD B ua «>>• ( Uil Mill on the Floss 



J**i* (f>3 0! ftj^S SUifl ji^ji *j^ ij^ii jII 
0* <jfcj **A *-»*** jjiB tj*L* *&\ il^ *buU 

*u3 </- <^u d ^ij» ^ Lj$m\ iV 5^u*5 51113 

^ilM Jji ^ 0*i* uuj* *U5 yi^ ^ l|Jj a«i*j 

Jtfl^ £fi yi tf >S *-*> *j5 V <i ^ 



it was a heavy disappointment to Maggie that she was not 
allowed to go with her father in the gig when he went to 
fetch Tom home from (he academy; but the morning was 
too wet, Mrs TulHver said, for a little girl to go out in her 
best bonnet. Maggie took the opposite view very strongly, 
and it was a direct consequence of this difference of 
opinion that when her mother was in the act of brushing 
out the reluctant black crop, Maggie suddenly rushed out 
from under her hands and dipped her head in a basin of 
water standing near - in the vindictive determination that 
there should be no more chance of curls that day. 

jc j ^L^ >Uu i jS i> y& foreground jjb J ^ ^ &* 

JL-jjUc. ^ ik **i *A£ 1* aSViij <£& ^Uu background <+'Vj cjj tt«ki 

•U^l ^-J \J\ >,-i j o^w Oh.£>« OA^ u^h^ J! ^^ uk**-^ 



iA-c 



Cite ^U ' io^ J&1 Vyvti jjft Aa^ill JAi* ^ ( " ) &J& <<&& *u 



ia_ifen ^jj-4 ^^-^ jj^ ^ J! **-^j ' *-**•** / 2 -° £ ^ / a ^ a - 

i Q \ ; .,j ; : ^ ^ii ^3U4 aoaa! UiJ polysyllables ^Lii4> 5ii»i- A^UJl 
* SjUft ci "JjW^ &£Ay& v* active, finite verb ^>^ j V*^' JUsVl 

a iii & Jaj jW^V' *J*^ A*_Jalj 'O^J^ 0# *J-?' ■ ^ rt " _>^lj^ ^H^ ^>J*^ 

£^U*U ^1U* <il& ^> i^aJAifl J&_? *!_£>• t>^ ^ ^ O^ J* (Ji^ l {** u 1 ^ 

1 „ j-« jj " ^-ilU^ofl J jft ^U Ciii! B *jM *l*aJ ^j Jj&l SjUii A^iiB 
^L^tfl 1l^ (£1 t^Ua 6J " <_klU~Jl J Jai! iJi.1 p SjW ^s ' Sail * 4*J£ d* 

^Ua_, 4^*i »^c J\ J^j ( subject - verb - object / Jj»*i* - J*3 -l3*U) 

ix y — U 2 : ^,b 4M3UI JUiVl AJ*J^4 4^i^» ^ ^\?«^~> ^ (^ 

Cut* U*& * ^ti ^j* <n*b» ejUfl J ^U- m J ... j^U £& a4 ■ «4fc 
SjL_* o-^ ->-*& <f*J J±<& Jl OJ^ J! Z*** '*-**"' "* ^ 

i^ ^i j3 ^ j_ali A jj^jfl <&& -ijfcj (subordinate clause ^1$ 

*ijM ) sijj ^> i#a 21*^ wia^u ^ J^b t«ffi ,> o±£& J* 

jViu^ - -j t5 J — H ^ — S^ ( ^ n ' r The Ambassadors 
; Ji ^ U iiii^Ji j*l jkl o#J AjjU*li significance iJViUj 



t| jfl <l^kd <j*ai« gpS fljffl ^4 <&1j# \4Abrij gfrhnj 

What had come as straight to him as a ball in a wellplayed 
game - and caught moreover not less neatly - was just the 
air, in the person of his friend, of having seen and chosen, 
the air of achieved possession of those vague qualities and 
quantities that collectively figured to him as the advantage 

snatched from lucky chances. 

a* j_*a ^_* US b* modes of expression j#±$ JsJ> js&\ fn (1 v\ 

t*-l* *-*j£*j ^>_» ^<J& o*jU ,/ ( ^j ^ J ^i?) tfJ^N 

u— • ij*^ U+JL** decoding Wj>£ ^ JjUj /J>Uj j*^ «o?j^ ^o* 3 

Si_*V *&j*l** oUl*2f» s^j .Ujjfc ,> Jfi! ^^lJJ *l>l tjiBui Jd 

verb-less l5>— -»* J— ■** «*—*#& <H J— *** ^ ^coordinated a a ■■•■fl 
<ij ^ o 1 ^ «dJM * ^ajL-Vl cAcU^! ^j uitoil c T ^ gj,, sentences 

( *-*~ ) J ( i-M> >^ ) J ( SjS~ ) J ( ^Uu*} ji ( *Jji^) 1^1 v3l5Jl 



■ji Sj ltg wUiUlli 



^ai Jd o^ii V^» ♦J*-*** t5j^ ^>* J* ^^^ Wj^d 

iUJ feature 4~J uM ** j>*-* ^ ^j ( <^> * ^4-^ 
^jjl L-ij^oSi a jU» ^Ww* y2» point of view jW a^j » tone *-*& 

t <*M ^ -d i£*l tf, #m>^Bj s -* iiB ^^ ** ***** Wb V^-* 

^ c i a a-J *ii* du&i 6- ^^ ->* ^ > u^>^ 0^* *-# >^ 

Paraphrase and ambiguity jjijAiUj JiLj^JJ <fc^l 



wit] o* £SW J **» i> ua>" *j>j «> ****** ^-W 1 ^ 
^_^_4 :U» dk*-* J*>i>>*M synonymy ^iij3 } ) *&W-» 
»JijaJ- - L - ^>- J AiL^isemantic structure <jW^ <£& s> ^ 
a,^ ^l*J <>^j» J* *«##- J* M* >* ^^* 



.* JaUB (j_*a. j*^S 

John broke the window 
The window was broken by John. * 

4_XU* { s atd ) i^ j^ j^ t j^ ^ agent jg,^ ^ ^i ^ ^ ^ 
^— Slj^Y 1 tfj "^^ J **— «i proposition ^^ UL^. .*!&_, t ( i^UD ) _a 

u j-iiiii ^'.n ■ m^ J jj-^) %>- ^ia&i x* 
jja^sij *%^s VfS </* (>^^j»j J ^>v* «3«ai «mi us ^imS 

OjSa ^i ^jtUj ^semantic function V^j 4iJ»j l*J i^-J i^i^j <»wJi J 
L-*J <>_S1 *ipU»yi ufc communicative function *jL-J > <*^j *j V 

Si^^JJ 55*4*5 4j$ii ^ jjj.-*^ <&** jy^j »Ja (j4j A* 3 t^U.-l <iu!\ AiiiB 

*t|?— L-* ^-4 j*5j ^an *ii-aVl J connotations^Ujjn v" e^ ^ 

4A~zb ^ ^j .^^l g-liJ ^j 4^jJ>aR <Aidj A«.Uaj J&j ^ Jill (jJe 



.^m jsa j»U os **> ***** 

: j* *V&f» c^J o* <i jjj- i^i yW ^ 

Flying planes can be dangerous. 

J-c-ia x ) >* Jfe J-isa JjVi t^i igN.fl *#uM j .i>i. u^ J 
iyj ^.Vji t^wu ^ jjL^yi ^j^uA aj^j ) A Ud>a j**a V^>* 

3^k^i <^D <> fi- jft Je. io-^B ^i tij*>. **^-te 5J*> dlL* ^P 









." modality Aj«^a H m j 

The dog barks. 

*{ y KTl J I ^J j^j «AJti8 £jU. tCjja ^ L^ JoaB lifc JZ±i 

JS.m11 predicate a^Jj f**Vl u# ^^W Ji^j *( ^Uili ) Xa I4JI s-^j 

<J* it* <S^^ ****' W^ - ■ iW* / J»i " U* » <i^US oiA Ji* * jiiil ^M 
^t-Sl&JI j ^£U 6 \a2U ^JUa (^jfl t-jlliifi CjU* JS ^iaiSa 1#*^\ ^ 

♦speech act ^— C&B J-^iH -oB ^_# ^iB t> »JiiU jLz ^ o-j '6*^ 

1 ^'y J f\R\*\\ tjIxMJJ t>a t^jAiii A^JjjAJ *3W AajUd aWJI ^_^j ii^jj 

;\jsa %^A '*+d&\\ JUsVl jJ performance *bSr 



^ cJSi) ) assertion -xj&a J^j ( r^ <J&& {> ) question <J>>^ 
negation ^— ^j ( •>-£*& ui^&ft l*i ( ^» ) command j-^b ( .2Ua 
^ -it; J -^" ^.Jtt a&=w*U V^ 1 tJUaV* JS ^* *ja ( .^ V v^ ) 

J Mail! ijal ) *4jjb ^* _>k$ <*?•_# a^U* VsV^ J«iSy tojjla-w 4j£*& 

i^^Loii ^a _>iiis yw i\j$ j i^Kj^ ^j^ -Sjifr <^$ c^iB ^^vi ^^b-ji 

i^_Uj <j .^j ) ^v^U.^ <iiJl ^a adjective **^ j »J**£ Ou. <^>% 

u **■ ^ A~r> l^i jij ^sB ^iL-Vl !>LuVl t> ajc £* '-^^-—tt t3£uj ( £fl 
f^waj n*U.'.-.j i^_>^j 'o^% ) J*^ V^yrt t^jiklM ^lUa ^a jj*liH j J*ifl 

_i»*jj ( £^j ^Oij** 'tiu^ 1 **-•,>** ^"O »-22i»a ) states ^Y^. V-^jj 
.( £~£; i,^ t^^ ) changes of state aJUAI (> cd^ 



i_-l gi ll 4 -L^Liill ___ SL 



categories ^jj^ £p *^ ^^ m^-^ ^ 0j& J J*^ *> 
* uj£ Wjj *W^ uA J u^ JWv*-lfi tf>^ ^^ v* ^^^ 

^■J fl U3 ^lUj <^U~a Ui^ji CjHU lF j*j *<J^W ^ ^^^ 

i a_a- h ;- BJ ^kVi ) JUti*M u^j5 .lu&u x^ii ^u^ o* fcUai ^ V! 

^3 «ib j*j* J 5W#1 Jj*% 't^ *— " ^ ^ ^ - * »V^ 

j _ a ^U3i »i» ^s participants &fiJ£A ^=^a *-*_>-» ^ *-*j£U}l *u-.V* 
^u UUfrl o* j& correlations o 1 ^ **-.« 1* J ***** ftik v* &*j#yA 

j_*sj ^_^ o*^ J tJaJ j H J) aiwfc ^ c:^ Wj» i35 -^ ^ m^^-^ 



Li] j ) AiSSi- roles \Jji $*$ ^«1 \uJ) ^i pU-frli *^i-» J»lA ^UX> 

ti_B. ^^Jc t?>« ^ ( ^=a jH Vu-J cJj ) aWJI J^Jl ^i «UJfl ^U* 
t^-i^-i A ifo«tt cUAl J li.Wft.* { j^b sjitiM oj* ^& ) j* »UJ 

<£&-£ ( J_*U1! ) «j > jji Jk. ^ J o^yj ( J*^ J* iiaB q±j±J> 

( *U Jj*i*) £tik^ tj^Jaj {&UJ «*^UI J^J) ^3 { S*UK ) <*U&, * ij* 

j^i» a_* jjij us A^i^ ^a ^ ( -u j^^a ) y^i ajsi ( ;jM ) Jd 

*_£1 A-^jfeai J*aJi o* J& ^ J«ia ^^ nominal ^JM :^?ftfl 

^u^jl ^ ^-i^ J ( 3^j ) ^n j <j jja^ii ^j * j^ aiu jj 






ajj^ — ^ properties oU~* 0^*=^ u^ objects ^j <J_j*i*JI j&*& ( o*>. 
Aj tj^-J experiencers d*ill <*^ ^^ &. i( J^ <J*o ) ^ to* 
4_JU. J ( oO— * J— >j ) state of mind <&* <iU ^JJ ^ x±*A 
*^ J*i ^ (^pll pUkVl patients ^j Jj*a*U j ( o^ s^ 05 <£^! ) 
• ^ J — 4) beneficiaries o?*^ i>j» ( o* 1 ^ <J« ?fe iAj ** £&) j*M 

: instrument a-JI) oj 53 J <£• *U«iU ^_>=^i jljAl <**& ^ ui>*j 
1— *jj ) location L-itS- Oj^j (j*^ *^ 1 Oj* >"* ' ^W ' ^ j*^ 

P L-ki *_ja o-jj ♦ v*i j&i .p^-aa ja ^uh <*s>] 0^ ^^ s ^ <^j 

Meaning and world-view (*3lall ^$J.S ir"*^ 



^_rift cjL ji <££ t^j <J£*S i ^* lW^-» j^-^Ji (J^ 6* ^^ ^U« 

cij«j <£S .. ( j~ji ) oc ( a^a ) ,( ^kb ) u& ( J*» ) ;W sj*ouu 
j_^uj» yM .j-Jc jsj u>-j ( vi - ir ^ ^ yya c^uj oc- 

j^_a-JJ ^object a— * J^*i4 *JpU5 iSJuj ^ t ajuji * JxiS ) i*ii: 



UifaftJ 



<s — uSi 4> vj& yiJjJi oliiB *i& (jja <j£j Ulj ( y^j t yT t patient^ 

:<^ *£ (Jb*j yjjJi flUll li^l J^j ^S - lijZ* oUjIS Uix-ajj - l^ji ^jfl 
*L-*i ijLa-ll J *%jjVt 33211 Jib <j%* ^SB 5u>SJ iiAtiSA jfrl J& 

V— *jtt j *_J j^a7» O-^- U*3ViI ^b «. ffiVi ^311 &\M& X*A^j *3ifc=~ 

5 — LAS LL-53 jj-k 4*3 jll ALailJ *U&1 <> jilj *i*J _,U <d Jc U-ift 
Sji-ili *i_* jaftl I^mu J&L U% i^jl J)fi jjc J t^JJfl £*i.>IU U jgiuj 

oL-sJ. ^J IlJ tSaL-j ^jjI«]1 *^ *-jj*& j^jj AxJ#}j\ ***j**^ UU Jimj 
iS_|fi( * C b_^,Vl ^j«Sli AaUJI *jcj» iijxj* Js. <^j^ ^ jfcVjJiil 
^i^ J ,.^w^ [> ajS j*-i3 £**** J^ Jfi xij«3 *U-fl jl£iVl u u t^W 

^ia_b o^j^j ^ ci 'ti*^ 1 %**^ v^ 1 <> ^v^ 1 ^ s»#y i ^ yjaaii 

^—i J>a_11 o^ ^-^ J^*3 J C£**j d&ftJ* u^*J" ^e._)^ ^^ 



UJ 



lift 4^JU^1 ^i^ajB £*i*5 _, <ij*ft o^j -kj^*^ tOUiUifl <£U. ^> *ilb j^ujj 

Uj*>S ^ ^ j-UJI 0*^J! jU-iib SjL^i o^VJ *VjJ» 

■noun-types ^-«V* 3AAj predicate-types x>**b 

i^iji ,ja Xjm* AaU& A^aS j tv_^^ J^ 6*i J U^ " M 

t> transform t>u i^aJa* ^ 1(J? fl %~fl *3£j u&& Jj*j a — ^ 

^Ui iii J *a Jj-i*B o^Jj 'u^-il 0.^ ii ^ s^J 

transformations C*Ul££»jit 



J^x^i tiji* <> ~ Noam Chomsky (^S—ys ^ j&U gU»u\ Jj .4^Uin 
*> <> ^ J W^> tit-fcfl jj^ 3 - Zellig Harris a* J* g&j *3&J 5>i 
iiaia J^a ^^ J& <ij3 4> i j dSJ JS jjij t iloaJI ILL C-^ J* -^ 



iirflgjil 4 ^ULiM 



j— i ( syntactic structures ^£>fl ^W ) Jj^I ^* "j** t_ji3£ **\_?j 

.oAO.w AjU*j 4jIlo\ J^-aUj (J JiAj eijl ^ iUSU-4 <iiii <jK 
^-JJ jj^S ^jj-ij tiaiii-4 i_uSLJ oJo J^U (> ^j^3^ ^ j&£& tj^oj 
Ic-jj ^jj V*Ti .ii I (^jiA *-ulL*l tiiUftj) '.y&Jl uiVifl ^>4 tjijjj3 tj p* (jf^ ^jjm^-4 
Jijll ^a <Aa CjIJ ^j i jiaJi t> _pij I'mVU ji SjLij jafcj caWi^j *U 

a_i^s c4i ( predicate - noun - modality a^»-> .^fl - ^JVI - ^...J) 
J fc\_— LJ <-j jsfi «fl oU^-fl J 1 j_>*_Al t -^' ; -^ ^^ 0° ^^ »j£** M-^* 

( ^j^j ) > J-ili £ia ( ileti - Jus ) aiaa-u ijjUij lij.il J (>^i * JEUI 
;i_Ju^i! ojfc ^a Ua ( JtUU ) S ^ij*& £ J >J 4,i — **J ^ gpk ^W^ 



Action, agent agent + action 

spatio-temporal ^SL-S-jB ^M ^jJ ^ >ty ^£L>>^ ^ ^j» 

A^iJi <il!>a t5>Vl cSk^fl (>^j { lS-w ) cW* t&-* ( uj^ ) ; order 
U^i cjUxc- - JUI Ja- Jc - ao^^w ( c? j?u yji ) (^a l«K£ ^ 

^j-Jl «iS>y ( uj— > ) proper noun ?Ji\ o^ <-*?j" ^>* ^>> ^ ** 
* ( s ) u*l j { z ) ^ ( s _ ) J o^ j * J*iib ( s _ ) oM* £ i-^ 1 

JS ij b Jbj j. ."^J ^-;^" A»jj tAuiill ^Jbu ^j11 CjLUxJI *1* OJ^ 1 "-J^J 

^_k, liV.l tjj*«j tU-^jl tJj*u >S1 l$j* _>*u <^j11 ^\jlA\ £i3& UiS * ^kUlo 

^ jiSi vj^vi j c^o^i sjj^s ^u*fl <> - v^^ 1 ^VMt - <P^Jl 

Lij_3 J> . a >^ <sr -i*-Bj e >-M ^A\ J^ J U* u^.^ 0#Jfi& 

tij—i-V) Oj^ J ^ ^ ta ^^ OPW 11 c5^! *^ ^1 ^' (^ ^j5B i^jVl 
(j-_ij jUj^j ^ alaJla ^UUl C jiM ^^j J] ^-U^ <UrJl j*j t<£M 



Change-of-state, object, agent 

Aja_>*-±fl Sjukdh j^ua_j i<Jx«j ,Jc ( (j^?. 4-kJ_« ) JcUfl *i^o_> tj*^ j^-y 

, Jj^-Ui ^j^il ^ auxiliary J&i— SI JcUil^ ij*iii Aa j-> ■ ^ morphology 



A-^iffl yj—3 J_c:UB A_IU) AwjjV. 4^~> jA ^jfl ( BY ) jaJ ^Jja. t Vl".j_, 

^y_j ^J^Jlj 4 ( si_aUR jj^ j^S ) ^ki J£^ bjii i*jj iiSAj i^jjU^I 

ujL&t (jAilj AjUJ! Cj^jJ (j^ (_5_>^ £*>! o# <^E**B AaJU* o^J 

A- The hungry guest ate all the olives. 

B- The guest, who was hungry, ate all the olives. 



0-4 U-*L. .y ( \ ) J^ ^* :*^*- **> «~ ^5^1 ^j» *> **^ 

•fl i_ioAjJ! AjjjS tj*& .iiLy Ug l > JS ) ( v ) (#&** '- jlrJ-Tf J& ili^LaJ 

( _^i ji U^fl £^j jUu 1 jiii j ( ^U ) Ai— J relative clause aUJI 

( .ajJL&I 



perspective j jfo *t \ \$ CiLLa^ftuJI 



^ IzXL ^Jj J* W^^ J® VI>»Yl patterns J j5» J»* j3 

1 

<>-*j ly^ifl ^Bfafl f^utfl jc j^L* jjc ji*2 Jja- ^k^JI m£j3» J-J 
<5 _4 L-j*UuI 4j*.^j ^^11 jj^ai* Jft SjL \4jUA-aJ ^11 ^ CjljluiVl jr£j 

1 ^3 t3 j5Vjii\ SjiJl ijiti ijj*** O^iJ^ fj^j4 ^* u^W^ 0&* 

^i t iif^M u^" 3 ^ t> <-& CAij».'i*i U il*-ii Alilill J) jj^j ^Wj (>LJ 

fe) J OsJ=»* (/ tAi& M*% M dj& J ^j* ^ j 1 oj^ u* &**& ^ o^-A" 
i*j -< (^i-Ji ^-a Oj*- J ^J^ ^ ^*jl)uJl UUj wiiijU <-»jj** 6j^ 

iiaLiB ) £i (Jji^ <Jj**^ 0* u^ *^ " ^*j*^* " Q'**^'" | '.*. ti " " *— 1 - >^ ijalJD" 






aJ a J\ 9 aUiUiii * * 



jtjsassi <>*«» ^ o% Mas* o^ ( ♦<•* ^ *^j* j-* 3 f 1 W^s * ^j^ 

,S*Ua ^\— £*M ) Sja ^a UJj US » p >-iS ^3*^ a^ J^M -**^W 

a jLjs^H „}_« S^ajB liJjj ^a ^Silj lj^j ( nomuialization ^ Jj 

t^^ Ij^U^. 1^^ M™ J *^t- J* 1 ^ U^ <*» J*^ OA' 6 ^ 
^.^^^^^ JU i^U kxj& *-oi* ^i ^ US Jfja **J~ **4* ,/ v«j 
oU* j_^j* «:i .-J j^L-i-B 4l_i J*!j '*-^jfl S-Ji- ^a 4*4 jjs t/JM 
^_a l^B ijUVl A^jD ^ Ui3pj< ^Ua j^IU OV^ <y> ) £ M* 



iUgjJL g -LhUIII *° 



J <-« t>a *^jjB (^ «^J ^-J 1 I* 51 * ^^J 4 J£ O* ^^^ W 

ujjS Aja _*iy ^'d ^x*. tf+^J* ^ jfl J^iB " theme i-£ * ^* *J*j 

.^jijjH juh ajjj^s JjgVi J*i i> t/ — — ai c>*ii tsj^ c->S 



( £fi t 2JU *Jfrtt) titis ^a I3j*i. >£ U^ii %**J\ ^ J ^ j ^iij 

^J JL-jN-tf 4 AjB o^J* Q£> tfji* Jiii 4>3 bUJj ij^ Vi<3 >T 
L-fdja J! i_£c:XJ a-j> s**- ^Uj *Sj^B j*LSi - tl*?^ J»- - ^tyjj* 

J^i*+ AiUJ ^ >i + JcAa :^IS U j^ ^ 4SiU " iiaUR ^J* J"*" 
U*i J* Jii-2 J ^^i u^J *0**~* J! *^V^ ^ J J>^ V* J !A 

*( J-& o-s ) J^il (> gfcalUii* Wji-B M 4*U-fl fefej* J^iB *jM*J 



i^Jl 9 .uUUill ■ i*\ 



4.^1 _jj ij^-^A ij_j&& 4>-fSn 4-Ju*' jj — **b ^^ ujsyjS*-i j 

0*£~i l& " <U i*uMl (dl&j ( <-Ai»lj vjjaJJ ) Dostoevsky ^-' j/i-.-ip 

' 4_iLjj -Oj—J J -CAS* o^Sj J*i. t> Ijtf A«fc jjau J 4i^i wijjla ^ 

A Portrait of the Artist as a ^J — is pi aft Sjj^ ) Joyce o-*j> ^jj 
j_ab (3^* hjSSLJJI gjUjfj **as» <Jj*Vl j*j ' ajL^j ( Young Man 
j— *ab ) Dickens j-&o *_J jj ^J ■ ^jjS s^U-ji ^j tLLlS 45j^i 

f-Sfc L-^ 4_cjM ytfjfl j&ljiB dMj rfj. ^a&J J«J! J J^v 

^j\c.U-o J^fli jUjj 4&5U £fc»3 V j «I^jUflj CAjm»^ g* <^_^ l^Uii 

^ ,tadj AjSU^i fcjUl J JjiD (^u US i^S jU i^U4 cfcLfcJ l^j& ^ 
US if j*ifj vJUi ^i jJUil ^jii a>*^ toJJl ^i^D Jib jfrl ^ _>4all 

\ — J itfty t^i^ojfl fo ^aLu Ca*3Sj US *(Jx^| sj— j AjjIu C i* aJ 3 ^il 
S_ml 4—^X. ^^J <uj diiK Jj .1*^3 yi ^U l^Ja i^aijj <^ <,_^j 



LU-^Vt ^-i* <u^ r** 11 -** ^%^ a* aw J c£s ^U^'^Ss i# «W 

Tom Jones j*j* fjj J Henry Fielding ^U ^>* <Jjj Ju >-j^*» 
The Sot - Weed Factor ) John Baxth ^J_j ^ Vjj J »(W1 

UJ ^i ^ j^ AiaL » (/ &JJ ilJV^-a-o i> *%-** J^U gr* ^ ( W* 

^>-^ j^ 2U1* W c>^ <> (jHJJ 11 j*j£- &-Ji : «— ^ *^ *^ i> 
r ^_3 JiLII 4jj -oVl ^ ijii**J\ -Ol#x ^>j (/ <>i* j^u 4<-Mji ^i UU 

t£\ *li UJ^S ^ >Ui^S i> Sjjaj *L*U ^ j *_>& Uii* JjU jj^ 
patient <~> dj-**> •*— i i ) ( action verbs ) l ^— 3& A*^ _>i»U-* ^aj 

XJj tljM J* C*W J} JUif^l •* Alxii &j ♦( .j^6 U^ ^ dd jail 

^_3il { 0^-i_« ) Amodern picaresque * y-3 jlUifl ajIjj 4jf*£*A> 

' y^ oVj-^j a!u ^3bd^u»^ ii^a .^v>*~j yu >tfu*ij* 

Virginia *-i— \^j ^£**a> *^» m***j «cM&-j ?jb </1>*j 4j±j& i3^" 
Ch%j "^ j** **-^-* *VUi ^i Henry James o*-*?- ^j*j Woolf 
^.jj v* uJj? *A» m*^ i^jjfl v&l ^^Vl ^ LAi a!^ ^ J 
jj± (uu Mansfield Park ^ji .^U %** ) Jane AustenuA-J 0& 
o^ Sj_,j ^ Gatsby ^a-d* ^^j i J^sljj _>>* ^^3 j^ ^ AikJi 
■* v» Um* Uj^ ^U ( vi y* ) Scott Fitzgerald ^^.J^ 



.41 J ji iL±*\c. y&M 1au*jj£j *c^jJJ *J^V 2iH^ CjUakS ^a 
<j& £^£i uijM ^KaJl (j-aiDj U*JI <J# yj_#aJl (_>^ J JE&l ^4 

Sj-^U-ij ^Q l.''^ J iB U^J^ JWil ^a Jjl^fl <*a L-UJ Q-Uafl IJA f.lVu*! c5j 

Tzvetan i-ijj-^J- 3 oL-pajj J 1 — ^ j 'u* 1 — ^i^ A. j.Greimas J — <*>> 
5^_jjjaai( cjUjj .xi Roland Barthes OjL-j gVjj (3A» ^*j ^Todorov 
tf JL-«Jlj ( 4—-^ ) <^e \<Lk US qjjS&i JLafll <JSUj <> ^iUR 

tUu -H Jft ^BS Christian Metz J«* o 1 **"*.^ W%^j i<u*^U <i£&j 

4_^j L-Jj k( Xj$ J.^iifl <-a ^->H Axu_j (AilH <uj o^ 4^ t,>j.>J <-i>nj 
t>a>— faafl i***j *jKK JoJ 4J4J ^k tljtijihfl (jh$a $u\j* J) Aj*±* US 



Terence Hawkes , Structuralism and Semiotics >*£ ^>ij 1 



>hfi a djrf-iil * * 



^ilill Ji^hM 



jj^UjJI 



Jgjll 4 wLjLuIJI o ^ 



CjL_sji£U i^^^li *_JLJ ^ i* cJ jl^j ciyu* objects tjJ jaJL 

(JL™«ft7i ©i» (J«j ^iL ia^ij jja^ <ila 4<_jM Ut toj^a P{JJ i <^**j J**^ 

" \v\v - vvov Sterne's Tristram Shandy qj/- -1 ^L-i ? i_P— ji 
' Christine Brooke-Rose's TTiru jjj *&jj—> &p -;_f x " jj_j " ^ilJ^ 

( <fyjJL *>*-» <^*jb ^concrete poetry ^-a-Jl 
tw-*i </ model c l^s Jj E fc*j <>o ***- s^ <^1 tW d 

*-^ ^a Jx.lS2J l$&i tjiSl Oft uifc=L* JLIj J^ Ifi* JS iSJo**, cUci 



ii^l 9 ^UiUiJl . °* 



i&\ <_M J-b <d *£U* jW-J isi i5a i^bjJi j—Ji J! *jjc j 



jjl :y_L U_4 ^ ^j ^ UjaH *l>li fj^UJfl £*^ <^-^ 



tui. 



JU-^ySjB ^-sUfl (U^J -Uii <^Vl cW * 1 >J uS* ^ «?&■]! O^J " »^-** 

.UjU t^j* US *Wfl Juj* CjU^Wi <Jc- o^ 6*^ J^ 

d^s ^u* ^ ci^n <^>a j^J ^9 ^ ^ t0$n gj$ >^ua 

theme " i*f& " netting V^ 1 character ^.^Att tplot ^=ai ( ^jL-Vl 



iU g ,ll 3 ^UUUl __ f* 



structure *. Jj i J-^* U ••—: t^^oUii *jjj13W Ciiaik^aJI i> ,» «s1Ua_> 
t^tfi A^fr oU3£H ^i UcUB {^jiy cJ nJVi . ni ^a j (texture g^-tf j 
icoherent frame £— Aiu jU=j ^a a^hjN _M^ ^^j *j ^J Jfc-a J 

, ■■-■■. j. ^v'Jl Julia) ^"i^Aj 



totf grammar iyViti ^*i3t 




:t/ aaS <^ajfc OS-J *^ O-i^ *J>- <#& ^^ J^! *S 

■ujVioi** i> u-> j^'j ^j^i **J- J! ^H tl ^- a '^ 

**SJ$$ dj**h dj-^ ^W^i iCjVjiiM 4CjUi^aB ^Ji :*&=~» CjUUs 

J^s ^ <u*** ft#Sa yi W^ £**Jj *J-»^ £ttd <J* ^"^ ^ CjU - j1 



J 9> J1 q ^LyUM *_*_ 



pL&u^Ij predicates 

^j T j~" %**]* ys/^ii ijyi ^jii cjbs^ii ^c LkjaiQ uu*-ji ( i^ai j 

J& ,-Jl£=J t>aiil 51^. ^3 _>^i^ O^J ''j^ 2 ^Ui&l -^ W^J _>^& 

I y x J^V J yx M I ^cL-a* 4> x ^^- / y^c-x j!\* / x y JjU 
i*> (^1 ^^ifci tLplc ^ U o^ A* «^£»j ■— x ^tGy /xy ^ 
J o^ljjil 6- J& ^^ ( 4 J 'Mj* W&- E*f J^ ^J CiV^^ii a£u! 

<^bk~a 3^^*^ W*^ ^y^' o* ***** J! *> J cte<&^ 



o _ ^ t> * j ^ _ \v ^ Tererxe Hawkes Structuralism and Semiotics v*&o,M1 



/ tJ«jJ / JkJ :^ l*Jc ^llai US { DRAMATIS PERSONAE^-ljiSl ^JjjB 

/ tfj**Ji J*il! ^ib / ^.wajji / S^W I &** / wfl.yft.-yi / v ^ 

^>4 l5J^ ^-^ i^ ^J4-^ U^J*^ O^U <4-u**i$ CjU£aJ1 t^^uiaJ VJ_^ 
<yj^ j ^iUjJl j>^1 CjUjj *<wuijoil ^UjjR) JU %iVl t>-ti*Vl 
iJ_i^U.j itj*uAj*$ ijm^A t^-uuUjJl *>>*N M* *y*$*B ^yjjft **aiiaU]\ 

2^Jl titfys^ ^a ^jU^*B -CWX* aI l^ JSj i^ *" ^■'^"'■■^ i 

jijiull £l*j .^iV _***-* ^Aj t^fiaJl t> 3r*k.«K iila^H ituVl ^ £*ij jU^i 

.^4^-uJl JAiiii t—ijtltJ ^i l^j& 

■'■-J l^sSJ * c J&*&M ) *4jj& *%**# A44JJ ^J *U*-Vl *■ «jv^' Cfaij 

i^M_^ * Ajiw J ^patient -^ J^Jl tjeiiji :(J* ( JjJ ) ^ ( Uja>j 
aJaJ -0 i*u {^iB 0*1^ li* J»* ch J^? 1 mwl» *^> j^-j * ^^ f-^fl 

.5WJJ yv^l OUJ\ ,ja »J^si-« 5aK 



J Uji UL^Uil Aft ^ MS jAj Mj±\ S ijjW M* &*j 

IhVn j^-c-jiaUU *k-*ffl Aii^ k^m ^ U^ >~J f U5i Jj el*Ji\j 

v* J>&j*> >j '^^^ *t*M* --M* 1 <> u#a <J«^ W^ ( <J"* A1 

( JLaail ^ ) 0*****- <A*^ *-^J^ O^J*J «-M^I f^J 'MJ^ 
JU&I o^-u (JDU (> - -fifi - pjj M o&] 4^>i *ljj 4j3a&. *£*=^ a£^ 

Oi^j^-j ( ^> jM j ) tjt* u^_> *( Middlemarch ) yi >Jjj u u 

O* diaaJ yl ujlA^j ( Sound and Fury ) J* Oj>*}*j£ uj-W-j *( ^ ) 
OjJ*. ijBj * 6>^j>* lh 4 o^? u ) instruments JjL-j l*i Jc. ^ jiV) 

jfijj )C# J3*^ '^J <&* *JW d»- <>J *^ J **>-** 
Ub ^iVfLij V j*jj i&*4 c£J^ J>^ ^ J^ { d iuSi ) J ( J J-^^ 



jlgJljj^UiUW ov 



individual ZtUjidt^ typical 2u!aAaJl 



<jjz& J\ oU^^ii] actantial theory ^bt»jJ\ k*jk& ,a* £fc*j 

t> :y> J] <j31£*B ctf^^ ^S^j functional theory Uc-W 

U&Jj i^LM V^d Jfei yi i^K-J Jj*Vl ^ .UJy* 6- 4*j**» 

U# jfr*^ iJ^U3 f-^J* ^J&, iij=* pUdY! 1^4 4^i9 (jU (^SljH ^aj 

t^j iiuja-jU *Boccaccio j**£jj ^Chaucer j*-j£ ) i_£x* *j& 
ujiil J ) Balzac a_)L JUJ ^_, { Marguerite de Navarre j& 

IW> jij Jib ii^.j ^a^mJ >-ic.j l^^i! _>^t]l ^ £U*V1_> ^ukil^ 

Levi-Strauss o»J J£ ^iij CjjL, ^jj^^ ^jj J .W ) lii— cuA. 
J^iB (jlj ^c?>iJlj <&mj A&jx<& i^ji ^ ^^J ^i j] t^iu 

George ^? £j»j Flaubert j«j)i J* j^ ^M ojili ^ Oj^jj 



■ a&J ■ tt.tcv-.yi £fe 3_j i^jaB ^jUjjB o- >J lAJB v^j^-Pj Eliot 

£*-JJU U**** l^>* J^' V* AjiJStfl Sjji2 ^U ^jSj i^-aa^ 
iijyk^Jl J^U2U ^UUS f U*^lj <0^J U^^l *#**>* J*-^ 

oi m. ) Wj** ^j ( £* ... u^» r 3 ^ *Msft pfc ^ Mtj^y 1 ) 

J_^-S o^ % f 1 *^ 1 ^UUID £^&4 ^ tt^Bj o^-^ V-J*- 5 ^ 
ttf *-L-Vl </i*M Wij-i z* fcji- 2U>*U OLL-J o* j*> SiU-V s^J 

Umberto J4 Aj^j Erving Gofftnano^>* &*J> &* &jm^ 
LiJ £».£• " & » <^J ^ VjJ cjM> " v^ o " JS J ^ Eco 

ffi y uyy *afc* «^ui j^ i> Wo— U^ .^> c£*i ^^ ca-a* i> 



aJ 9i l\ g wU*UlH M 






J Aiffl ^ ctfU» J J^A» 0j S2 u j& 3 *plot-construction A*oaJ 
t^ ) J ( ^L^j iijji ) us fr Vj- V-is ^& Role-structure j^H <w <jl 

:t,Stc ^ AH.! o^i-^j ^narrative structure 

cM3 J*j .sj^Vi o* £*>4 cM ^^ J-J - i 

A~The King sends Ivan to find the princess. Ivan leaves. 

t^-aS J^j .ijLfl jc £^ ^^ iiJI J^J - Y 

B- The blacksmith sends his apprentice to find the cow. 
The apprentice leaves. 



iJ^l g ^UiUUI 



J£ ^a narrative schemes \&&± c $UV& * U^°^ ij&£±* o^Uil ^5 
isj^^i *>j^u ^jIaj US iji.1 ijj*»A J& ?+* -sentence-structure aLi=JI 

t^Jj lexical items v*>*-** 4 ^ U^ ts^ ^^Ji ^ JV1 J*usiw 
J ^jJLaJjfl *^ s^* ^-^^ *^**}_> t^-U^Ji ^a s-jbjAA ^Ji <jJ& i*-jjU=.j 

^■^'■■■' OW^jxJl ^1 .Ua2 CjU-. ^Jfcj c^jiuJl U-afcUl 6U J^U 4> 
\c-jj fj*J p8\ J& t ^xA iIiUm <-i—jii <^U1 J3N1 Jal Lkj .SjLSjM ^a 

lA&jA** if**** &> JS j»jj ^componential analysis s^->^ J^KjII L« 

J *distinctive featureSSJa—B ^UJ 4i* <3&y **^^>^ <> Vj* J 
tiaUKfl ji^uj .semes oU«uxu*-fl j ^semantic features *4M cjWJI 

JjSaS U~4 J C£*i ( ^? ) J ( ^J ) <^ a 1 * <J^ J#- ,> «<*- 



+ (£jL» concrete + (^^-. 

- ^^a& organic + t^>^ 



Lyons , Introduction to * &9& J— * Fowtef , Understanding Language &>j 1 

j3*ii j^-i* TheoretteaJ linguistics 



aJg>JI s^UjUIJI 




■M 


+ ^ 


. animate + ^ 




+ 6 UJ 


human + o^4 




+^g 


adult + £IU 






, male + j& 




+ <^ 


female , iu> 





V& <4lZft S**5 0^ O^ 1 ^ u£^ J v» Ua^I t^ CiiS J3j « { ,pi ) j 

^i JlLi Jib cj£2 SJoiaJi C^J J l&atf USl *S^ ^4 CjUx-j 
uiwaa iiJi* VuJU ^£1 * <if *Ilc- W*iwu OJSj .^J ;v ^..W j t 3JM <liUJi 

•Mj&j '0jS2 ^ukd ^i** ^ t Mi (jt i^uj *<j ,^uj -mi . ^ ,-tH 



y s JI 4 aU*LdH ^ *** 



SJ >iS \j^ oA ^ ^w^ ^ c>^ ^^ J ^^ W^-U 

A^jta -o^Jj .^ OUi ^ ijl^U ^1 .^j jl&s d 1 **** **•**-» 

j_^ a^wii A^aa 2ij*-Ji £j>^ _>* ^ f uai ^ i*a» ^ >& ^si 

,1^ 5u^i j£i jAj »^jM W*-^< Si>«li *£■**» M^ l> - (3^- f^ 1 

J*i> ,> o-ai^U *SjU*t ij^-a 5i>ifl *** fcjtijS ^jU A%>fl o-iiJ - U 
^1 .'.Ijy^ ^j «j^jffl <> 4ita- ^jfif ^jSLJl Jj^ u* ^JK^ 

J ^jij ^ .iwJj ( caW^Jsi )u^oIJ $m w -y^J 
tQ&jft **\^&\ *Sj& <Vu*^i ajffl i^-UaJ * c _j*u i^sui r*pij*» 

Jj ^U ^ tUj .£i) .- ***£ *^jS «>» tf*8SJ i^M* *^ 

m <^ju jfijj ^t ) ^-i-i» ^u^j ^ Aj>i -*r £^ ^ 



ijjfrifl tAoiUSl t»jJ3il t^tfl *^UiuO\ Sjafl *^.»jB t^j\««i>W SjiB liSj^Jl 

.aJU^^B iJ*U3\ toUJI t^ij^jjl t>VjjjVl iAjjSSB *jj>B tMjftJ ^ 1^1 

... ajjUi c£u»*a i^^ii y^ji s^a to-iui ei^ji ^ -»js a«i S j!jJi 

^ ^ AijS o- ■ Jrf bajt ( m ) J ( V) ^ JS ^j i( M ) j ( I ) 
l*^ ^ *U^J_, :a^j32 <Jjc lj^ ^Jl l*J ^ ^1 b-U^V) Jai* 



iU 6> Jl 3 abuULH jj 



Hard ***-* cASjt ) Slear c?j^ »Bounderby ^jXjk *Gradgrind 
Jellyby ^ * Dedlock «4jhp « Snagsby ^^4^ ( 1A ° £ Times 
V U^> * BoffmcAj* *Wegg $& { UorBleak House *b Jji* ) 
ijj^j^ ( YATa Our Mutual Friend ^*=^' Uio— ) Podsnap 
Creakle <J^_£ * Peggotty <^j»# tMicawber j*j&^' Steerforth 

cfVjlj\£ <iLj 4cl ^ (jP j-&?. CJu Jjjl t^i-o 0- **2j A-Sti J^ c> 

.U jjB <> £*) jS J*^ V^ <^ \^aj Nick Carraway 

A*B ^WiB tfj^j *tu» J*i <> ^-»i-l» >& ( i ) tjjdj 

cjU^JI Ji- - J&j jm o*»j* ci 6* ^O^u^l v^^ ) 

s>LO Ai> ^loii-i (£u o* J * _«i^ Ja-a W j**» J • *^ ijM 

J .( Middlemarch ) Ujj ^ 4*J* ^-» ^ <^ 6^ *^» O- 1-^ 

jjjjj ^3 jjiS •* <j«J <> - X* - ^iU* tkaa jiV £aa. j> Jaiu l^i US 



u^\ 4 wUiUin %0 



- AS Ujxi ^jUJ »M >#***& <> *Uja 0^4 ^ J£& Aa 

^ ujj^ ^ J~tt t5>^» ^jM JSA1 i^Wj ^Sjji ^^fl 

. j_ss j*«ji ^^ o.**"^ c ^W* 1 ^ t* ^>V» ^ j . rt^ iB 

t > w gU £* oAW* f*^ ^ w ( *^"^ *M^' <uM ) <SJ& oLu*ax» 
^U^.nft ft j* o*^ UU** C& '( M^W *>^ ***J* ) ^^^ ^ 

^iW^ ^U *-*lj-l 4jU*SJ ^i 4h* J#SB Jj£Nj « V -^ U JJ R jIj*S-VI j 

J \&M*U ^-^U Cjtt-a s ~ W-k* * */ 'M-^ ^ ^ ~ Oj*4*JJ o^A* 

Uii& v**u - ^U^ull *i* J**^* J <j£** *^jj ■****■ JJ* 1 -^ t( -^ ^ 
SjjUl laU&l ^LuB fi-jflj #£j**~£^ ^kxu^i 0*^*1 ^ <J* ~ V-^ 



J ite * *^s a-^ V k»jU 4(i j^j » ^i s*^ J^*i > ,_>-Ul1 ^ii-J ^l s^L^mM .i» JS t >-i 1 






CiUiiitj CiUiirJl *£ Jul* oil CiUJi 

jp l*H\ JLcfo t$>~> «/ &k» uA v^d J*^ &i${fi*i 

^J genre o^. ^ J **Jj 6** ^ V-*j aJVjB <^u*J j^j jCj&mM 

& - *^Aij - ^uS?1 l&SSS,, <*ika-4!l %j&$ j^h^ JjUa <«£U ^Jj 

J aia^i. ^Ljkj uj I4J o^ <^ 01^^ (/&*** J~^* 6Uuu 

3j^J ^kH 3=JJ j^ US i^-JI ^j£J IjjU* IfilH U*Wi (^>A> 

jaj 4(j^>^ JL*** »^J o*>* i5^ J*** (> (Coketown Oj^j^ ) 
-Michel Butor J># J^U ( Passing Time>£ cJiJ ) U fJ djfc 

i «i\J\ CjUh J^i. ^ ulh' S-X*Uj* *-JVj Aiiii J2U ^ ( oiW? ) ^^ 
US ts £SB Jib Adji ^a CijJ, ySBj i3uU* ^iUSj £ j>£» C^-oi^j 

j^iJ j* ( \o^-i Faerie Queene ) >-^ *4jj ^iiiU*«SI £,£ J 
Wi— >> - A—jKaJI 4&I Ui^ ^s li^Vi.J US ~ { East Egg £J <^mJ ) 

- L-J>j - ^.tjji t^UaB & ylUfl *£Li Cuj ^Jaj US *^UB U^jl i-i^Vi 



t> ? > l«Jj jUi ^B « j&R Jijo* iii _>«3 US (4 l«^-ii \ii«u J i j ^M 

^i_, <£U o- t-^* d&^J £MP u« w^^ *W* IS* -^J 1 ^J 
^ J>» / ( ^jjij^ ) j. ( West Egg gf *£i-j ) to jjfr^ai aUjSi 

: £JJ^i* •£ -^ ■■* OJ^ *£*"J t^' 0-^J 

Laj ( Ajjup ) j ( £i ^ j ) o- <3i>a ^-^ Jfc 

»_>jU3 ^3 Ol^lao^j JjiaJJ ii^Jl £aj Ol^-ft <3ijla 

£4 <Ja"-* 4-ia.jj <ikl* ££ I-Iju Jjjj £u* Jj* £jj iiU-j 

. JX* JUJ L4J >•!> 4ju1^ **J>- jUjB ^Jjj *U tu iijjn 

jUj c> J^j ^>4j i3^ •*** 0* j* ft* Ui4j 

JUj ^4f US i^j» ^ Jlijp ilcj^ IjjjA-a £>lj 

■ ja - J ^^jSiSLu i^-uaUflj i-JJ^i «ij-u {^jjUUj 

.t*li£j JSU <> 4_*$^4 IfJbW t£jsu w 3 ^ *U«-a^ 

j&& y^i t-uSill JjSti oL^ij *5-jUjii oij^i Jjft O^J 
'CJjAiS -£ ** JJ 3 ^ V^ ^^ ** ^ wi > - *^M 



u 3> n $ wUuUUi ^ 



*ufi^- l+ai i^i Qsdl **#■* u * **5DU&j flijj 4<g& o! 
^35 AH4JI *t>-*fl -AU^ (> g»ji i^J dti <> V^ 

^i *ua#j 4t? ^ aa. 14*^* o>*a v*^ if^jb 

UUi J * ^ ^-* yi 4**!! Jjs ^*#4 <J"J* hteu 

ai*u ffjft <>** <> 3J* ^ **** 0^ *>■** *-*u 

So^jfl 4jS>dt Si^*a Oi k J^J ffiU j£ JUaS oU JiS 
***** ^Ui \M JU& <J& M iCUW &**& ^ 

t i*^ o>-^ j»^* *&** *f**" -***« ♦H J j» **** 

^ai*viVl i^^U *U 1*JU* ij^aft ^u&aD JJ **3j 
US <yrtj» »>Aj fcflj» <Cb* <*•*-• j* JjW W> *6^ 



Li*SlJ ^aj t aclant ^u ^A? J ? J* ^* £jj ( uj^j ) ^ i!ulJ J ^ 
j* <fl »i£*3 jU ^ic r »J±i>* *A <*&*} V ^rJB patient ** Jj*i»M ijja-ll 

AJC ^>o*-Jl ^UaiH (> * j* <U) ( 4J Lwb tfe UjiJ *Aii pji JjU j^j U£ ) 

. jUji* t^jlj Ajj£ <^ 

iAJjjR " A-£ ' <> *> ^3 Ai*J»ia lSj^^B ^>jS *U*J*I jU^l J& 

4*>ui ijua ja tJ j^lji c^ ^ ^uU J^? >jj B» js *Ufii tjis ji 

p&jfl Jfc ^U_)B (_£-* U<*i l>iLa J5j tjLijll Jlo 4_iiA !&J Oj*^ u^Jj^J 

<A 6>-M sf> ^j 8 t? J J ^ 1 -> U A * -al ^ ^ ^^ <A> 4 ^ ^->^ 

A-pUjll t-jUJl ^j^U sj^ ^a 4u Ujjj! ^jS\ SUJl ^Ijaaj tjM] 



ILilijjJl g dLiljLuJJi 



( > ] J v^ J^ 0* 
Modality %jiuinH 



^i h^ ^Lufl ^jDj *JjVl J-aiB ) fcfe J-aJ ui— j J> %#4 
c^fl V^ 1 _>—Ua jiJXj ^UyY C iU W^»Ji 6^ ^J ( °^ =(->- 

. JjjUl ^J jB tM uuf. JSJy 

Uii& y_^a ^-a i^ii 4iiii £* ^u ii«^u i*a :t5 ja / friuJi ji 



J\ wi^2 ^j *<&\&j - ^Jjifl a*-Ji oM* ~ **j&* Mfl &**** 
J US ^addressee ojj'u^ t> ^h" ^W ^ 4^ iS$j js~ 
iW-_, Uj^i :AA3i aM <jjM^i *f*M u^ uu A* ^^ ^^ 

(jc jn*i Uq^j^ OjL-IjjJ* ^iA£Uii i-*ku l*%kj Ja^j,) i^jLi-B >3li 

\J \A < JL-fti J* ^i aAP** u Jm ^ v*J ***# 't^* 1 ** J ** 3 J 

ijiy iaU^a Cj\*u JlU»j «%&>,£ i*ijjM OUl>d J* .>** (^J * f < J^n 

ud >m 3 ^ ( * <^ du^J» J 5 — &*8M fc* jus ) > >: ju 

addresser <-j»U«S <-ji-a^ ».i=J.> ^j*^ ^ ^^B j*^j ^^" 
***** i> ( > ) jw ^H *obL-£* U*i ^i* addressee c-Al&J j 

) u dJti (^i-i aju oft wu a^jiu && A^i *( 6 j-^W *^j^ ** ) 
fKufi ^ja **j* jfr cJ >a ii»j <j& *#u& ififli a* 3^ <&* 

\?Ai ulajU- ) JaU« ^j jjjii «ilUj 4<j jk^ ^3 j»J ^a SiLJ JjL 



oJgjJI g ^U,Ullt V Y 



may v might c should ' ) Ju ( modal verbs^-<Jl JUiV* ) jUai ^ 
probably J*«^ o* ) J*> *-«jj^ AiU^U J ( £fl ,. will * ought ' isn't 
(apparently £^.«* perhaps Wj * certainly ^sfclUdefijiitely 1^^3 
cJj£> " J .j* ■ belief qualifiers M*W ^j*~ " J&a>j 
J *aj&L**Jl JU&U l*3c. ji plj-r-commitment indicators fijSN! 

^ ( AjxwJI ) ? j|i- ( * j*Uafi 4&\lL " AJ^^ Citt^aRj j1 ) UjjlalU 

Ajijafl 4SjLUi <1>UUJ J Sj-SU UUd J&\ ^WJU <j*Ul J^iB 
j_^>L»» m& U£U o^ IJj L.j *0™ l^ <^^ J»*U *^jp i^c <# £CUB 

^JiXill AiJ% Uui AJiu^Jl aSjUwB Jl k* l^jlo ^bS v^ ^ ^Sil 1 ci 

l^ua aLa^H J^a AjIj^a** Abulia (J^ajj ^JSUS qj ."^j^a jji ' 1_«jS3 * -i*J 
Aim-. aJoUuj ^ftjfc ^ -O**-* Mjk* i^ W*y*^ *M J*^ J4* 6^J '*_>-& 

-( did ) J ( may L<-j ) <ju c^-JS* <>« aj^ ^j J^ J*^ 



^ jj* " * AoV a Letter of September _>«*-■ ^Uai. * a^i^j ^ j^^k 

A>/1 JL - -dac ^ - tf& jj " :^1jjll J«j» CAAa*. ^3 yVI tope g*wj 

^a Sjj^^ SjL& Stephan Dedalus (j-jfl-ijj o^^ <J^ ^j '-^j* u l W* 
AajS j «l jj jl Aili _^ aW l >k*ia yjijj tAiii ^i 4J5H J±* ^i^ll jjl " tl jllo 

^..vj.^j q1 '■.■^J 4,, -*^J **ui-aiAjl AIIjjji _jl_^_iii ^jC *4*J»j <jl '. '? J "~ u^ M" ~ 

*-ij*^j 'protagonists *UU*j Ji^Uj S£j*JI Jj^-i f^' °±*-j *$ Ajji* 
tlj j. fii« ^.t^A _^6 ( /<i^J ) i-sa_$*l t^ijAJ (J.^iH la* (-3 liili i«u (J&Vjj 

OlCiaJlj t siiiH A^^jj iAj,itj*rfiU tj^^ AjiaUAil ^j-o ,1)\ajj *SjjaaJ1 Aji_wai> 



l g> JlflwL-Uin vt 



fflojll j ^U*it 



ja*33l U-iSi ^SJl ^jjUJSI *lJjiill 4*-a *-*_!>* U* t> ^^ U^ *-*>• 
tiiU/u^itt c iU l+J J* U* l^Ljki o^?j «W <^ u* V^3 ^i*-»J? 

:< ^fl ^a^i\ j*a ^ <^, ^ <$ j <«*] 

Prose fiction ^ jjl <i**l Sentence *U*JJ 

text tj-aifc surface structure <tJaJ\ i^Ji 

discourse <_iU»aJ modality *^~*B 

content &£=*& proposition j^ 

J*J &&*J Wj*. cW ^ J*3 J** **J*-a3B W»-H *A* O- 3 s^S 
£j£> JS* »> J^Vj Aaiiji J*jJ <> U-Imi jjfr SjU V-^ ^^ <w* 

UaUJ «2U* ^ii t^l&a J^ifl ^ (jjj i^ij*. USj t-CjSli Jc SjW-_j 

^* Sj^lkJ voice-tune *j>-afl ^?.>ij i ^UjU-Jl ^VLj (j^ L^mj 1j_>&>?. 



c^B tsj^ ^W j^ V^ii Uiai t>ii ^*j^ c^j] .textual structure a-u**jH 

.jj-J ... jmiilj AftUJl JU ( V=^ ^ l ) c 11 *^ 9 v? 

A^^jxill :ua jl^ ." *^B " j ■ <Jua a^j ■ ^ ' attitude >U2fl ' j m jJa» 

vU_«J p j_L ^-jfl f <^ .U*ij t-Spi ^J&2 ^oU41 ^-uSj *i_ii>B <Ij\jaWi 
i_U£ll *<; aa ^li_£j i^ijjH iW* Jib CjU^sw^ t/jl jR a U J^J 

<>-* ) sentence-adverbs aU»3 ^j^ ( £$ - ■ may ) * i«j.*B JU&t 
cij ■jfaiJI jU-**Jj t( j*— ^ * jjjj ) : Jl» JUiV b ( possibly J*^ 

JUiVl ■'■*-" ^i ^>* Ji* JS *5^Sli lAjiUJ iSj.^.g iiM ;aj ^1 

mW-Vj .(>U1 ^i US *jNjB ^*-**^j fU-Vlj deep verbs i^J 

jjJ3kJlj J^SB fhU i<uiH Ci^j ^>w U J^ t5jj AjiUM Ajjil fjp. 

jj^-y.H 5j^u aajj Ij^aj t2^V^ l^ o^>^ 



*ij&u %s&\ ajLka mjj*^ "^ t^&i. pjj^a <jL*« <j cj_^b m! 

J* c^L* V^ ^^J* <!J^ v*J ( ^J*^ J=^ ) t> *■**« M*<* 

^jU Ju uj^u=^ ujo^ <^~ t>* tj* ( M. A- K. Halliday ^IaJU 

-1^ jjVi Ij*j ^j ^jWY 1 ^U4 jl^7 j*& f %*-..* a*ih J icuu 
J^ ^Vj ji >lj Aaji* *%>* <_isUij s^. >^ ^^i* js J : ^t.iju 

* textual *a^& :Ai«]Ji* j **>~ix* U&Iaj <lxXi i^\^Jk £j*}j 

*4^aiii 2^2" ^Vi./iii tUt^a jSj lideational *jjSiB iinterjiersonal i*bUtf 
, < a ji ai ^ A jj^mj ("textual function**-^ ***kj&' i^-^JU ^lk«** <> U*ji 
^ - ^*«1! * j=J! ^iaU* ^i " interpersonal function *MM U&jfl 
" ideational function *±fi& UjUjlI " *3j /*jUaaJ ' ' 43i j> - ^j^ 



iL,l g> ]i 3 ^U.Uli1 



VV 



i - Xjm — fl ^VU^ iUki. Ala J&1 *Giij ^5 yiki- aJ ^jj " LOLITA 

lAjjtul) ^^*-ji^ » w >^ OjjaJU J^-V»j 'J&&J *<^jiB OfJ^^-S 

<m jV( ^a L^jxA A^ia s^iii <> Lis <^i ^a^ii ^ u*« <£u 

u*j *Ah ui% tf a ' v u ^ ^ <J*- 3^ v^ o^ <-**** ^-> 

(^oiB frlJsJ j^b^ £j£ U>-j - c? 1 ^ **■ AiJ Ji-Jl ^a OiUi_jl) oj 15 
4_k»2Ufl JJJJ «-i>- *^ Ulc- j 'Mjj^' *^> t> ^Jj t> J^ *>* i"^*** J" 



13* f&] uj^ iSjU^i 3bj««a «LjU2 (j*! ^ussft <w ji^7 



•Cfi+J J^j i */ j 5 * f*^* mW £j* ~~ 



\ 



1 - The door of Henry's turtcbrroom opened and two men 
came in. 

■« \» Vutt ^k Ui> — X 

2 - They sat down at the counter. 

3 - What" s yours? George asked them. 

4 - 1 don't know, one of the men said. 

5 - What do you want to eat, Al ? 

6 - 1 don't know, said Al. 

. ja J * J ij»u u>1 •* - v 

7 - 1 don't know what 1 want to eat. , 



8 - Outside it was getting dark. 

.%•&& JSU. ,> £ jUR *^ £$ - \ 

9 - The street - light came en outside the window, 

10 - The two men at the counter read the menu- 

i 

11- From the other end of the counter Nick Adams 
watched them. 

.!iia UiiO £jj*> £-• itiiajj {p> & - M 

12 - He had been talking to George when they came in. 

13 - I'll have a roast pork tenderloin with apple sauce and 
mashed potatoes* the first man said. 

14 -It isn't ready yet. 

{: ^n &** & r^^ *^* «* U^^j liU - 1 o 

15 - What the hell do you put it on the card for? 

1 6 - That's the dinner 1 George explained. 

17 - You can get 

that at six o'clock. 1 
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18 - George looked at the clock on the wall behind the 
counter. 

19-' It's five o'clock'. 

20 - The clock says twenty minutes past five* the second 
man said. 

21 - It's twenty minutes fast/ 

•Jj&l uW J5 'Ac-L-B £* pro* J! ' *J " TT 

22 - Oh 1 to hell with the clock' the first man said. 

23 - What have you got to eat? 

24 - 1 can give you any kind of sandwiches* George said. 

lf *J ^j^i, j[ iO^ jjjii ^aJj «^S j *(>*#J 

25 - You can have ham and eggs' bacon and eggs* liver 
and bacon' or a steak. 1 



oJj^lgCiUX-llI ^1. 



26 - Give me chicken croquettes with green peas and 
cream sauce and mashed potatoes.' 

27 - That's the dinner/ 

? 4j ( »UJI jfc Aaiiai p^ JS- XA 

28 -Everything we want's the dinner* eh? 

29 - That's the way you work it.* 

^ iL ^>j j0l m f A j^ J (teA tfl - ^ 

30 - 1 can give you ham and eggs' bacon and eggs' liver _ 

3 1 - I'll take ham and eggs* the man called Al said. 

32 - He wore a derby hat and a black overcoat buttoned 
across the chest. 



33 - His face was small and white and he had tight lips. 

34 - He wore a silk muffler and gloves. 

JJ information structure £!M y» jU? <> s^ijiD _*c i$JjH »U^ 
a^n t> ^iU ^^ J - J*l*u J ^W - tf J2* £*«* >J ***** 

uJ ^^ " ^ jus^t js^s lift .• ^>^>> ^ * ^- ^s <>* v^ 
ja* * jiu^s ijl-uUj c^ jwfi e^su ^#. Jst-j ' **J&* & v ^ 

Jl>n ^tu *^*~& jUjyi »' dli J«a ij j&»* J 4^SL jSS ' JU&t 
AiL-USB ^ i^j*&9* ^j—2 o- ^L^n *>S lift ^i ... £* vb^j 

^ui cw^j sSMw <o* V*j* :<Efc aj^ jjia. ^ Ai^uuJi ^jj-iJij 

.dijS y 4^L^B W>>* i^UU* a-*jU *j*^J* 
^ lj^> *^-S J* J^a ■ V - ^ ilo^D j> * What's yours ^o.^ 



aujiji g ciUiuui __ ^a 



& J^, f uu i^i d *#& ^* *' t,s W«/J ^ -^ 
^ ^ jja. y\i ^ ' liU " <^* «#* ^ ' what ttU ■ ^j* f\u\ <P± 

* r * ajiLqJ ^A P U*a ws o^^ Jj_^* v • ■ i " jsM *• r • *wa 

( • * . i ' 4L-*~i ^^ ^Ji J^ ' Y * U«J J J-» ) " * ' j 

* o " ^ ■ have Vj* ^a ' eat ' pro-verb *>iS dtefJe'W* d*&j 

a .... j>>j*J ^o*MJ* **^ *-"*- J& A u t^J* v* *«*■ ** 4 " v 
" j ■ it ' <*tti *** _>***■* *^ «k <# j^ ^j tfoast pork tenderloin 
ta *<wi4 .kttt <££» v*a* ij>» ***-» ' > v * n * y* * u " ^i ■ that 
i^J cJjU Wjl«s ^a'Vt^r" ^&ii-a / tr V^" what tiu " f 

LjJ jj*d jS>' V\ *T. iXI *X© »Ti ■ ^^UUl ^ jjL. Ai=^ iioti v=^» 

/ VA f X V " ^i pronominalized jjU*« Ui^_« 
j*** c) *ftj *£$ '** G*<*g« CJ.* * * the y f* " * tw0 men ^J 



J ^^aj ( uaj o> jW^V» aJ ^KiB ^ j* jjsVi j^jji o^ j*^ 

ij^* i^jUll AjiajlJ ojiill £* 2u^kS ^Jli^U j^Jaj Ajla *Aijj>» <ii j*^ 

,-i ljx»* ^-a Ujiu-^x* _)*J**}1 ^*_cj jjl -IftJj 4*2UJl ^j* _£^'J '^^ ^-*^*J *W 

" figures of sound <w^K j_>~*il ^iJSJS ^knfl J^i (>> 
.a^jfijfl a£!*J\ (J " £1] ,-- rhyme %}*}j\j assonance £^*B 

jkJii J-^j *^j^i *ua» ^ d§ij «usb ijJjfJ J& ciUjjli o! 

A^^-aj SjUJ c/lj*i*j* *_>& ^ 1*jj *Uik« tiWiaJ ^ni3 Vj tW-i ^&u 
$ *^£.1jjJIj A^jiiil jj t x^ l *1jIjjj c^^' ^JJ -^^ t^ UJ^J *^*^>^J 



iiJ aj ll a £UU1N ** 



t ^_pui v t&> f^-»> vjWj *£? •*** r*^ u# s^***!' civuyij ^u^iij 

ft ^A cfel J£B J£ J**J jUJ ^£k ^UK t lUi-±fl Jc *j&±* LUi ^c jj^^ 

U£U ^ifiij -j^— - Ujj - iiiUB ^l%71 £2* *^kkjUl 1J* ^i :^L US 
**-Jj aIL** I^jUB ija,jljl^Mij (_>oill oUu ^ 4&U)I J i^^i-Jl 6^>jii 

• iiiia • ^i u> Im- !jisa o4 v ^j ^j^j ^^ **%^3 JJ& *— 

.T* iT1-X0 iV-l t o-t : ^_^a ^^1 <iUu\i Alu^J) CjJjSili o^^J 



3jLj " -OU^u ©Uj « AjJj oIaS 4_il^olX y^^M 1 <-*_J-^ » jkaM <$>.? J* 

ox* (_>i4ij AJljj ^3^ J*J t^fl-kjL Ajl=xU A3j»-4 -U J ^-^ ^_? **u*aj « .'«^j V 

i^IiULjt £* U ^^aa-i 4j ^ JL ^JLojt t_W OUIB JS " UP* £j^ Siii-» ^j 

%j J) jo^ ' jx^u ' JU JUiS ^ ^la *" MODAL * — M v^ J*i i> 

* probably d^-. ^ <> " tW ^P t>- ' '* * < "' 3;^> <-jjj^ 
djU^]l ^JajJ li* ^ U*J JMjBj *.V±£ ^U^, v " definitely hjvtt 

. VI * i* t \t ' >^"- ; J«iB J Ua : Jj^l ^i fi*S& ^Sa Af& ^ j^u 

* JU i asked JL* ' ^ty e^ ^a Uj£*-£ !A*a ^!U j J , T.-TArT\ 

• j)i\ '<mM ijUfl ^jijfl ^ j j* i^jfl ^>Vi ^UBj iiSJ L\ aj=m 



iUg^H g «U,Uill . AV 



i J5 :UM il^JU &j*a o* WikJj* t?i jB J— Sy " . J „,&.* <^B J*jB 

^ jfca» oH «? ^-& ^ *^ caiUH *Ui Uljj^^l 

^JjLiyi $J&L*u Jj*i*B jji £JJ>J >* J ^ "? **^ ***** -^ ^* JJ 
i (iJj U^Sj \££>. V>»~ *&** <# *^ ^J « v 1 ^* «> -^ ^£^ 



Lubomer ^^ : >' Ctf^ v* u*-^ *i^ W» ^J^- ^ ^ yail ^jui.^ «^^ *> ■ Vj- 1 
Dolezei ( Toward a struclural of content in prose fiction * in S. Chatrnan * ed 
Litefarv Style ' a Symposium { New York and London : Oxford University Press 
' ' 1971 )'pp. 95-110 



OU^ JSUlaUj *^j JJt ^3j ^j £JJ ^ :^U-^i^iU .UijVI ^ 
JSj t j,>B ^Jdi o* U^l " V£ - TY ' 6 U«J ^j ,^1 U^ 

.*>U ucjU ^ ^kill t y^& jU^l -kkL 

ij>)ll C^^^Hj J^=J J^kj Jp IfrftUul ajjUBI ^J^ f 11 " j^J^ 
^VUUlj CjUjjII J*£j UUil jft 4iL-=£l cJj*, ^JUj i^«Jl .> j«Vi 

iiiUijiil ^IjiJj, AajUlil OLUaaJlj *^3^ '* J , a /"' B J V— U 

Si^Ji djUu J^U. ^ *j^L* ^1jj2 J&^Vi *i* ci^ ol*J <& ' v 1 -^.? 
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^dtatj^l 




ijgjl j iL^UM \}_ 



JS -*; lj_ftj 4 £]j ... ^jiV* 4SU-dib W^Uj » futoB li|i A^ffl W**J 

t^j-tt .4* SLu-ati JSUjS *lj^ ^* *_#* <4&y j*-i» l# *_£B ^ 4fiji 

Whai tp the seasanas 66 swaee &1&&& tbfcought, 

I suamen tij ±apeEtoemnn$ 4 6 things fast, 

I tigh the feafca <afi ttanji a Qkk&® I Sought, 

And **ih nad toss nad waej ftp &ae& Jiaes* tfaste: 

Then nap I drawi fey aye. (saafc'd tuk How) 

Tor gracious Estalss Jiiid in daath's dattelesst uight, 

And mean afsesh life's loag-feimee caaaell'd *oe, 

And mean W expense o£ *ac$ a tanish'd sight. 

Then aag I gpieae at goaeaances fifctegone, 

And ieasriiy tfesft toe ftp *oe *ee>$> o'er 

The aad ahcanat sfl tftfie-'beibesBed moan, 

Whica I majr $a? 3 as If ftafe Said Uftfore. 

But i* *he ttiild T tli^ on thee (didr Attend) 
All Xiaaes say reafcAB' d, bud BQrxfcga..end, 

4-J w A& JS ' u IJ& <ib* ^-i>-a ' j*^ *jjal' A^-ji* ^jta CiS jl 

Ul Jail Uj 4jk;UJl Jjli j. n^ i vA^W ^^ *^ ^JjJ*- <-^j JJ.'"^'« ^_>- 
a AUft t-JjiSl (j& iliruB mij Ajl ^>-u ^jxj <-*>- Laj :o.Vu^U X*£Ull 

jj_i i0& CjISWI : Ji» ^Vl L^j^J' v ^> ^ ixiLill structural patterns 



oJ^lg^LnLilJI It 

£20j s jU-aliUj i^B ••*• a\>.^n 4j»WaA £* u^J^ 4 " C$ ••* J* " \'* k '^ 1 

J^-^. ^^—a \dj t-«Sj .^»£UI j^ oi»j>B t> jil i^c i^j ,^_, OJjili 
»*l j— ifl ^ J V 11 ^ ^HP j& J ^W^ ^ rfoutt o±*A o^ *c?i_«uA^ 

£ UJ o^j^ ^ u 1 £*,P c>j '<^* J^^i b^i^ UU» iUi- >Jl ^ 

jiLi_j i \ a (J & h^jLi JfcJl ^'-- 5 I ajuj oi <iii3 *JiA 4iia i /jl — <*. v j) Cjj Jl 

j-^u a_WJi Gothic a_>L>fl u 3 j> t> sju oVi Jki ^>* ^ 

l*£U. <> jjA y£ • H 'ir Radcliffe *-iy&ij ■ David Storey^l j>- 

O^tJ lidy&A (jSjiJ ^S ^^jJV^ (ji»J t> ^^"J ^5-J Cj^U*4 J^li* 

1 - Ewbank should to the first lorry. 
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2 - Its engine roared and it began to the move off. 

3 - The two men at the gate hurried to the truck and 

scrambled in. 

y&SJI <Ja* Uiifc ipjm . J K > hj oM v* * J^ " '■>* ~ £ 

4 - Shaw, in the comer, had begun to laugh quietly as the 
convoy rolled slowly, 

5 - Enid stood by the broken gate. 

6 - Behind her the field smouldered in the heat. 

7 - The showground was empty. 

,0A r jJ d** ^^* ^>» ouuan t> ? is_)j 

8 - Bare patches of earth, areas of yellowed grass and 
mounds of refuse marked the site of the previous day's 

activity. 

9 -Wetherby, s four cans stood alone in the centre. 



il g> !l g ^U*U1H *\i 

10 - She walked across it, inspecting the outlines of the 

marquees. 

,Uj»j tSjH Wj ' * . JSfl * mi — 1 \ 

11 - The dog had turned, and begun to run towards her. 

.jU-lVi tJkjA ^iii. Ja=J ^1 - 1 T 

12 - The field disappeared through the fringe of trees. 

13 - Leonard sat stiffly, swaying with the truck, his gaze 
fixed on the scene behind. 

14 - For a while he could see the castle silhouetted 
several miles away, marking the spot; then the heaver, 
smoother shoulders of the lower valley rose up. 

15 - The road dropped suddenly and they ran between 
the first bands of stone terraces. 

J^Lkll Cii^il toLxuBj f <j.uAtt -^laVj^l Ci^j - 1 1 



iMg^LjUlil iff 

16 - The green and white strands vanished, and the 
brown shadow of the valley bottom closed over the line of 

speeding trucks. 

3j_>^j ^Jjj_#3 ^ A>£vn jj\iji r^.^n - \y 

■Ayu-ti tj*J^ V*^ <aUJU 

17 - Houses, perched on the rocky outcrops, clung to the 
terraced edge of the moors. 

18 - Somewhere, running among them, was the river; its 
smell came into the truck as they followed its hidden 

course. 

r 

19 - Then they rose into the sun again, the valley cleared 
below and the river flowed through a narrow strip of 
woods and over a ridge of shallow falls. 

itf jal ijA ftij* fJ *Ctf>D o^**^ **-* ijaikil ill — t ♦ 

20 - They rode with it for some time, and then swept 
down again, the country leveling out. 
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* J jfl uk— 31 Vjl :^i^ Jjb-JI ^>- ^™> ~ * ^ 
Aujiil t> £*ijl jIc£m! ^ AiAj S ( ta j_ ? wJI ^jSj *4& a«jj 

21 - The strings of houses enveloped the valley, first one 

side then the other, growing into a broader elongation of 
brick and stone, thickening, deepening, then darkening. 

Information structure CiU$i*lt £oxa 

: cohesion dJuwiftlUt^ 

" o aUI " ^ AJjJl Jj t* «d2bjl ■ aJLu»j «3_>»*-3 4iaL-_j *Sj>u£ CjUp.U 
Jhj -tt <'*.* qUVi^ £ jli iltfU] A*_p .» J£& j « JjlUi AiaLi l£.>£ 03 

4aiJ ^ a^fo- Qikla 4»jjV 2iL^ixa JUi a*j_jV lj— j Jc c?>^ JjVl 
^ j±M ^ -oj^ "I ...Its" j*-^ J*A. G* jJfl *WV * ' ^ 

jx^ o-. # s ■ ^' Jjtfi ^jjW " -f" v - ^" a^uh * ii^ ^M 

4 ( " ^UAll ^1 / J> if jj-iB ^1 " uii*ll jl o^» + ' t jJfc 1 - 



i*M i aUA-M ___^__ — 



u> ,>i_^ ' Ai^UB tiUi ' ^ **-* ^B OjSij : * r * ***** **•* 

v k a cohesion AJ«ft Jifcj **j»j* *«*l #j^W •*>! <-**j 

* i -ai^i <> ja~* -^ J ***** r ' *Wi v» Jj* " **^" 

& jtt ^ cohesion ^U^» J* **-Ja ^ x#&Jk t*& <*& ■** 

j^yj^ cA-KI J ^^ '^J* cohesion ^U^S ( ^™» ^Ijfl 

.i^JUiJ jJi\ c^ij i<>j» J*>j *-"J* tX^^j^i^a*^ 

jjia £_>*i.>i -A • - 1 J*** ^a ^j o>* cohesion «4*AaS Jmw 
^^.J IJ>_* ^ &JPj j^-S Jj^) j^ijJ jj^i- i> ^j* <^> J^- 



^ " t>Ji i a^su ^1 oU*ty Ol j^e pSVji (JDU !> 4jj ji£\ ^ilt £>i>*M 
*" V . " It«-*V( ' * - i-3 ) >j*fi i" A " ^jA\ ,' Y ■ ^jZJi) <>J i" 

t aj^3il Cd>*J ^ J iaJ_>B £tf£U (^-Jl t^jUil 5a^W cAj '^-^ v* 

.Syu Ui^ (jjSj ji ^jt» »U* *i flol* tlitwi>4 li^iu (^VjjL-_ [ jj£j J 0^-> 

■AjJaaJi ^3 t5 J& ^ ^JJ *W"«* O-A J ttf* ^ ^ *K"Um u*^ i&ij 

"clause* J-^B £tiJj *MI J*i.<> c*>Vi o£>B ,> jkjL. *j 
* ijxtxA jjsstt y-Jj? «flJLfi» JDU «>y t * r*fej ^j<3^>*-*i& 

i^-fiil " ^a^—fl >^ £« ^WjB sV-V* J*^ <>j' *^j* #J : tfM 
oiaUt <-i>*» *" n - H Jt « l>~ »Uk Sjj*-» njji »ifr<l« ***** ij& 
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: Tone 2uii3l . Intonation j < u u u u 3t * Information jU>* jM 
i_jjs * ; an : ^ijj ^^s 4jj5 aUki cy^^i ^J <£j=* ■**-**" *&MJ 

1 -The renegade hates life itself. 
2 -He wants the death of life. 

3 - So these many, reformers, and, idealists, who glorify 
the savages in America. 

4 - They are death-virds, life-haters. 

5 - Renegades. 



v«S ^ Richard Ohman lA-J * .P*j *# Lk ^J 3 M* ''J^ ** -> iil 
Generative grammars and litrary style in D.C. Freeman ed., 
, v*^ 1J* if J^ li > s -"*" **** s**-* Linyistics and Litrary Style " 
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• I 



6 - We can't go back. 

7 - And Melville couldn't. 

8 - Much as he hated the civilized humanity he knew. 
9 - He couldn't go back to the savages. 

10 -He wanted to. 
11 -Retried to. 
12 - And he couldnt. 
13 - Because in the first place, it made him sick. 

jlj_S3ll <f J$-*j i-ifci-i) W^jtf JU jj8 <> jj* yU J^U (> aW J] 

backward-pointing ^il^ $jU£AJ jj*mi!I {J^ttul J Anaphoric ^M 
^i * ja, " :l^ij\_ > «u Ja^J! o^j! j i4*-*B i^wfi Ua j_j^ pronominal ization 



iUjJI g -L*LJH ' 111 



*_L^ ^ ^ ^jH sWb* * # 1 ;£*3M O^j* * -VU 

jjjii!; j *b=J ^j* y^ * V-* »M •A * o^**^ tup^Mf* : " r ' 
akji idi *!*&." i ■ a1*j j^j .^^ <J^ o- V^ J* d-*« jsi 

* ■ v* Vj* 13 ^ -^ ^^ W 0- ♦> W J 6 - ^ c^ clauses jW* 

^ J&\ J^tfi J~( 1 ) ^' ^j*" J*^ ^ • #***>#* <^°* 
^ uuuj AijU-a ^fc* js ijiffl y«* e^ *^ j '" o^-^ " ^^ 

.Ajjin ^Li*\ifl At^u &ja ^>! <> 4Si 4 ^ ^^ u-^ ^ ^*- 
u^uVi ^jJj^j v^j» ***** ^^^t- f* 2 ^ tf a 



i^U^ii AjiajJl ^11 J2U. t> £iUU iiauj jAi^i Ia* ^ * A^-P 11 ^J^> 

j^-mlj jj )euA JX-i Ub U^*^ WUJ ^ *q£j£ »J* ^ t*£ patterns 

(_yk j^ikJj *«U&M (j& *_ii>4 AJ J**,} ^j]l t-JjlJ^Q AjlZXA KvL&J J±L&1 

* j„iriH patterns ui_fij5fl o_» *liUB v*^ ^U>UW*I JU-^V V* ' 1 ™' 1 



iUgJI 9 ^LjUW ^ ^ * r 



x^u .fc> iW* W^ <^ **iW)« *» ^ «*-*» *^ 1 ^ 

j^* *iA ^ J| J-^j ttfjfl ***Sn Oli USD ^ U^ jy^ jM*3l 
i+j& &&* J& ^UKU W^ii Wtft a^6j n$ju*& *#*fi\ && i^a 

:• | ^ ^Si J^ i> j£ * \ jjji J&\ z^ 



.Igjll g ^UiLulJI \ • i 



He wants the death of life. 

The pattern - in which the main clement b the sharp fall 
from a single high pitch - is repeated, with small variations, 
elsewhere: 

• - 

We can't go back. 

or 

We can't go back. 
A single-word sentence has the same pattern: 



• . . 



Renegades. 



^-a s^jU^v* oUid d 41*2** s^>ii v***^ *a>*n *#** *-*a t> 

^ cJ^tf^H c>^J iO( jUJ ,j# Awl jjB ^s l^jjjSi ji *yUS *£_^ *iUl 

' r " ^ u-liaY! y^c ^a jWSB j^j :k* c^J 1 ^" ^J -1 J - ** 
"iT"^' qL-£* " UKj iU|^ yUAl iTij^JI 4JuL uu^y ^S^j CjUo 

0* ^jB J* «*_& ?*& U*y cij-B jjJ.'^^ e^-J * *J>*d 

aJjj *• ^Ja^ K^J * JJ^1» * <j5 " *- 4 > a * C>* *>ia>i*B (Jli_jA-aJl «Uoia <£_)^ ij! 
A^iuil £* " u^JJ^J " A-JS v iftn (ji J^aVl t>J *»W if*J& *CJ>*U JJ^ 

. >*^fl £jl3jJi jc- *lji 0*-^ U »4*_, *3 Jiiii 'O jUl 



oJgjJlgoUUllL 



0_4 j-i£ Ji-& Sjik ^ jjl <-ik&» </ ^i*JI *iWa V «Vj5 *i </ 

lj a , „ .--. ^^J -6^i=a-H CiU^U ^-i-ai Uiift- IS jfi ^ AiSi . J*?J ^i 

**** yj3 ji > e-*-* ji^» -£J^ uV V J a jj, Uij-i. ^^ *j£ 
^b ^.j >V» *ijj ^jjfl *OjM *a>~& t 1 ^ e^ Vifi *J <u * M -^ 

^ _>_£& Ji* - J*rf '»^>4 U^l **&&* ijdjj, J*~ UGj «,i.Xi«a 
y aft .ait ^tLu l^ tii-ai-B J* uiSlb <jja <?>i> i£» - ^UOU JUcSfi 

^ Sic-U^ JUaVl^ iJUftl *" * - i * W ^ # Uift A-^j tfijUj 

U o-ft J ctes ) * **®- C>& J&» J* J ^discourse typesA^ 

^ ^i*iS 'O^b t>-ill *JL«>Ji ^iJl ^x^ Uji tUl^ IJjSi ^iJi i>ii 



iU^I^U^UDl \*\ 



<#— * *-*-bj Vw^j* W2& j«A *u-Jji* jaj J* Ua-^H ^J^J l^ £«ia> 

M-d&jSB ^js fcJl JU^Vl ^j— U *' > in The Waves g»^-Vl " <Jjj 
*<*l/** ** j^ 1 <^ ^-£j& ^ *^~ +*P s jUc- U3h JjVlclauseojUi j 

—} i^jj ^^Jij *( e? ... " o«j^ isJ ^ * - **-*&_&* + ^_p! j*i + ij ) 

- : (* 






" % Aiilfi a U*l) (> iTJ jkSj 
' 00j" ^^ " ■*!_>«»* *^ ^* ^Ij0 *jUjj " 

, I see a ring, said Bernard, hanging above me. It quivers 
and hangs in a loop- of light. 

"1 see a slab of pale tallow" said Susan, "spreading 
away until it meets a purple stripe." 



"I hear a sound "said Rhoda," cheep, chirp; cheep chirp; 
going up and down." 

"I see a globe" said Neville, "hanging down in a drop 
against the enormous flanks of some hill." 



"I see a crimson tassel" said Jinny "twisted with gold 

threads." 

"I hear something stamping" said Louis. " A great beast's 
foot is chained. It stamps, and stamps, and stamps." 

"Look at the spider's web on the comer of the balcony 
"said Bernard." It has beads of water on it, drops of white 

light " 

"The leaves are gathered round the window like pojnted 
ears" said Susan. 



"A shadow falls on the path "said Louis" like an elbow 

bent" 

"Islands of light are swimming on the grass" said Rhoda, 
" They have fallen through the trees." 

"The birds' eyes are bright in the tunnels between the 
leaves" said Neville. 



"The stalks are covered with harsh* short hairs, said 
Jinny," and drops of water have stuck to them. " 

"A caterpillar is curled in a green ring" said Susan, 
"notched with blunt feet," 



iUgjil 9 -L*L-W j *j 



tj _j c , _ ^.^ ^Atfj <>0 yjS^H ^3 ^j> J-aJI m^% **^j 

( * «\v<> THRU ) 
liijl Cy\j Uito UU Ciaaj £3 * Ajid U ^ M <> ^> 

(j_c i -^ M *anti-novel SaU^l ^jjll Ui^ ( THRU ) J*i 



L-^ 4 ^j aJ jj!i Ail *JMZ J Jc c> ^j ^ JjSfl Jx-aiU yi Ca& tf, 

jx~± ,>-* 4 iaia *» jjj - dijja •■>*-» l-^sj V^y* **fW> j *aM 

J-~» { THRU ) yi ^^iJWJ ^iUjB A^i^B Jaj . a&l ^^ 0* 

AjS>J1 ^ jUiW fLJ j^jj Aiw^ia4 CJ jiiiU iAjjiB A\*a_v*B Ajij^il A&ULfi 

U^yij * jjU. J) j_^ua (>^ <>* 45? ^ l> **>* i5J^ ***** ^ 
\j-h ^ *^$ CMjb Jc jull Jc j^ ^jU5 J iC^^fl 6JA ^ 

Thus the lanky hcach the idiotic 

man : s e d affair 

Who r a * 
in the first place 

dis 

h e n c h c s himself 

(after refladvization of the identical 

subject in the deep embedded sentence) 

from the naked 

emperor of 
I-scream 



iU^l 4 wU-UJt Hj 



^ ;Ti U ^ 4J3&J t <jj^» 4jj\# iajlaij »*£*«>» C>L£*C j **J**RJ ^JC^ 

_, *f3>-aj * O-SjH Jj^jt i^M^ ^l^Sj, i^Jj ... AjSIowj 4j3US ^-aj 
^i J^* 2 * *d21 JJ 11 J2* t>«uJil ^ *U (jjn-oa <AjjIjj ^>«jj >tf j** CjU Im 

y-Jj J>fi-JU ^ ^U i ^>i L*>^ ( THRU ) q*^> ^^J 

j| \ YA : ■■ 0* ^a chi parla? j*&j < >£*- u-Vlj *^-* d-Mj ' *W* 
JS_^i ^ ^ ^j " ? dia v v i> Qui parla ? " <djB Ojb iibjj Jl>* 

- 4jyi sah& fc&jn V * ^U>« * j*^ J jt) iSU. j- *>^ -^ ®i J J* 
U^ JjS L&, » *LL- u-j-3 0* *iiUiSlj J3 O- J^^ ^ ,B <*-^ 

V J— &l *— 4*1 ^ " ^^ V^ 1 V^ 1 W> W W^ Afl-iJ j aIU j*Z ^\ 



Uo . 1 X t ,_ > fi M\il» J^il» ^i ^^aLilSl J^ ^>\ ^U(^- 



CiVU^i o-^ i-* f THRU * Wjj <£L^. o^jt! ifcJB Jj*. V} ±±lz 

ajc!S1c ajjUB ajA^ Cj^WB ^ ^xmu 4J jjJU i^.jl^x4 U±ji J ijj£i\j 
,3^UB cAjUJ t> tluisJl OjjjUft U^JJ^j ii^J_^ **1 ^a AiHU 

ij-iM ^_k J^. <>J? - **^-*j V^» *#>j <tfj yr* - U-3> ^ 

v j - 1 - u * ^%* <&* ou&a J ****], i^jjLJB cjbajii ys^4 asxa 

J— ^ ^ j-iS Jj* <j& *W*i* <*> %> *4jj £^ * THRU " jx 

^^_-i jJjk^Ji J* ^jKp jj^a £^U) ^jjl JUll ^jHw, i <jtfU 
^SL-ij .U-^s V-^S ^34 tft *>*1 ^^UJJ ^Vl ^i U~i _ASVl '*JjJ 

UjL, V_*S o*& J* J 0* fc J» ^^^'^ U^A*j * THRU ' Ci 

. • THRU ' ,>*W** 3d ^^ M* <> ^^ 



ilgjIlg^LuUlil > M 



x fej\jl\ Jj^aflll 



Lk*Jt 



<fiJ*H 9 oUL-Ul "° 



: j-LO*Ut$ representation jjlaj-aji 

^ .a Ljfc>si y>-La ^sijiSj ^^Vi t> Wj J <*^ *> Jw 3 

.representation ^J* 11 ^^ <> J^ ^^ C-^ 
.,j_ .*. *^Bj3 iiui ^W representation o- 3 -^ Ji* ^¥J ^J 

i fa^, ^ f ^. J; ^js vj^ 1 ti - lt ' oj^-8 d jjfcfl 0*4 **An W* 

,UL->S ^u t> >1 W>j *^ **^ **» ^ *M tf* M#*l 
Sij_^Jl a jiJI a* ^jWjS iiiU-Jl « j* £-o£ *U4-lc fc*L- ^U£~ ASLa Uj» 

<■£&& -0 iJtlB ^i j#*$j ^ja* <M- ?.£*-* J^ a^J^'-J *^ W! u ->^ 
S_^^ll CAS jL-iJl ) <-J±^\* j'( ii-jl JLS) o-sl-iUwb bSHJ 



J^ 4iL c ^- ltn J^^aiB 1i& ^sj / ( u .Vitt J^ AaJaj ^.Ml cja^Jt 6jj&j 
^^ <£& iuj <tf lj ^j,^ ^j^^ulij ^"jfl *JjVjM jUiUj 'Vj* j^»^l 

perspective j^liiit : Point of viewjlsiiil 



ij *_>^y ^?-^ ^jj^ -& L5^ ^jjnj-^* r^*-^ ^* <wjUaiji ujj&i 

tjj—jill ^ Aj)jB £3ja1 l^U* ly. *^*J JjVi J i^jJjrtV* ^i*-31 **«•**& 

f-^_>B (j) -representation o*j*$ £ j~<»>* V* tf j* ^ ^i^ **j>-^ 

L>° fC )J Ia1J& (Jjli JJ^Uil Lldj >fl Kl (Jill A > >i^ "ill jifift djJ^j?»'lA ,J l^-Ui Ji^ 

structures j; \y o^ d *^» ^fe& k*J v* ^^* j^ lj* «^£1 ' jU=)N 
- " ^ Ai * Silas Mamer >jU tPW ^^ £_>.» ^ J-» C 2 ^ *^^ -^ 



ZAgJ i 3 £L*Ldl1 nV 



^.-i i*_^ I _, <iii»j ij^a Jjiajj - U AjijjU aJjj Ci-ui l*Sl o* ^c. jJl <J& 
^ JaLlL JjW uufl^J ^ 0^ *^ g^ ^ v* ) 

js d> aJj4^ 6*j» c* **J£X **>» <=**** 
j^ pjuit <# * i-ttAa j^aJi ^jjj^ ti 1 *^ ^j •■*' 

ftjdfr *i>-j 4*Ui ift^ > c^U* *> 

sj&~*a 

In the days when the spinning-wheels hummed busily in 
the farmhouses - and even great ladies, clothed in silk and 
threadlace, had their toy spinning-wheels of polished oak 
- there might be seen, in districts far away among the 
lanes, or deep in the bosom of the hills, certain pallid 
undersized men, who, by the side of the brawny country- 
folk, looked like the remnants of a disinherited race. ... In 
that far-off time superstition clung easily round every 
person or thing that was at all unwonted, or even 
intermittent and occasional merely, like the visits of the 



ftJ gj JlgwU,U]J| \ \A 

pedlar or the kotfe-gruider.,.. To the peasants of old 
times, the vagueness and mystery: to their untravelled 
thought. *. 

t>j51 CjIj J*aJI JAi. t> UJj VU^ ^i-jU ^ jib J^4 f j2 

• pJ a J p rt , ■ wmB *^j *<_W ^a a5£** ^^j *rjiiua a^** ^us 

^-jj ftl-J ^xJ £_^fl <> SJ3U J& tsJ®>J h*^ d '**&>■* " <#' 
(^-JJ j*% ^-aSB o ja ^a ^UH ci *Uj& *j*i M i> ^ *-^ AiLo^li 

l> £$ J® £**i *t^- V «-Oj^U Jic. IjjSt ^j «JaSs jisJ AJU,-i„ c\cJ 
O— «» ^^JJ ^ JjMM (^jJl J ^U iAjlUJl Aj_>ii, Jib ^J^jSill djJ jail JUS 

. J^J U>i yjj <^*sUl £*yu *j^JI ^a a^sU dLAt ^3J iljLSV 1 c^ 
* — **j aIc-^^^j* jUiV ^A^UH _>~*J ^a A^ii j^^aj ^a Aj^I^ ^Jc 

.faj — &X« Sjjj*_«aj jiaJU CjSV jJPj VuW Ijj^ *l^a^j 

A_d * ^^1. V j JikU jjo iU>j>^ ^ *UU C«L-a - UJj US - ^jl jll 

i( JaJ.l_J ^^-a ^^-^bjj <_$ jj ^ ) ^jlaJI (_jU J^ ^ J^aU A^iJl 

J— i.U 0*-*^ J^-Pjf i- 1 ^ Sr"^ i> t5 J 3 <^ C^ 1 J! ijtfUal A^iii J 



^ ■ o>-> J J " J! >-*j*Wj '6^ <> u *-«*- 5ikU *>* 

i>i i>^ ^i-y ^j* jjc ^j ^jljll j^ ^JisJ J^^ll ^ t^iol 
L_ja ->'-h,-. * 97 - % :o <> £+\j • i^kjfc alj * j* uiliJi i> u^^ J* J 

1 
*; -^ JALwi* ^ £JJ .... jjU-^ J^itfS lU-fa *4i*UK *&j* i\Jj* ^3 

C> f^J* ^J tU ^ ^^ t-*^ t^-V-^ JJ^^ J ^^J »*»^ uMj 
J (J-ftl ^ ifcaA-tt 0*iiW *»U* t> <4^i ^JjJI uU- i^Ai UjI 

i> ,3> ^ ^ijS gUS ^-J^l JM • ^iu O* C*tia.UB k^tf S-^j iW 



Attitudes Citabc^t :jliiJl Zi^j 

u^j-iJi £>-**>* <-**& *t-^tti j_a j... M 3— **ji ^sfcto tJ * t *n 

Ajjj ^a X^JJ> a***S ^i*-*B |j«l *4ji oj^ c#^ t^iJ 1 J representation 

1 --■■ 4_i* ji* V U*^« A^ftSj t £U. ^K=J1 <_>*iU o-^iSjy'.^jjB J-dl 

Rhetoric of ^j-—* J-^uB 5_^" ^ a£& ^ ^ aJ j J*a US 
K-$jj i*j3 V usUM u^sj *i^ uk»^ ^-^ cJS Jib .**._# -u\ "Fiction 

4t*i-ij £*j tjLmlj V^v*.^ i-i^ <^jiU ji^aS b& ^aj (k*jLVjjU <uj&Jjfi 
o^j** - jja-j *iu Wk. ^Sj <i 6* p* J 1 J* ~ yHi jjfl J » ^ ^> 



iLjlj^l g aUUUl ^ 



<-_j^jll o-^ ^ ^^ ***J ^ J** 4*4* *" ^ r^J 'J**- 1 ' ' *M jla 
s_ u>tt ^^ii ? X-iu ^j u^ "clauses^ ^a ^uU^fi U^ll «>U1 

♦„— a > jsuiij a~tf jit jk, ^j^s j *j*ua j^ t> u a^tfyij 

JS^i j-JJ <j*jj*<& ^JU» £*!£ ^ JES ^ Uii-11 Ajjxui! J&Vl £»£ 
J_iJI t-jjl -i " Aj» .J <~jy* U jij ijJUil Aj^> Jja WLkit J& ji **\j 

■'■' ; j '. .-* i k. «^j. -V' <> ^i i^jj Ujj Mjj* v*j '" niind style 

Jail JSL-i <>-o ^SaJI :^jfi S^-° *^ t>»J«J V* -frJj JS *<*k^ 
t/jtj-K (j— ti-S <*-* ^Ai *#^ y^-^li *-iS>ll * Cj U^^I c^^-aiwiSi 

.s^ifl Uai. Lft£ i£.U lS^j Cj\ j>^i^ . ^ »j 
^frL^.yi ^jLJJi i»JI j* Ijaj »l«* m&j j l^a u\V i ) ^ c^^^ 

Aijj 4 ^iflU-Vl ' ' j " D.J. • J* j^ * *J=*"* *J^! c>J 'tfj*U JU*L-^! 



iiigJIg^U.UUI UT 



M*^j Uj *J* %?_£ <^ c*jfc <^ U^J w^ 4AS-M cd£ U*-j iAj3) jj 

, ( _>o.)a,..ai\ CiU& (> frja^ SjcUk^\ a^uui juM ji uitsa ui'^j ^x. - 

( Sons and Lovers o*— ^j *ld ^ Yt - v vt Ubfl .-.Ui.-ft ^.ij ) 
jiS ij jjj iaIJ jl* *Li JL^Ij 4iii!j t( JUfl ^jj SaIII -J iil V 

lili ^ 4j*W*l ^! Jj#J iAjcU^ AjjL-o3VI ^iil Jib OjiB ttt fcli* 

<i? _3 Jhj tCjt—iffl J_£ <# _a ^U-5 iol— i_£& 2oii)1 6- ji.1 J^i 4i4 
tUotfi* Jfc _£^ ^3 l^_>i J* J>$ ^ UiUijiL. Jc jitifl ^» iCiljljjIl 
WU^JS ^li J&b «Ujj ^ ja! <*J jU*i *Uj 4iil L-iKil J f3£U a^jj Uao_, 



5J*lt 9 -u-uin • ur 



liSii V - <-ii>S l£1 *' ^J* W*.> " ^^ ^^ tf^ 1 * * vA* ^ *>SU* j^i 
?> ^i- <., lWV U-jJ **a ^2.j *uil>B UL^y ^ ijj^ <~^ A^ii 

i^v u-* J j u^-W J£W» v^jJ *a jjj ^ u*fi ^j y j J 

: Authorial and narrative voices u^'i ^uJUUl Cilj^l 

2 u„ Uii J t^uj *asjL ya < *±lm Ajjibiii <j£* ^ ^ fc***— 

^l*j ^ t^ifl J i^2b ajJ itSyjki o^^ ift*J-J u^*^ ^J* *^ 
:A_y*a_3 < i 1>*fl J^* uja - J-Wj s^* 1 -^ t£-*j " " ^J.^-* " U-& J 

jH u>^ ^— 3 &-** OuJ* OJ^^Sl > *, *^ jjM J-B Otfj/fl 

^ < r U ' ^_jj A'ny Li»j UiS l^i«»jJ A^aili SjU -* Fabula AiijaJr 

g^-tt J«S ^ jl iVASaJl ^li J15 J*i> <> M^J fk* ^ " Su7 - et 
1 AK-. ^L^i <ilL_ifc ^_j «Jl** A^a^ A^-aa V :<j-*J ^ ojjjii U& t,^^* 
A_l <•>« :<j-jjB -U *U ^J» >ill J* Aa^jiSi Ajj^fl <>i^j .IjUi^ 

i .»a sol a :" Discourse M ^W " j " Histoire <^iB " <Jij& d^-f 



Jgjl g ^U,UU1 Wi 



^jU] -LiL 4j) (U*** ijj U*j JaS V * (/"M o-*SB ^ <^~* i> 

jj£i t&jjM t5JjMj uljiiJl *J& ujSj Ujj& ^ **flj^ j (jijfcJ ^5>3 

L_*,j ,^—a V-^^ ! <■ J^J* VM ^X) JJ * J- 5 ^ OS* u^^jk- 
■ j fo j fJ |i, r til X^i* US ^il>ll jUu) jiaj iiiSo t> _>fiS j iAjjJiJ 

Jj\3 -.--^ Ol>B ^L^S ^.V^^ uil>Jl j& j*5iill (jSiafi Vi* t Aii> -i^i 



\_Sc-L ^jVl ii* jil j** *J*jJ> »^jiU ^tLsJi aIU. ^a >1 j^iiU 
(>-c * *a j_U VjJ </ U^* 6^ <*&* *tui ^ JL Jia «Cjjb ^iV jj 

I 

w*-a ijIjbVi ^i tf^ai s^*^ ^.^ Uj^.n iji^u» >.>^i Wjji-U 

jL_i-a t-i-J^ £* t>°^ lf5 3 * t5^B £^ij ^^aitS ^1 g>ajj t ^*'i> « fl ^L 

<**j4l* CJj-iUj tciJ>B Cj>-J ij^-a. £5jli3l ^kj n5jiV» f^ U^ t>J 

<lL-«S^i2 Q- -^ ^1 jSX-\ t_feU ^jp Cj^w<w ^a^jJi i_kl>J ljU^ Liaj^ 



' ujL-J ac i»j%<J\ jic. £^&fl oj** •^y^j '-w^ i>^ 0_$l t>* 
(WjSi* U0& U > (^jVjll J\ t-jJ>J (^ y^ * l >- M^ " ^ J*^ c^ 11 

^JiMji ' -SJjj ^ <jj£« U^ Jji W ^ *JSI £*-* JiSij *S*y 4i—J* 

L-^j tjm ^SsJ »& ^»>t* tt ^aj^tt !su i jj]A» <jj> 4^U4ui ^ 

Jxjs oV 11 j^yj <^~* 0& J <> ^^ °%j aX ^ J* **^ j**z$l 

^j&^u ys-V^ ■ cui ■ jj^iaD t>^»«j i^kui o_^i r UjL ^aj _>» 

^_cUaJ ^J " o-^ " j^--^ J^^ <isj&j L-ilsil o^ Uj* ^jVb 

^Vj ( Ail* J} j>2J ^>- Ujjj oV» ^^ <^* *¥*** V-a-ai Aij*^! ) 



*J 9 J\ g £L*UW VW 



^^sjjujjs .j o* '-•j^ vi i^aii ud (>ii«i. js i^sJ 

£u*iU2 (/ Uj>-aa O^S *J*£ »^rf J*A* ?^*^ J*-# ^ 

^jfi ^ *<3U4? £*** j*^ £*SL <^J 'J**** di^ 

y lift caj> ji ^ f-Uja, yi UU UaUU A^UaI £l» 

rtSUft i4^J*-M*Jl a^1ii/iV .^ £jL1jA - *U-iJ ljI jA * 
i^JUS (? 4^ gli^t <^>i 4 UiiaJl j^ajji t^lltd 
J*JJ ^ ULk> ^j^Liljij ^3jJj .4^ia ^$0^ 

i^Ji <J^_>j& ^ikUB ^^S glob d^. o^Ufl sjt£l! o- 



aj^i 9 ^u-uui ]JJL 



J^ - ^ ^i ^UB &* <^ v^ *£** ^J tf* 

.Ui^ I Jj* K£* IsM *^* ^^-V» JL& *L5 JiB J 

jii, ^>i ju **>$ ij* did jljfi ^sjs J 4£ 

idu- i^^- iiiip f^ \* fa 4*&J c) cte 
~ $**£**'&!* -**&$**& ty*** # - ***** 

Bui tifc cffl ^^ V yia*- c^uA O! 

'*MJ* ^Jj** s>i— W-! ■ ^jjU^i 

^iu u»j da *<**!*-• V^jj ^j | < ti J*J i^i *^** ->* 



ILiljJl 4 iU,UW ^ TS 



jj&ju .*£&>• s*ijfc uui <vu* p\#sh\ JA 4A ^ 

Jaj> ^ ^\&fi c5J^ '****& ^J^ £ '&**"* 

(# J j J* y- ^ *— sa u^i5 *J jc bijis si jj» (> ^m ±^\ ji jiju 

Jal o A ^Uii *j* ^ j£jtfl u& *ud>» <j* c ^_* 3*4? c^ Ujfc3H 
y_^B ^liijaJ 4Llu Jc j£JiM 0.&J **fja* ^J ^-^£1 AijJ* ^k 
^ jij J_A* jVj dlL_j* 0^-^ a* u u 1 *- v*j * W 6 - ^^ OjSj u 1 ^*^ 
u *i A\ y...^j y;^ * Nick Caraway g?l J j\£ 4m ' Q J J c^ ^j^j^ 
a^JU* ^ iflSUI j*^ ^S^l ctfU JS yij *m J s * ** &J& ^-^ 

us ajA** ^^n <_ii>li Jii^ Uj J *ta j ^l^ uA J o^y y? jU ! 

— 2u$j — k*->Ja\j t^-^ajj 0*_>>j& ijdjM CjliU Jak£ Ci. u * ji^U (J AM'S ^ 
4 14 <USu^ & j^-i ij^ 1 ^ («>*^J <^^=^ Od_y)l <Ji (>c jj ^ill ^J SjaII Arj 



^j Id- j *d- iiiJ iJ i A — jjlj ^jc (Ja„rtVift ^jjjiaJI ^_kVy*H clii] ^iL^ <J>^ tl£ c * 

u-* >-**> 'Up ** ffc c^ 3 ^ " ^«4^ " u! *' l*>W* " j ' j*^ 
<_J — <&& Ja\5_J J) Jxoj ftjJl ^]i t^jjyJl £j_^ ^4 Ul *ULj ipAji -uUai 

^jq-.^ i_U^aJI ^ jjj^B r. u ^ j <iUJ oii Jio ^j t^uaL-o <4*jl! <^1 '{Ajfl 
A£uj_^» A_£U ^i iijj ^j v- v J^ OlyJ j>^> ' 1 %j*;*ffi " J 

^ t>oliJ1 AjjLJ J&j <;L_flifl tliUjx*-* (J^ ^i& UU* i$*~ilj ^1jUj1*-4 ^Jj 

jl *CA jajl 1 ^ J& MjJ\ lj^c ^UJl v^ l& J>-aiB 'SL^i ^ 
»jUj m t5J— * ^_J oUutfl ^XLA ^j i Aj_,_)ll «/ Aj£j*B cJjajU £j>S 
l5j_».Vl A^ktusM daVU^ jt% v£5jUSl £^Uu Jc •iU&l ^:uj tt_ii>H 

gV ■ .jmtt Aaw-moIj A_iB </ _a ij, ^^ .^1 CiU^Jij iujjjll cA^Aj ifrLkVlj 
^-Jaj *(^J} ...i t .i->i»'n diU^r. i5Jl^Vl tg J^j JjVl yMKLiJi jj*^B ) 
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: jjj* f> t5> t° e^ J -1 * V s ^^ djKjil vfc&* *JjVi 

<,&$ AjU ^i a£ J%* o#* ****- yj^l Cx& m>- 

f^i l^ji di^ fJ '<>*jfl O* SjjjlU AxUj d*&>* J** 

t jafl lift ^ .£j3» ik t> a#u4 ya J*$-tf ^3^^ 

*l£& lift u&iU **-a> - J^^l (.04 <> JS ^ - 
CfijU lj>XM c*e\JA *J** 4j& && <ji!l uy**fl 

yjM iS Ji\ t> jpUuJI 6 JA t (jy-w* ^jaL AJjjfl ^3 jfc*i 
1 3a^Vi AiUifl ^^L^a V^Yl 15ft CjAmJ tj^ij itiJifci 



^Aj i*U A^iHj J&u^tt (^ j&) £*£ il^M £$i£j *U*ij 

^jSi fljj jj^u-aS t> OjJ&aSIj ,|jilj Ja*l\ cfiA Aii 

&IS jS US «oVU£U* O* J**** (tIl >^ Ji^- c^° 'Ori-**^ 
4%Jj </ jAl (> JA 4^^ ^3 4 AJi^ *i*j$ jjOmu 

The reader will be pleased to remember, that, at the 
beginning of the second book of this history, we gave him 
a hint of our intention to pass over several large periods of 
time, in which nothing happened worthy of being 

recorded in a chronicle of this kind. 

In so doing, wc do not only consult our own dignity and 
ease, but the good and advantage of the reader: for 
besides, that, by these means, we prevent him from 
throwing away his time, in reading without either pleasure 
or emolument, we give him, at all such seasons, an 
opportunity of employing that wonderful sagacity, of 
which he is master, by filling up these vacant spaces of 
time with his own conjectures; for which purpose, we 
have taken care to qualify him in the preceding pages. 

For instance, what reader but knows that Mr Allworthy 
felt, at first, for the loss of his friend, those emotions of 
grief, which, on such occasions, enter into all men whose 
hearts are not composed of flint, or their heads of as 
solid materials? Again, what reader doth not know that 
philosophy and religion, in time, moderated, and at lest 
extinguished this grief? The former of these, teaching the 
folly and vanity of it, and the latter, correcting it as 
unlawful; and at the same time assuaging it, by raising 
future hopes and assurances, which enable a strong and 



SJ d JI $ £UiUU ^ rr 




religious mind to take leave of .a friend, on his deathbed, 
with little less indifference than if he was preparing for a 
long journey; and, indeed, with little less hope of seeing 

him again. 

Iu j i £ A***J& yJc- ^1*^) ^ii>l» <^ y^ ^jCUVl 
<^-a nS» >* tfjftj ^^ *-ii>5 <> (JSi tfApb jjlW-M 

gjSfr *4jUi *£**! </ *>>su. 4&&j S**\ ^ e^ *-* ^ 

JS-^S ^-3 5uiiiJ ^tiaJI d i* (> (jjt! Jflj i^UUl Aj&JI ijfliaJ (> <£**] 

L-«ji t*£& Jc. 1ua*j Jl^j t.na-* _>j£ £ J---^ <>*j ^ y*^ i$*& ( J A ^ 1 
J ^LJi J5U. o- ^^j " Oj*-**- 6^ «J*J J£ VJU %5 ^La JjL 

*- ^ .*j Jx*. AAc Jtiai wi_j«d * (j^*J OVj ^ *** ^W 2 * 13^ M**-° (/' 
j.fil *f jL_aJ (Ji^^ ^>^ t> ^'^^ *4U^ *— * ^^i^ ^^ l ^M 
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»^ SjJS £liA) 6^ - J^.^1 J*jfl J 5^3u A^i* l+jl 
" y A 1 TPride and Prejudice \ **au S lj jjs& "c#W o& 

j^ LtJ ju1 ijp 4_jLfl js^ ^> ^-±k&> <> Sffil Sjifl uw vi^-J] 

JS ^ ,^&l jcUu vj- 53 *^U-UJi »i& Jw ^ - t 

, ajL-3 ^i>- <> ^y^ J^£ 

-OJ^ u^ 1 ^ S J^ 0^3 5i *^ 11 *" r 

,-G&Ui^ o>a ,,_*> UaIu u^i - t 

.fj*+ *^-SS aj*i\ ^^i opfl - ° 



JQStj J^dl ^a jAl jja ^ - v 

0^.* y?>B J*Jl o^" *£»J Jjfc*~u ^ d-Vi - A 

1 - On such occasions emotions of grief enter 
into all men whose hearts are not composed of 
flint or. whose heads are not composed of as solid 

materials. 

2 - Philosophy and religion in time moderate 

grief. 

3 - Philosophy and religion at last extinguish 

grief. 

4 - Philosophy teaches the folly and vanity of 

grief. 

5 - Religion corrects grief as unlawful, 

6 — Religion assuages grief. 

7 - Religion raises future hopes and assurances. 

8 - Future hopes and assurances enable a strong 
and religious mind to take leave of a friend. 



ulflJlfliLiiLilJI ""* 



a M\ a aUS Ju^aVj t^l jUi) \*i*-»# A*U1J tUAjdsB »ja J£ o^jj 

1jL_« ) ^ — 1 j J> aW ^b i*jti clause* jt* " t * aL*JI lWJ 

^—a ciMi-J 0*=^ 0^ *jr* iU ' 6*jMj g^j& J^ -^ *tf>t *j* 

.j j ^j t AjaiaJl AauJl ^3 Ai_>&* Ja> BJe 0# ^ Jib * Y * 1 i © i £ " 
(jiiV* i .- JjVl Jj**^ J^i. (> 1#jb _>£■ <4IJ i*jj rfiaJj U«. ^a l«ic 
...Wig' A^£A^*( jj>.... Uukh.... ) CiSJa. ! jJaJj uilb Jj Ufl 

c^> *, * ^.pUi j- jUi^fl ^ ' tell-tale ajj^JI a^SB " JiL iijbi-J] " 

.■ 1 - aX«J Ji« AuL-jclauseijU <jj£ J J) U^ U 

j^a 1^ ijUi« Aji=Jl Ajhj^'^ J*aJ oi* ^>=»-* (JjUj *0^j 5i *- li!1 *^y 

i a M a ** j ^1 UiJ AiU *A^ Ajl Jc AJ _>JaJ 1^ lijUj (l jajj AjB 



iLilg^ll g aUjUill ^ ^ TV 



J^j *^i j^y V tfS " ■» J ^J* <>*" S*jU w» *^ j^ M> 
xUl ^_i» iJSl— .jM isH U™ UJ 3 ^ J* ^-^ ^ y:utJ ^^ 

^jLJL ^ tt^UJl »JS5 HUSi OjJ32j e*J^ ^ tS^ ^ Jh ?^>J 
^_S :c ^iJi ^^SImA 44/SnJ V^^ MJ3 *> ^^=.3 Ijjj i*oiUJ ^ J*» 
J_**)l jjlUi ^-i-i. wi£ Q& ^ '*#£>* .itbjSili ^j 41^-JSll jLpil 



ij^i s^uuiji vrA 



tlntemal and external views 4a^jiieJl_j ^Lu^tJul c5£jJt 

OU—^r^ai aJU Ui <ikJ^ A-jjJl L-Li£i IS ■■*J J .^A« iiibt j ^j jUaVl 
j_i* V * fSaJlj ' (^ilSaJ j*j£3l J*-^ i> M ^jd\j Jxill ajij t *J*J 

.1 juT ijUxcl ^u ^UIj V ij-3 <— aljJl jji — lii ^ ^j — <wiij3 cLl&ll ^_£jj 

d\ j jVu o— * iJ — fr «*Kj*_? «<,^" l-jjU ^ AjjI jjll j>^li <^J=* (^ J] 



iiA-Jc&b ^_J SiU>YU iA^jM cAjIjjSI o^uu patterns sJljB £> >y 



Ji.j2j t l^X tpiL*S „i»i«U i^ ^j iCfiS U1J3 Uj 

&^U4 <>• ijj>*» 4j*A* tiji^ jua J*i <^,>* 

Aa^aSj '.*/-fl f jtf Ji3 *$ jS^*fi &Ji\ U^a ^Uj-^j £mO*S 

yS ^jss ^ **»j tj*& 3uwa i^jVi y*> ^ *&^ 
ijzu p\j*>Ji fc*>ii ilM^- 3 cM^j tL *^* <^ab 

jfaU (_h!j31 lifcj *f1>** ^UmB oU^ilj t $j*jWj 

cos J us >Ki ^ ^Ui-^fl ^ihsmiVI vj^ M 

^ \$* d»**i\ #U is*** -*** *** ^%i 'v^j 

(>& Iajju i*JJ,$* Oj* «j^ CUM **i i&JLH o^jB 
O^J 3 J 1 *>«* *** £*J% (|^ o^Uall uA^ii^ iaU^Vl 



cUtatt *Afc yi urijk^ 1 4iU tf* ^"^ ^^ i^r* 1 -* 0^ 

tyfcl yjj ^ikl3 UUC Cj& UliJj (LAC ^Kj MS ^tjdttl 

iijj& o**& t&jj $'•& £j**& J&W ifi^j as>+J 
^ ilauj, tVjS 4iua jaj ^i3i ^j <-# ^j^ <y% 

Aa U*aj\ ^aL diJjH iqJj i4 u clft^aJ a&j t^Lii Aii j 

— — 

You may see her now, as she walked down the favourite 
turning, and enters the deeps by a narrow path through a 
group of Scotch firs — her tall figure and old 
lavendergown visible thro"ugh an hereditary black-silk 
shawl of some wide-meshed net-like material; and now 
she is sure of being unseen, she takes off her bonnet and 
ties it over her arm. One would certainly suppose her to 
be farther on in life than her seventeenth year-perhaps 
because of The slow resigned sadness of the glance, from 
which all search and unrest seem to have departed, 
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perhaps because her broad- chested figure has the mould 
of early womanhood. Youth and health have withstood 
well the involuntary and voluntary hardships of her lot, 
and the nights in which she has lain on the hard floor for a 
penance have left no obvious trace; the eyes are liquid, 
the brown cheek is firm and rounded, the full lips are red. 
With her dark colouring and jet crown surmounting her 
tall figure, she seems to have a sort of kinship with the 
grand Scotch firs, at which she is looking up as if she 
loved them well. Yet one has a sense of uneasiness in 
looking at her - a sense of opposing elements, of which a 
fierce collision is imminent : surely there is a hushed 
expression, such as one often sees in older faces under 
borderless caps, out of keeping with the resistant youth, 
which one expects to flash out in a sudden, passionate 
glance, that will dissipate all the quietude, like a damped 
fire leaping out again when all seemed safe. 

But Maggie herself was not uneasy at this moment. She 
was calmly enjoying the .free air, while she looked up at 
the old fir-trees, and thought that those broken ends of 
branches were the records of past storms, which had only 
the red stems soar higher. But while her eyes were still 
turned upward, she became conscious of a moving 
shadow cast by the evening sun on the grassy path before 
her, and looked down with a startled gesture to see Philip 
Wakem, who first raised his hat, and then, blushing 
deeply, came forward to her and put out his hand. 
Maggie, too, coloured with surprise, which soon gave 
way to pleasure. She put out her hand and looked down at 
the deformed figure before her with frank eyes, filled for 
the moment with nothing but the memory of her child's 
feeling - a memory that was always strong in her. 



♦isj-ttj ^jijii ow j^m v^^» t> £> *>a % -Wall ju^yi 

^-SJ 0*j> j**o <( You cJ ) J] >SU* ^-^ d**u JjVl Sjiill 1m 

<Jl *a jl ;Ufc ^jj kill jUi^l »oa i\). *±M tjC-j £ jli. i*c (j& <uij isj>jb 

._jjj_Ui ) j { suppose <>J^ ) j 4 { ^>* ^£*S seen j±# ) J* yJtf 
^_c jiii ALiaiA tj^iiH :&_£ ^iB ( conjunctions -Wjjli ) j ( adverb 

i{ surely ^sfcdU )*( Perhaps t-vj )*( certainly *&blU ) s^nSjfl jjj£1I 
&JU3 J-^->> y_S AijjxJi >1jMj &%fe»J ^UjOJI <( as if jJ Lo£ ) 

0—* g> M A sense of t^*-* )'{ some o^ ) : ^ &j£& ^ V^' 

jU .».fl i j M -A £^_ iS lia. ^i cAJjxRj oUKJl ooa i_£u ^amSj t( A sort of 
^ ci joi«jfl t> £>B I ja -^jij ( estrangement v*_>*^ ^ii*K ) ^i^-fl 

o^-Sa (ji L_^j ^jW» .i j ^ijjfl Li:UjaJI <-A>>4l li* J^h * _>4 (jjs 

jfrl i*l *u U>ij- Li.jc ^wUL. ^£r- ^wLu-a Jj 5iJj1I SjHil Jj^iij 

s^jt-ij -- ^> AajJ j#& cDki. t> luU 3LjkU 4j$j1I ^ j^li jSj <^1Lj11 



Jj _j^3 Cj^jj«j ^aj «(words of feeling u>^U.Vl .kUll)!^ o"oj ttfaJ 
^ i_B ^ jii J ib^XSUI j^ US * jj&fcJI JUt j j&UJ j <j3S-J1 ilftlUJI 

«( Not uneasy&£>* o4 )*^ ^jj 5 J 1 A^* *V^ J <-^ Je- e^v 
( ( Thought that J xJ&cl ) t( enjoying <_*i4 ) *( calmly * j±~h ) 
^j&H ) <( pleasure »^ ) *( surprise *W\i*B ) *( conscious ^ejfl ) 
l^Us-Vj ^iU a^L**. Jc Jft .£9 i( feelings o-uOJili ) t( memory 
l^J ^mUL ! j& j t^UJI *i* £Ji£* US iUUOl iJB^l <> UUU U^-Pj 

4tf aL-* JUJ -v 0** tfS* MjlAl -*j </Ui U&J, JS^i V l*£l i^U Jic 

JL-Sfl 0^ t#*>J& "J>» U*-*> u^UJ U^jJa* jp^ 4)jU* 4J J«2 V j 

(jiijj-^aJ ,«* jft jVu s-^jl*^ dj^W *<J*i=»J U^-* *„>^Uft ^G^ Cy »* ii ^- 1 t^-^ - * 

* £jh _rt li_* <> ^ iA ^ cjj* *-* f*J '^ ^ u -^ M**^ 

o* iJiViii ^3_>ii j| KjaJ uj&b, *oa>SU u^Jj j Uibn isjA js^j 
jl ULh <> lii^b) yun ijiiB y^ j j^u ja*j ^ *£ftl JI <^ 

3l-*uj- -A—jStoL - ^j J* Ju3 Ud *( iil>» ct& Ua-.j * ^jljB u& 
li— a ^— a A— di t4Bj *^U j&Ui* ijiiii £j**>4 (jj% Uiic. J* <^J jM 
iCj LhjaJjB JSi £*£ 1&1M&J. iA±±H Z&jb JulaJd AjyJ> £^JU*H 



oJjjJlj.aU.UU! Ut 



:External perspective t^>*j\iftjl jjlaiit 

(j—U ^-J-JljAil ^aJj t IjS^ ^jU Uai u*1Uj ^3 OJj^a ^j <J*j ^ tfjj 
tSJiU ^j ^jj o 1 O^ Uaa^J *iftj* o l J 1 « J^^'t^ f*^ uiMSLM j*m 

4 41j jiU U$ ^04 yaLj lj^l3 U>*aa Lhc ^Uj &tt ..ft 
Si^aj t &i^ 5Jw !j t<ii>uan ^ilc Um 3L*,j £tt jii 

(iij** 0**4 **JJ>J ^ 5jJ*» 0«'j* **J *Ai» tj*S If Ja 

Wj £>** o^ **j 'y-«uaft jij 4^ \4 &U* oi t^y 

ajiij tfjtfl <U^ 45^ ^Ui!) <^jLSfl J^ lit J*k <y 

-^jSB o- <Hi ^ ^iM J^ ,^jifl 



jlg^JIjC-U.UUI ] * g 



r \jsfi\ Oui* cb £fi+*j *jM <^** *M<* <> 6*^ 
tU^ \jiui sUi cfy {& <j^i ^t <j*& c$ C& tsj^ 

-* 4 4 - ¥ 



He was a rich man: banker, merchant, manufacturer, and 
what not. A "big, loud man, with a stare, and a metallic 
laugh. A man made out of a coarse material, which 
seemed to have been stretched to make so much of him. A 
man with a great puffed head and forehead, swelled veins 
in his temples, and sueh. a strained skin to his face thai it 
seemed to hold his eyes open, and lift his eyebrows up. A 
man with pervading appearance on him of being inflated 
like a balloon, and ready to start. A man who could never 
sufficiently vaunt himself a self- made man. A man who 
was always proclaiming, through that brassy speaking - 
trumpet of a voice of his v his old ignorance and his old 
poverty- A man who was the Bully of humility. 

A year or two younger than his eminently practical 
friend, Mr Bounderby looked older; his seven or eight and 
forty might have had seven or eight added to it again, 
without surprising anybody. He had not much hair. One 
might have fancied he had talked it off; and that what was 
left, all standing up in disorder, was in that condition from 
being constantly blown about by his windy boastfulncss. 



a-lg>JI 3 CiUiUUi ^ i 1 



" *' o£j— • seemed * m^_>*^ ^ i^U* *i_$L CjU** La «»1Lj Lj) 
might have ' »' might have had * *' looked * •' appearance 
J_ ii j-^* ©j2k«Jl ajjjI jiJl cAjjliaJi t> aU*L* j£^ j_^ j5j «" fancied 



Sj j..y i j^&i li*!l& ai ^jj 

rf\j*m& <> uil>fl ^ Jw* iUj*c.» l&i* 1*u <*jUS Sjiall ^j* 

) ■ s_«3 ^ - ui j&i ^ i^i j AA^jf „* jUJ jjiiiJi ^ii^4. uijUVi iiA 

^-^^^ 3 — ^ v >->j "-*!>& J tf*Ufc o^fi o-^ 1 tA ^^ i> ^j«^ 
-t^oL-d ^i^^ v 3 ^ 1 i> J&' *w4 iij*^ jt tfl j; : aj> 

i>j-**j < jW 1 v> is^ 1 fMmjlbx± a ) AA^ Portrait of a Lady 



ajgjll g ^U*U1JI UV 



t jXJ^ ^*Vjj UiJ :Uu^bj J*uj yHj* jj*^ Jjfrl jj^ ^ " U~. _>4<.Vl 

fij^jll Jj—i-Jt < -aJ ■ J ,>* jj^tfl J^jlS cJ' t^c- J^**u O^j" U^J ■■•■ 

4_jUjj J3-x*S' £*Jl_j J J— - lJ ^_M^ ^±*3 0*£<J $* fJi* g?^ <*P^ 

Lj^u »j»$ju tfrpiltjA <mj tJL>j» Jl ^ijll hi ^j~ •&> **j t 4jjii^j 

t _Sll AjW J <IjLoJi Jib ^ U-si j 1 jjjJ Jjp 5-«j11 t.i4 *Sji^Jl ^U^ajill 

. A|~l)» 43rfJ ^ -Ua (Jijfl j^*U J*^ J^ 

^ t U* o£tf <& ^ <> J*^ ^ J 1 M **A*& 

itijc-j^i CjUmu Ul-al Uljj ttijaa l4*j &&*\ <<$j& 



jfjjU g aUUUl 1 t A 



IjSL&U 0% ^ ***** J >A* <A »^>i L^ij ***** 

ILL* .dW ^il^ o^ * <teJh <*£* *j£ ***iUll* 

....ajU&j fia^ So^iIaS ^ j^iii tf ua ¥J s ^ aa^j 

^M j 6»iK j3*** ctf*iM J^jS f V jfj -iyi* UHi* 

lujUfl jjl t >Wl **S 4^4 %^ ^j ji <vu 

'S^J OJ^J iAi— tjj AAjliM44 i^U*-u JLtij £UiHj 
3a* o-ai-iS J^J <^U (A^La^S Z**l £* ( Aj& AJ^jj %**, 

Ci^flaS ^um gl> AJUj *AJJj1U iili* 1^ j c^Wi* 

AiU o* 3U> oU >1 Ui. iJjL*4j 3L*jb fclJ* Utf^. 
li? 5*^j >ip^| fUu i*^ ^jj^ (JL4 Ui i3^ 

.....A^ 



The Old gentleman at the tea-table, who had 
come from America thirty years before, had 
brought with him, at the top of his baggage, his 
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American physiognomy; and he had not only 
brought it with him, but he had kept it in the best 

order, so that, if necessary, he might have taken it 
back to his own country with perfect confidence. 

At present, obviously, nevertheless, he was not 

likely to displace himself; his journeys were over 
and he was taking the rest that precedes the great 
rest- He had a narrow, clean-shaven face, with 

features evenly distributed and an expression of 

placid acuteness. It was evidently a face in 

■ which the range of representation was not large, 

so that the air of contented shrewdness was all the 

more of a merit. It seemed to tell that he had 
been successful in life, yet it seemed to tell 
also that his success had not been exclusive and 
invidious, but had had much of the 

inoffensiveness of failure. He had certainly had 

a great experience of men, but there was an 

almost rustic Simplicity in the faint smile that 
played upon his lean, spacious cheek and lighted 
up his humorous eye as he at last slowly and 
carefully deposited his big tea-cup upon the 

table 

One of these [ other gentlemen ] was a 
remarkably well-made man of five-and-thirty, 
with a face as English as that of the old 
gentleman 1 have just sketched was something 

else; a noticeably handsome face. Fresh- 



coloured, fair and frank, with firm, straight 

features, a lively grey eye and the rich adornment 

of a chestnut beard. This person had a certain 

fortunate, brilliant exceptional look the air of a 
happy temperament fertilized by a high 
civilization - which would have made almost any 

observer envy him at a venture. He was booted 

and spurred, as if he had dismounted from a 

long ride; he wore a white hat, which looked too 
large for htm. 

C^a 4j *g\jdj 0*$^J **j^ tfe— ^ t^ Ja& (>^ if'^J ..■.K-J-AH 

yj i — *W OUlkn^ ^ "^-^J -&$J O**^ Ju^ (-^ O* J*"* 5 * 1 ^^ 

d_^l jSV! c >-uiL ^i * Sjks ■ ■ j£»i ■ " <-Aji ■ Ju ciUS »^j : j_^l 

I— *^j tjjJJ ( obviously , evidently , A certain ) oU~afi_> 3— ij^ii 
a AM IjlM ^.JJ *\p?i\ v^> ^i ^b CJJ l^\a d^jjSh ^s =&ll C*& 

v «lJ ( certain iAfcftj ) ^uK f Wi,n"i J j*^. aso ^jLiH ^ J «fKa£u 

* J— * l$i ^U J*Uj Uvr- ^JV-tf Q^tH lib j^i *.y.J jjgj tUUj l«.Xjii 

<a^» Ua^ajj iWi t-ai_>^i ^j* t^ »$3S>* 3 jij. ^ pervasive £***• v^* O* 



iUgjll g £L*LoUI ^ ° ^ 



tlnternal perspective ^L>4jJl jjlaiil 

Ua r j J— S3 t^iil^ ,jjki*& i>^ 3 ^^ U.J& ^S --JuUijii Jjl«ii jUiiV» 

i^j^I Ji /^ jjAU *^ l_ijLJ ^a ;jiaj*j Uj«c. ^ _>£& a*jLJ1 ^i Sua jl&l 

taj-i j-^.1 « J*^ aJJa* Jjji ^3 t^jl^ii ^i.iUtt o^-cjl ^ t^ab o^! 

4_J-«J *ifc ^a UjdaV ^jc-j^ *j**iW A-wjU J t^J^ **=»^ i> ^SW 

4j>-sji Ao^^ifl fc 1 -^! t> ^ ^-^ tf JJ* (^ "^ *cWJ?- ■ s3& tf^J* 
U ^ V*^ c^UH yta J*aJI ^a 0^ e^ -^ C^J 'M*^ ^^ 

^ j -wj i tj ..oiy i—aUa u/?u UjiJ o^-»- H%j *a!sU3 ^iu« ^ jU. &i jj 

¥ &J* \ JU 



fig,] I g aL^LJll Mt 

<i^^i tfU&uA *u) &Aj*j *y%^ JUaJI t jU3i ji^x» 

lo-jSi jja*s i^ijju t^s-jA Ljisa (^mi t^«sjii\ oi* ^^>w 

The carriage halted short. 

- What's wrong? 

- We're stopped. 

- Where are we? 

Mr Bloom put his head out of the window. 



Lilg^l g -LuLdll _^__^_ — - 



- The grand canal, he said. 

Gasworks. Whooping cough they say it cures. 

Good job Milly never got it. Poor children! 
Doubles them up black and blue with 
convulsions. Shame really. Got off lightly with 
illness compared. Only measles. Flaxseed tea. 
Scarlatina, influenza epidemics. Canvassing for 
death. Don't miss this chance. Dogs, home over 
there. Poor old Athos! Be good to Ethos, 
Leopold, is my last wish. Thy will be done. We 
took it to heart, pined away. Quiet brute. Old 
men's dogs usually are. 

A raindrop spat on his hat- He drew back and 
saw an instant of shower spray dots over the grey 
flags. Apart. Curious. Like through a colander. I 

thought it would. My boots were creaking I 
remember now. 

The weather is changing, he said quietly 

U^ <jV *u~*> £* M»j" '*&^ *ijk* d^J ( v-^v^M^J 



o^IjjJI^oUjUIJI \oi 



bft .^iiU oUU5 o^u i>**i~ ^3 Jc ^^ 0^ uU ^L a&X* fell! 

^^-ji V— jj £>^^ ^-sjU* jjLa yo v U4 tjN jsl« ^>j 

ffi "j o^j^ i>°i>* «*J *^^ *jj L. JLa J ^jVri.o ^_, ^representation 
jLJaj j L^ij 0**jJI i> X-k* j^, V £>*>«» oV yji? y^j o^ 

(^u V j ) WUail ^ J ^JtfjB j^ ^ Jib ^ ol^^ 
/ V Ai A Vanity Fair *:%* >> JU» ■ Thackeray <£ jSS <J jj <> Jjjj 

=M aJJJ-J J^*J *^j o^ ^cj ^ ^^U*.! y> J* ty* 

J ffljfon i-LjUU* COS i^L*3U »LU3I i^ft) ^ JU 
<> <£>i»% J oUu^ ^iWimj o«»^ f* tffl [ *-^J 
^1 v*J* J (^iHfr **1U* (ijSS V UaS* laial* 03%^- 

(flSH yi *£ ^i ^SliaS ^ t«Jj <4j> ^i liSft *3U U**} 



aj*ll s ^UiLJil . lil 



_ySia JJaS COS <iift <l+yitil u»>*Vl ^ Aj*5 <jS \*j 

.lj« 04^s U3j 

s_J jL-^j iiiii ^u-a <Jj * 4^_>~^ ^a sua o> dMifrtV *^ 

^_a " Sjufojl i-AJi kp^ "clauses jL&y ^bc-^ iU>.V» ' f jj=-^ 

-U uu> *m- jj y*4* m*. uA i-sy -^ c 3 -^ ^ ^ l ^ 

u .^ -d^t> v^=^ u u *v^^ -u^ V*>- ^ J*** *^ ^ 

u 4j ,-11 &j*+ £* -OSI tl-Jlga- U-fti !*^ o*> K» cj ( *- a *-^ ^-' l -> 
VJ L^I o-* JWH tf a ^ ^ jVkiJ <^^> >* ^ ^ <^« 

^jj ^ L^sh fell d <^ ^jj j #BJ jj^ 1 tW J* (dramatize 



aj_s ji-^i niiij c-i jjj *(^ji j^ ^j*^ ** i.^ o*v>flj — ^jj iiiu*ij_j t ^UL — 

Kingsley Amis w#i ^>^ ^M jj o- <i " ♦^A >» JL~ * tyjj J j^ 
<ofc o^ «tfj£& «*^ Jkj M41« Take a Girl like You **&. stta j* ' 

^ -^ J-b Jjiiil 8 i» ^a, *^J _pB ^4-iB J2U o* 4jaU* Jfcj 1&* j '^Vill 

ItlollJ I JQY> r ^\ *j4 \a 4G- Vul 

^(j it ^su oft JLij j*l53 U^-» ^ p\j*l 6** 

* J>^ ^5 jAkJ) lijtfal J*l (4u£ fella CP M^- L *-* 1 * 
' (> Si^ S >l - 1^1 LL-i J3»j J iHjjIj AIL. AiJalj 

0- £jij »uJ* *$■*«* J* 6* U-^J " * •'>■* M 1 * 

fLic Ju J^Lm t$>" UJ *£*^ ^*^J (^S^l ^a3 
&0JU1\ &}&£** i^iUii^ J&l tj^flnSj ^fciH <£>« iuaUi 
£ t^» iaSJ ^ ;U IjfcU *<^ JS <^S J3j A*u^ 



iijig^St g wLil/iMi-Ul t _^_™ ^ . 



: Direct jmU. 

1 - She thought, And it is so smashing here,. 

Free indirect >iUa jp. ^ vjjlJ 



.lift I jftU U*i (jK jSIj ( Y ) 

2 - And it was so smashing here. 

Indirect j&** jj& 

. Sja SjkU V*& o^ £ ^j& -&j ( r ) 

3 - She thought how smashing it was there. 

«c^ut^ JUu g jLi~ a nj..nTiB CiU^ (Jil* l^ ( V ) U ," lift ■ \ j^UJl 

j_k JL-^j ^.J 1£ (here U* ) j^j *c^m^ ^U ^ ( r ) LJ_, 

oU_ ^ ,( Uft ) c^j (there ^U* ) l^Uuii>» j*'<&j t>j «^ 

Vks <J=-» ^ j& ^^ <-CW J* -^^ ^ 4* ( fc» ) u!^ '( u^ ) 

\ *l-0 * J, C- yj 4JAI ya iC'Ui^i ^jo>l->T» Lgjl ( 4 a,v> j t" til *aJ l_i i*j " i" o_j u 

C^jjl 413 ^ 4jaiS31 pi£.y! JiUj j> _pu j4a <3*_>k> 1^1 -■ Uwwi I»3ifc 

^-a ^ cAij jil ( si^ii ax^Ua ) ^tj^ji Aiiwii *jj£uli ^ijLiyi x. ) 

UaScj" ,... UHJ Jfll £iMtfjifrl #U^1 * ^l %*- iiul£ lj**% 



in , now , o-«Ji vj 1 ^' ^J--& S^j > J-*^ - J^ 1 <> J.)»JH*?jj *£**> ^ ^ji wXi " ^*jBU 
" i_jj'JiJl jjc, ■• ^-iU* 0-j^ 1 £>^ * wos , then , there - (hat J*-K ^JSi& j#-y < here , this 
■-^.j i^j . >iM ^ >»li mjL-Vi cA Wj*-5oi jUyi ^1 >a now »->>*U* J-*J l ^j^f 

iJeci<.lifd that, in spiK of the rather funny atmosphere of the last ten minutes, things had 

gone pretty well upbto now " 



dJjjil g aUuUJJI ^ c * 



«- lj_J ^SU^ <> ViTi>J ^ djW Oft£ <> I >U* l^> M^ J*3 £ 
s>-iU yl-mj 6^ tfjj* d fS il*J o* A^U^ii Jjfrlj ^lj*M *il£j 

: mind style J2udl 05LJ2 ljUojJI 2uij 

^1 y_J! ifjUSH " mind style Ji*ll vj^ r e iisw ^ £^ u 1 a*-* 
mind di*S s^U " JUj J o^?j &&J& M** ^ m ■>- v^ ^> 
jl^iVb ^ J o-^y &'£$& *jj^ **-*JB W ***** h style 

U«Jft o**^ ^ patterns v*j^ ^ o^j^h j' *W^?j ^j* J^ 1 
j>3_s ^sH ^lj ^jjkuHj aW*H ^ISaVI icMU#jVI o^j-h J * s J ' "•*■■* A 

ci mj l-Ai J-bj d*^ _>^ ^11 JUUii c^uaa uaiii jj a-uii^ 
iji_* ■ i.^ ^s A&j^^a cJ j#»jMj i^j i&fifl j^ t^ J! j>j 



oJajJi^UiLuiii vv. 

^ t,_^ — i (J£ — »ij ^ala. (<H^ •UjLi i_ij£_p ,jH t Ja-u ^i] ia-u ^y> Aa^mj 

j *a ^ftj q«j -«il J,. *> jUJ ^ ^UJ\ A^jjl ^a Wjljfl tjJJt <jUJ1 
a — Jjjj*-*j *j*j*j **-*d_> k " ??^J *^i*^ *AAiA»il ^-rnj (j* p> 3>i duuil ^-Ljj^jji 

^ — &j (UaLaJ oJa»-<ul tjArUi {j*U^=k ^.iW* Oflj iojSiii vj±=aj jjpi&j *. V, in5>iin' 

.4j1AxM A£il _uJl jji I ■ ^ft'i J Vl*_«ax3j 4;>,W* ^joiJTit >4U Ul£jJ <jj l4_da& 5j « us 
( VO ■— A Mi \-* C- > ,11 )Lu I i V'S .&0 4 i-y i W F ni l Ajijl t mS P p Wi,ni q 

jUoj L>lul i^SUa ■<4jA3-j ' £^ tJS-Q i*3 4ifc=~4 CjW lilajl 4*^* '."*^ J"> .T~ r M 
CjW ^JjSl jUil (^ ^*«2 i^oi^S ^ii jjla^J ' ej ££ AjjJ UJ\ 0* 

^JL_iAj i^JL_»ii A^Jjkfi AjjjK ^ »_>^fi ^ii^j 4/ur^ Ajiil UiJ J*^jj 



^ i rv < ^.^jjLi T ig U i s tj c function and Htrary styk ^^^i- 



ojUjJI g iiU-UUl ^ 



&> iUiLM Ajjj a**J U JJ Cj\iSWUj i4ijj!l iJjj ^i Jfcj^iH j\^ 



i*j Ua& Jd %a <> U->i ~ Syl o^ ~ " ^j-%^ " ^J* -*^ l ^^ 
Oil fU- Ax*£* *t*a «-£!* *-La3 ^oj o*\j 4$*1j 

tijaJ) tiju > U- JjiJ *4*j $U <^ '{^ <^J 
Ju iO&4^ ** 6- \J**Z ^^ &i »<Jj </ Ai^-al3 






ulgjJI guLuLilH \\X 



*(^Ap£H d* UJ^iaJl a=.jB ^ J^uj luj ^» ^ 5lj3j l*j| tli _^Vl 

o^_k* Jl^ij mind style cW <^>iJ ^a AlLaJ ^ dj^l li* «tf_>iVi 

CS— * " ^L-i* *LS J-^J ^ V^J *4-w*U&l 4^ i>*« jUil J*i O* -bL. 

l-i_*J 5 — *£U ^_ jc. ,jj£j (jj** ■ tl^^^iiil ^a Uia. <iu*j «_^& " ) ij^iofl 
^i jj ipUAm o^ t^ l j&« (£>-? Jc-U Ui* ^J-y ^Jj^ (jJ*aj { vj^Vl 

L_*-ajJl " ftjl— 3 'W* 3 .) *•* Q^ ■* »J*4 U^Jr W_$k ^jajJ j$iu l.uU. I5jj 
* ( i-l_Ju* ) 4J law _>^ ojkUfl uA Uiitj »" -&J— ^ JfH ^^ 

.iiii^ " tjia. .... idji " { j*a + 4^1 ^i— ) u^lu aj5 ha^M a^u, ^^ i^u 

- ^L_^Jiil oi* J^Si ' UU. ( <M4*j ) J^jil Ji^» ' iSja-iB jl jaj ( AmiS 

i±^\J 0> j_^ ^c Sa^jin patterns J j5M ^a A^t^ ^1^^=^ JJ AiLiJ 



4-JU. J ^ji-J Vj tAjjj ...B Afilfi ^ V *4 ifJlxi! J-e Ajajii dljl di^)f 
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j, qJL-J Uj^3 J «o-USi Mji' HiSf! ^>^ J 1 *W*^ J o^y *^ 
Ui#J >_s cijjw ^j a**- 3 * ) <^ <> M* *^< ji^^iJ 3 

0><^ >- t^j ^U o4 : W ^ ^ ( W-fc **J^ M ** c#U^ 

^j-ii Ui-jc >^si 4_c_j*^ j> </iJu e>a **, *£jfeu ?***-*.* y^ 1 

<^Vl *^aA abaa* ^ t ^Uffi A^ii U*U Jid *jjg*A j S jSH J 

^yUVt (*tos ^_#a* o* fcJ j 3^ <#* ^ -£ W *** mjIJ ^**J U 

^aJ, *L-J kill ^J> c?i ^i U5b V^a v^J *( ^ hJJ J- 55 uJ) 

* \ .1 - 10 ^ ^ij) t^jH-J Sjf)j i'*+-$ i& J] *jM?i t- ^ u 

Ji&l i^SU*il Cyj* iil^- t£*A>»fl Uk* JUjJ Sap Au 

to lu*5 tS W* <3±j^ j 4 * 3 ~ * 9 -i3^ ^-^ f***J 

^U^uflj ^j^&A fcH.^ *1 .J*»Sfl 6* d/fl ^^i^ 
CAi>Ufl ill Jji ^u^ul if Aj» £lSJ V 1 ^ J*iaJ\ '^^ 

jf& cMj - * A •***-* o*>^ <j&^ AaUJU oi^ui 



iLfIg>Jl g ^L^L_| 1 "\ i 



U,u tfcaL- J| J*a5 <bJlj ^ ^^ U £tiU c^ 

t£U Ajj*— ^i!i £jtfj iJ&U &4 gjijU jJaSij * tf jit 
-Alao^ t»^ Cti%& LiJja. Jjij « jUJ&U ^^ tf j^fl 

Vj i^Jlj» JjU*fl cjjiua CuaA- t 1 .ubjfl ^j^ Jij 
£wj! JliU ^ Ao^U tuijLdU AjS* «i& Auj tjjfo iJuafl 

O— • ( 1 ^"'J J*J ">'jJ L« <i **J*j£ *4&u U f^bjau V oaill J jS3j 

*4j luxftil ^iUJl fri jj ^4jj!1 £jjui *_A*i tAj^WaJ Jaji* (<_£& Jjtijj] J t5L *^ 
( Uu&i j) aJjj ^ «<J O^ill 1>~~j bUiiJ o^iy jSUVb <J^ <> J* 

Castle of ±3A jsj 4_.fi ) _Jjj ^a Horace Walpole J^Bj ^J j> 
j_ibj Jj_J ) Anne Radcliffe <-*£ jIj ^1 Ujjj ( 1 V^eOtranto 
Mary Seiley ^ — ai (£jl— » Wjj^ ( 1 VH £ Mysteries ofUdolpho 
^__ ^ ^^ j^, ^ _jjkij (uw Fmkenstein oyt^^ji ) 
Uj <o?j— ^ >j _A £-«— OAjM J^ ^—Ujjli — UjjBj ^^Jl ljcjS 

jL_j \^.U5 jcJ*l jiuijj m*j kjaA&j ^u* yM\ oj£> J ^ w^ 

s_i™ll J_j J^i ^ jJ5^( lift jaJ U 4» Jjj ^)i?yb -^hM J* *ja* M 



iU^lj^Li^LJJI ^° 



I^jSj «1^jU Uj tt *,nlj*Jljj «£fcall j^SuM t,»V3 -UulUj <_>U^U h^*^ 1 

^_J J.y^r. ^VJaaii Jlcoi ^Lft £5ja^11 ^ij 'OjlJjJ ^J>J ti**J *»1 J^- 
*l >^V ^A (>^ (> J& if* »W&1 L? *!"**# **M J-£* t 1 ^ 1 *** 

... J& ^UUfi JjUaB Mo* ^^1 j^a " \T " ^iil (>J " :^jB (> 

) 1^-iJ (juaul O^J^ l ^ £* -1^*5 <£^ ^^JM ^ *la^ gBj ^-^ ^ J&*^ 

Ujlj t_i^L^ ^25 JUf^\ jijafij aj *y ^bji^j <ia.L-xcH JUaV*j *ljjjM 
^jljS 4jjji»B CjU— Jil *o^^Kj ^> Jji*B *4i.Ufl pUAU aj^ *ViVl 



iU gi Jl g uLuUJl I }}_ 



iS—^jJl ^ ■■-. a J— ijJ <4l_^ l£U O* J*^ ^*^ v*J 'V^ 5j_>UU 

% j3E &>LjU a-^Jj^ ^4 ,j^W tfJ 3 * ,>>* :^J^ ^ c>^y ** W 
0-4 o^JJ*^ V^ J* >-<* V s of* ^jj" 5^WJ» ^^ **J~ 

^a jk a^jj fe j»*>* c^i ^sb V3&J-U i^-M-a t> v*j_> Aj^j t$*± 

SLjIUH 4-^j^ ^iUAVt ■ ** ^k ^j^tj^ ^ftfi f*k£B li* ifc* *Wj 6* 

( O**^ -U*-a\i 4$ j^ <# l ^ t?^ J <,0c ^ ^ tS^I MA-U JiW 
*jUJl <j_^u-» Jft J*l 4ii Ji 1 jSu* ' *1>*S " -Ujj ^ -\1^J Ci^ifl *j 

BjiilS <p3~aj U*l£ iiU frAj«Ji ftifc oilW -1 
1a^ (JiS -Cls %jt* <21a ui*4jM 



*1gjJI g ^L~U1H ^ V 



^C. i.,iV* «tt ti*a fr^Mai\ i^J ilu-la Oj% 
A^i qX^I lU% *Uii ^jkj 4&fcU al* ^ 

^ja i^ j , Ji^ CM Us ^ JjUii ^ o>2 

^j^yi ^4 2I1ua oJ&Sj HE ^ijj ***^ 



AiLkU ^ty i***js uiaj ,A*iug i*, i%u 

Ui CAS & <l**U2 ^L-aLsJ J^LjuUtf Wi-— * 

1+3 tU^ :Ji 0** ^ ^W^ **-^ Oj* 

Jenny Bunn o.# ^?- J** Lambert Strether jjij^> £*j#Sf j*v 

ji*^iu .tf&j 'u^J^ 6* " Chad Newsome.^-aj^ oUu " s^^^uiu ^_>ju ^ 
iL^OU s _>**]) Maria Gostrey tfj^j* ^J-*> Jz& ^jW ti3 ^J 1 * ^ 

Ci3\i byl oid«3 j»- U*iU (J *l*lt ji y3B " j^joi ■ ii^a o«j W^ 

^IL-d UjlJ o^k O"^ f#^ - «^*WH 1^ cj»* sW ?>•* JH v* 



iUg^l 3 wUUUt *21 



p ^j ■ ' SJiOU " " aJU. ' ijpVl 1 a!*^1 J* i UU ^ <JUJ1 »3a ^a 

S_ > _iiSI »ift J*k ia.j ^tf tljiaJ JUiL *l—ffi J^ cj •' ^ J * " ^ l J 

Je 4a-iVj ^LiJ CiVV-i ^1U} >* j '^ Jw V^^ £jtfU"> v* ^ _)W*- ^ 



(She is vicious a— d W3 ) j (She is sad ^> M ) u» uj u **^ j 
^^ yuB cJjw U v^JW o* j*^l Ua*- ^> ** ^-^ + *a*£» 

Aa_a^j S>* J*a-SI IfjB >j* ^ aIUS J </ *lt:M t>^J V^J* > U 
4_^j j**-Z ^-1 ;u^U^i- £8#^ ^ jj*>- ^^ JJ»j *ij»» ^ 



JLlg^I g aUUUI \V 



- * 



^ ^ *S^j 4flj j AaU l*ul S^JJ ci 'U* Auk^ J_,V» aL=J) ci 
^J :£AjM eift ^ij $JQ& W*. a! j> j»* £i*5 Uiu OUa* USj 5Jk^ 

aJ Uyu« ^ * jjjJL- **j lj>Ui U Uu^ ^ di <f*S> ^J> t^JtAaUfi 
J V Wi ■ * a J * ^ :W=^ oU^a p biiJ Jc _pU ^c A& ^j <( jyj^JU 
WVJ AJUJI J^ ^ aS^JI IfrkU- aJ J^a, t UU A^b S^ l^il jSL 
£jL3Uj jjj>- J^j ^j t ( Jj^l 4l^J\ ) ' A-*^' I, Slw ^311 -^ 

OUS _j_i US *A*iiJ ^ rri.nrt jS aj&U* ilulS jl US a4 iUU Ajb Ijpa. 
0^ jl US yUl Jc AS^a t> jjSS ^ jUJ 0* A^ift jU.1 Ji ^^ aSI^ 
y_ a li_& j^, .1,5a .ku-j JXi & A^ij ^j *ua>Vi f *£** «^ dbLfl 
f ^ Jj-& lM*-J fl-^SJ u^ 0^4 lj3U jS US ot^ *Ji*^> 

a-* a_A«31 *2>* Jj *Ltf*l s^ r aU*JI ^i cAja £&> ( sense ^ ) 

jl US jj*>* 0* (^u. ) A-4K »il^fij tV^US A5jii.j *( U \Sa-i ) lj^ UJ 

ua jAii i ^m' j j j^. Uilc. USUi tiijl i^ jjjji^ ^jjj *W*j i - 1A — r • ^ aL*z»J 



^i s>~a ijUL-i J tU^m\j &m*n\ ^ sjjU sua $*u *uiVi 

^Sau B £jL_a. ju^aa^B -^UJlj ^^^uVij dja^H l^ji Jj^jj ^jl! Sjil4 
pIL- *Jl MM? ^Ja w? J^^ V^.ttl *i& jlj- jt \ajxjj t(rf 2iiil Ja^ull 

(jj jji a^JU* <^a ^jljS^-ii jjiiil -o*'"^ V*^ <^*j£ J_P ^*> 

Aft jV ™ *\j& 0* Oj^ j^j ** ! VVV o^^j *-^ * ^Jjj <^ j*^ u^?^ 
ftjiajwi £_M- AiU _jAij U»fij itiiSLi i—i^U-l ,j (-wiWll (Jjtill (jdjL«j ^$JIl a**=Jl 

JjU 0_>>-alj <■* iv* A_k*SuU {J*^ tj* -i^C- (jxi labia, j Cjl jUc Alwjaji 4-jjIaaA* 

" " L_$iiP -us J? lEa 0)jU, i- t>jj J uu Ipl - laUail J&i w^L-Ij 

■ i $,Vl& (piCi (j\S ■US V$'>J l {J****-& AjUU_*ai * " L-J isSV t "-J 1$ <&1 liJ l $ *<■>»-- 

Ajj U J fl ajoJ\ tConventions of discourse «Jl£31 <-*\j>\ 
■Sosiolinguistk structure in fiction tyjji ^h A^UOa-Vi 

^ - <ul~*ffl CjU_^S1 o~-» *-*> J <-*£ VU bJj -iii t<ihjbj UA*±S\ 

'agency i<JcUB itmsitivity yjj*^ <animacy <jj^Jl ;^UJi t^JV^ 1 
^IM ^ \$w>1 .A*S— passivization W-& ( nominalization i^-Vl 

■** -/j «a : .^j.^. Cjj di^J Jlfcl yUaiJ 4^i j) iLj^lJ Aiti^Jl ^jj^ 
CAjp^i £\j& »>« *ifij iUA jc\ 1^1 taia. Jc 4jjj ^ ^3 U^x. SJjSIa 

*A_kiB ^a structural patterns 5UM Jjffl AiliM» ajSIjjVIj a^I^SI 



kJg,lls-LjLil!l ^ V * 



^.^ ^L^ .LUftl oi^ gSSj «U-£ V*J ^jLuil ^ ) UL^il -CUUj 
(> fljffl o^ ^J^ O^ g^S ^ Wju t JWW ^-JJ tiMj lAP 

j\_ya ^a i jb\ <itii-J <1Aa«JI Jaiijjj *u-i-ai ^*S1 * *Wfl tll*-D J*i 
I j_* £*-£ J jS-u> ♦ J*l£* ^JUaS JS ^ iifci-* ^^ &J& J^ i> *** 



1 - Norman Page, Speech in the English Novel < London; Longman, 1973 ) 



ul g> )l g aUiUlll ^ Vr 



Social structure in yijjt *U»^ tA M-«^ *M 
SAjia cAJMj 4-4ia-^ &\jM tfictional discourse 

. elaborated and restricted codes 

^ dji^j jo^ *Lx-jll »J*i \ j&z ^ Basil Bemstion oA^j* JOW j^Vsfl 

• ^ ■ - 1rt K1 <ijt^ll AjjjjSiil C^IjjI ).Aiiil 4> ^Ss^a i*-3 ^aUia] d&i 
Cj UIL ■ — cKa J=^ 41jjL* J31* j> V oSi tLLS ^X» c*4 * 4*- " j 

( -UJ^JJ? 

<*SjUS flj-ij ^pljiii u^L^^ W i " 3 ^ ^^4 cA? '-^ ^k*a o* O^ 3 ^ 



1 - Basil Bernstein, Class, Codes, and Control Voll ( London: Rouiledge and Kcgan Paul, 
1971 ) !> Jfc.d ££4»-«-Jni» d &** V s ^si 1 u J- Ji ^-i ^ l^_* ^ J j* 1 # vw 

( ^y.- i-^ fl ^iA-._„ JJ ^<i' i>^ > Jc- ) t^J*^ '-^ f*^ 1 ^ u^'jJ 1 J^J ' J** u *-*'-> -^ 



o^l j aUiUll ^ v * 



Jc S>2 j£Sj »*j3U* 'yLflMt ^ l.xj2i J3 j 1 <4£ ^ 2jjs> J£l S-<&*J 
fo-ftJ *>i» <j>w tfjfl o^ifl ^.iBj JS ^i-^Si i CX >L*!l ^^a>X 
thing , stuff, do , JU JsJi\j jSL^ ^ lj£S Uii^ tjjLa ^ Mb 

^; jftVLt AajA^-iB ^ ifo AJ} t<£iu U f$ii *-Jj" * Jj^-» 6' ^_£** «£? get 

<> £l jftl ft iA S*LJl *>^1 vi^ U44J *<jU1j -ijfiBj 3&j=J) JJO 4*S=»-JI 

.fc*tj!> l^aUJ ^3^ patterns 

r; ill 8 i_*i oM •Cw^J? ^~>^ ^ </^ y 3 ^ J^ Wj i> u* 1 
- ftJ LlS CjjJa li}j 2ul^4 Sja^\ f xVi,„ rt <^o ^s l^S U>B Ci^uli :j»*j 
Sti LiJ tjjSi 14* iSu*^ U **>«-» ,> W^ *S&$1\ SJcU aSj=J\ JjjU 

Lfi _Jc ±*u£i l*J j^u ) ijiVl on *j*g*=^ U^JJ *£.>**-*& eJA Jib AijxM 



. 1 AjJ&j *j«si-£Ulj <1J1 UiJ A^S^i l*JJ3 (Jj^-Jl ^jlLaJl ^SpnJ &>^ 



1 - W. Labov. H The Logic of non-standard English • in P. P. Giglioli, t6, 
Language and Social Comext < Harmonds-worth : Penguin, 1972 >. 



aIxaxII Al-ail i*SjJj tjj^ 4>jljjl i_U*j AiJl (3*1 t>3" {^1 0^ ^^ c^") 

UUa l^ja ^jj Wile J_j^jV U»iiU. tA*&M iji^ Ui*l*** JjU ' ^Lic j *UJ 
(JL-JI ^-J A_j £±* toi3>iiS CjUaI^Ij CjUUJJ Ojj ^^S %\ 
S_>i_^ V] la 5a \4L2a V ^S» a^A*-^ j ajsISjII l5 k* J Aiiiafl ^jL Aj 
ftj—ji* S >_£ |tf^Vi inrt aJ Jc U>Uo Jii! j Ifr^j j J] J*ft o1*jj iA «&a all 

J Jft Sjill oUaJ J* Ajjilll 4SjJ&j. JjU ^ ^ lA^J f&A -UjS ^> JSS 

V-^J* A_kU * j-^S V* ^k ^.jj t^ji^ o-iaJ ^fi ^ dJjUB 
i. ■* ifcii iijJI i^Jj\ ftVjH ^ iL^U4 jjij ^Uj^u a^U J_jU l^a ■ • ~^ 

li_A {J£j (I^jla (>aaj\ JjL (^jU <».l&Ui*ft Aj.iV* ft 2£UH ^ eOpC ilj jin 

tjfc f»W_>^ -*j£Ic Aii*ul J a*u t*^ftj .^.1 ^j l (^W_>* J^ii tl) *.'>j ^4 ^-"^ 

^yfrijl Jttl »f^>*l ^^aSji _>fcU. ^j l^UJ Jail J J] (^JJ^H ^3 AJJ *(>«j A^^ij 
• Jj>* o^J^ toj Jj^J U# t^J^-^ *>■ *-^>* Jaiil4 ^^^ ■^-■^■V U^ii]l 

f^j* t^ <^^ "-^ ^ JjW ^=" ^j J^* a^ jj 3 t^j 1 j u!^ u*h 

* V^a o^ »^%^>?- i> *^Jj j/J* J] f*jUjj uj^ cj->^^ e*i*^j {^^J *^ 



iiJjjll g wUUUI WA 



ij-^mind style J-SJ v>* f^ r^ M J* Wl *,WP v* OJ* 



ju *4jt m«s >*a cj >& cos ti( u* ft* ^ i^aa^ 

cJi jl US «&** fl U-i Ji jiui jij <UU3 jy j Jij 

.iUj*jj ^1 AJSi Ljb.1 (^ 

Oj% (^ *t*fc OJ% V s •**■** J^ *^ V s l *M».> 



£J #J » g aL*Ulll WV 



uij^ »>Wi *»^J ^ 0**^* iUAj (/ oijj >- 

■U^ Jij fJj ***** Ci& 

The rain!, he said 

, Yes - is it coming on you ?, 

She put her hands over him, on his hair, on his shoulders, 

to feel if the raindrops fell on him . She loved him dearly . 

He, as he lay with his face on the dead pineleaves, felt 

extraordinarily quiet-He: did not mind if the raindrops 

came on him, he would have lain and got wet through: he 

felt as if nothing mattered, as if his living were smeared 



*hWl 9 oLjLuUI >VA 



away into the beyond, near and quite lovable; This 
strange, gentle reaching-out to death was new to him. 

1 We must go,' said Miriam. 
"Yes, 1 he answered, but did not move- 
To him now, life seemed a shadow, day a white shadow, 
night, and death, and stillness, and inaction, this seemes 
like being. To highest of all was to melt out into the 
darkness and sway there, identified the great Being. ' 

'the rain is coming in on us, 1 said Miriam. 

He rose, and assisted her. 

1 It is a pity,' he said. 

, What ?' 

To have to go. I feet so still.' 

•Still!' she repeated. 

.Stiller than I have ever been in my life.' 

He was walking with his hand in hers. She pressed his 
fingers, feeling a slight fear. Now he seemed beyond her, 
she had a fear lest she should lose him. 

The fir-trees are like presences on the darkness: each one 
only a presence.' 

She was afraid, and said nothing. 

'A sort of hush: the whole night wondering and asleep: 1 
suppose that's what we do in death - sleep in wonder. 1 

She had been afraid before of the brute in him: now of 
the mystic. 

Jxa Jj j ( AJiUfi jjiMU SjjU -OjSj o^ Ul CuUl*l l^ ) Ajj» a jku JjU 

L_*Sd ^i, «SjjU* \^&j tUU 4-oSU [&&\Ji d : jUd »U2 ^j ^iU> 



aJcpH^f^La.uili ___- m 



( .... j^-i £s-J&) VjM »j* ^i ^ c^j» cWW ^^ *% <iul£ 

<■% W jj Ui Jjj™ ^ <*#£ja M* *> ^-^ Oj&> e^j* J^ 
( jSLJsJl y-i^WAl Ji- vj2S jM «(>yj cJi jM* '^^^) 

> J > J - ' i—ij^Ul * " Jj*j» • j&\ #*& ft* ]+AjU*»y U. uA </* 
j] k6 ^ Ld tc >i~te ^ Ail yic -JJI J*» ,> A-fc Jjb Ll3 o& *" j^» 

^ ^US mM d* *J* M J* u^ ***£ *V#* Wi>J *m faj* 



iUgJIg-UiUUI ^ A 



Wka, Jflj <0^ US j! US *^A JS !** J&I •jjfcjB 
.ui>j ^fc^ >iifl ^U5ui JfcJl yfi JJi «Ui! «0^ >** 

-tfJij *5^ *j£ Vx^-a *Ku ia^J j-iB 0^-> t Jj-*-U 
JiUj »SlJ auj i*jci CJS jS US Sj^SS j^fejfl Ja^ 
*<>£*> JU *^ Jii jfeuu <*k^i Lilurt Ao^y f^i 
Ifiu* 0«S i<^j*Jifl 0"J«1 jjftj JajS Uji 

Ji j Jli <JU AjI ^fc <lfcu* <*Uij 4 i4y o«i *^*-^ 

U>& olSj *45>£3 jC^\ ^i cifc jjh$ *& COS <U^ 



.-* > 



.£**$ JA uifci ^ tJiijiM ij*j dial 



JflJI g «ULalll * M 



.A^i. ^Ul JfcjM Sjfej* li*-w ti&j 

.*^ ijy - yj y ^ ^^ d^i «-»>« " 

He went across the bed of pink, whose keen perfume 
came sharply across the rocking, heavy scent of the 
lilies, and stood alongside the white barrier of 
flowers. They flagged all loose, as if they were 
panting. The scent made him drunk. He went down to 
the watch the moon sink under, 

A corncrake in the hay-close called insistently. The 
moon slid quite quickly downwards, growing more 
flushed. Behind him the great flowers leaned as if 
they were calling. And then, like a shock, he caught 
another perfume, something raw and coarse. Hunting 
round, he found the purple iris, touched their fleshy 
throats and their dark, grasping hands. At any rate, he 
found something. They stood stiff in the darkness. 
Their scent was brutal. The moon was melting doqn 
upon the crest of the hill. It was gone; all was dark. 
The corncrake called still. 

Breaking off a pink, he suddenly went indoors. 

•come my boy, 1 said his mother, 'I'm sure if s time 
you went to bed,* 

He stood with the pink against lips. 

' I shall break off with Miriam, mother, 1 he answered 
calmly. 



iUlg^J* g CiU-Uilil \AT 



L_«** J_ oUijj t£*»U dljij Jj ■*£&.!* objectify ^>«j J aI i: 



a " 



U% ^UlS^ Ul£ ail ifXtj** <&*■ i.ii.ij aJ ^r JjU J^«ifl *dij #Ud ,1 
i> <-,U aJU l^iuj Aiu liJU oK jil it^iu jjjJI ^ yu. dIU& tiuVS *M 
CiLj&j ^a L^. U*tf>l UL*/)!t »ift t U* U*£fct ^A U.^ I^J jAJ 
SJjjj " '<& ci * jJ=J>" ^J^V .** JAj&\ J&JI Mjl-V A-Sz^ A^JS 

jOAj y ^ o-Sj Uj^bj ^L-aj <»-j i^j 4 u^u4 a£U! t 'i..rvU, 'Coldness 

W^» l£ so^jJU aJ j Jjb _^ ■ j*. J ■ Paul was cold t*J* o^ JjU 
o! «' Paul and his mother were cold towards each other j&\ *Us 
( \_*^ a_£U11 <^ Uj ' A peculiar condition a^U a!U " ijLc 
A* u-^Vi j ? Vl ujj A&UJl j^UJi jijti] ^ arid ^iii v^J^ jjj 
i a_L^JI ajSj yj *" ( other ) people o*>Vl u** ' '*J*> <f UU 

u-Jc i jojS bUci o-axi s>iB *:* J t«_, *Aifca sU l^iuajj sa&ji ' ftJ i^ai 

£J — d jtf*L o^S^ ^^u loto XJk WiJS o^i ajU iU^^Ldl ^iUJ 

jL_c t J^aifl <A$j ^a ? Ijja JjU ^a^j Uii& ^jil Sj* j\ju U4JAJ pciM lib 

:aJ JA CxxZj Alji* Jl 






" 1*1 I^Am OS ^ 451 tui>t yiiS ' J±>^ tf ^ u*> 4* 

. j* JU " fcUfl ^5 *Utt oI*4 £* ^i2S lifc Jli ^di flts * 
^IjaW (>R U^it ^il i^Yl j^U>> ^-j Jfcl 4jh -u! C«ikj 

*<*J1 Jj>4 &j^ c^liaj Willow Tree ^jj jILj ^i 

»j^ Sjj dti att ' fUsD o^ JjU5 $V1 ' 



Jg^lgoLoUlJl VAt 

,1 told her/ he said 

'I'm glad,* replied the mother, with great relief- 
He hung up his cap wearily. 
'! said we'd have done altogether,* he said. 

That's right, my son, 1 said the mother. ,Ifs hard for 
her now, but best in the run. I know. You weren't 
suited for her.' 

He laughed shakily as he sat down. 

'I've had such a lark with some girls in a pub,' he 
said, 

His mother looked at Mra. He had forgotten Miriam 
now. He told her the girls in the willow, Mrs Morel 
looked at him. It seemed unreal, his gaiety. At the 
back of it was too much horror and misery. 

*Now have some supper, 1 she said very gently. 
Afterwards he said wistfully; 

'She never thought she'd have me, mother, not from 

the first, and so she's not disappointed.' 

Tm afraid,' said his mother, 'she doesn't give up 
hopes of you yet. 1 

*No,' he said, 'perhaps not' 

1 You'U find ifs better to have done,' she said. 

'Idon't know,' he said desperately. 

'Well, leave her alone, 1 replied mother. 



iJgjU 9 CU.U11I ^ A ° 



• 1 told her L*l ^ 'dMMttij — ^ Ci *«A^ <J*J>j jSU^Si 
si^Ji ^^B ,> < i.vfr, " her U ** — ^ o-*- ^^ ^^ ^ J** 
jc £j\ ^j*^ *j *' that I was breaking off with her * " told " -1 

^_jj -i y. <rri& J|4 * It's hard for her now oVl U* V^W m*>-» *} 
tf>**B li* Jc 0— l>i» <j <$*>U >*J ^Sl »' It ' -^> *$ J#Z U *^ 



fall a zUSUU , 1*1 






iUgJIg^LjUlll >A* 



^ tfj&& •\*2i\ <£j*J U t^ J v^ ^ v* t^J t> ^^ 

Jc t^&l (W-iVj'UL*jtl t-jlkaJ) t> iij*! £'j^ a-* j$Lma ^Jc. 2^j yjfcj 

lift ©j*ia ^J _>**& J (jl*j yAj. (djUl jjil £p t*»wll ^i .iUjll l |rt^'iirti ^^jB 

J^ ,>=. ttaJL iIjSU^j j> kJC£±\ fkx* Oj&i JSj t^jLalB i^aJaUrtl ^rfljlt 

yjd — jil j^aa-i ^1 **jli* J ^jUa _>*_) - L?J^ Ji^ J^-JHJ 
^iJlJ C*a._pSl oAa. dllJ ■ ^ J*j1 ^Jj CuAJ 1^1 i^iilj t-jLU yJijiii tj &*\ 



rfJLS&j »t5j^ tf^ j**^ ^ S^ *MMi ^*SSU JU&l t>JajS LLijll 

^JB ajj Jlo Ijj^j i^ijVl ^V&K <> ^jjk j> 03 % J*J J ^a 

^j ft 1jV » H aJj£$ ia_jki. (_CLi. £4 _«-ta ^A_j tAAjUa L ya_y^aj ^* e.p^-* 1 '*» n*) 

o*£%j tdjWWjyi (>* ^^i* £ jS Jiii tj^-lijll ii.u *( thru ) jjj <4j_>j *^jj 

iAjt&i <> a~^> <_uIlJ \&* (Ajc j^.jH axl* 4*i &* *i j=J jijtij V^^ 

A^ill jlai A^a-j t> ^ AiatoJl '&> jJb * CAiSBj LliVU^l t> gj> Aj) 
Jx±^ Aii>iU itfjSt £* iL^Lj i^lLiSl a£U jLj A^j t> ^j <A^-wJl 
i^i is J® j *ycUB *.ua^ a£UB *i* ^U ^Slii «^j-i»ji31 %ii aj CmU U 

dUi ^ Aj] tAAUiJl ^ <Xili *jU] Xi j> liji. Ual j* lMfc> Oj^ j A* j*<j 

JAiao .J (Jiiu4 jiVt l^j-iwuj tiaaa Ujja. A^ij *—»_$** l^.il-mjj 'ojl^ AjL 

AJwJ CjUjII 4>^IjB ? U*uVI li* £U **Uilj tUlai ? l£&^l y-ii L^A ^U»Jt 
CjljLSyi ^ Ajai>. A^flS .^ul diajB ^^ aJjjJI ^U t *iiii ^j 

J^U BJS 0^ ^Ole^^^B o^ft J*a A^J A^aJ» Aj-ji^l AfrU^ll JljJj 



iJA {J** J* rt ^ * >U*> <*r* *_i\^Jl ^J^A? Jfr* t^-vXftll .ii a-a ja& Ux^ <_>>ui 
^U J&l J^j »V-fc 4^U*J1 J! QluiiJl. U#A i^jUU*Vlj dUjU*K 

tSJjic JjJ Ai ( jjM J£ <$ ' 3-uDU 3i_A^ l *byaj AcUaJl ^ U^^^c 

( aL6^» 4lib CjUKA CjU^j J**)i Jx^j ^3il jjJlSK ^l-k. ^iUb aj} 

^a fSa^j JU3i ( U£l! jrI jS Jc 3Ul£* ) ^^*li v .4>fclffl o^JslI J US 

O-aj^aiR J JjSIS jS-1 vj^i li*j tljji M*^ yi AJj-^il Aifca^fl 4-Jaftl 

^. 13& :\^ Uaj W U& ^ £$aU*B fljiMj tJ^M *-*j*u **£*& *:ua^ 

y.-V.; ^ i^SUJl (> Ajifi £- ^^ <ill3£ ( dJlSli (J^aili Ijfl ) U^oi A-Uii 

;U_>*]1 mjILAi '*>i i4£ iiffl t> VlSil j^ AjJ Cj^SL^Vi aL»& U4 



iJgJIg^LJJI \<^ 



Awjij i^l>Jl CJy-* J 4,1^^ t> Iji*^ ti>— £*i£, ^JJI jl 'JjiJf 

sj*^ ^U*. c j& US t ( o^ljc-j « thru ) UjJ £ jU UA«J ^3*3, 

CJ>M ^ki £jS ^> 41^ Jui*) O^U r 0ii ,yfc - 1*^ ^ jj&l 4^* 

<>>*» J5 -til ^jj ) tfj&S tjaj^ ^ # | jj ^ t i £LL ^ J^Ji 0j fc, 
j^U* ^jfc U«UJ Arfjj US Afijft cAjte Jc i^j *£! ( 2Aj± cAJjft 

i-$UB *^J iji^B cAJ3 \iu3j i jUI Jc i^^ ia> J 1 jl^i.1 u 
^*i y3» 3^4 «>iJla tt >ljU ^£iB jtU* Jl^u ' j^j *lJ ' 6- 

i>l|l ) ^ j&\ tej*^ ^ U^ 4SJi V» *— > Jib ^J j JLk { <uLJ 
ijiill atf, »JSS ^J^7» ia^ ^ ^fi^ ^1 ^Jj J££j ■ I ^S^B 
_*£ jUii J W2£Sj p&B U£U 1 j#a - saxLOS 5>SB JAi* ^ - :U£^ 

O^j^fl asfcL^ !£* ) M j£ *^%- Vk«> «V^W» ^laM t> 
ii .( ^ji^JI ^a tW SjSj pV> 0«j *o-J^ t^a UlaH ^jiXA ^jUDj 



JU fl ,Ji g ^L-jLJII > * V 



^L ±*&Ji \*3 *UUl ^uJ jjc. ^J>m. ^* Ctyjjl (^i i-<-ftil Ajj^ CjU*^ 

g.*>JI c5jd W^ <^ C 3U5 -' ^ UA^ O** ^ ^ JJ* f <*^j y^ 
»i& jjfclj .ij&SU Ji3 ' fJoaJI ^o^U ' <U jjS ^J&aB AJV-iil OjU^JU t<Ua 

ij^Aju^j yjjwn s^i^aii ^tsu v^ ^ j*«* J! M* ** W3 ^ 

J^j * CjUuj^US ^ ^^Vl S_>L^ £ri3ul ^Ul SLpJlj t-aa-Ji [> 
■ v-te» t> UUii Ojfl £j_» ** l*^V ^ **^>i» V^ J*^ i>Ja£ 

^ c^R £JJ? . cUjj j* ^j»j **>Bj i-£*S Jj&i o* ^>^ 

cj^-«b 4>* ^^b ii^ jj^i» j>*aa js-ii Ciy_j_>i\ ft^& _>^uj\ uJ^ «*o^% 

— ijfljjJiH ^t^i^i x^ia^ ^(3* jl jUJ U^^ j.ft*1 iW-iU jJc J ^&* *B 






A^iS t^ia^ iL-j v^J J^ **-J& if'd i/J&* J* 1 *^ £*>** d 

^^Lsll ^i fcLi-i u j^ L^ ( vll^Jl ) tt J .UJJI ^uJ ^ iAi^ 
iJfr *U^ ^ ^U ^ £*- J*" Vb* C*J J *)J> >^U» ^i 

1 

^a ^IjSil UUj iiUjI j5UiS j> itj*^ iUUi>i aV> Uac JXi 
,> l> ^ j»j *L-J >X» A^Jl j jill ^ ^ iJSS S^S ^i ,>& 

j »AL2is-j) ^jia (--^a-. ^a ash. jxi. ^> ^u Ai^_, u «ju& SjU& i+a 
ajs <j*os ^ai *uu2*a t> <^ y2*js f&a <> *>. uIjl ^a sjjji 



djuii g ^L*uut ]2l 



^ i£*\ jjiii t^ili* ^.jj ^ ^ J ^ «S^«l4 J&l ^a A*o5 *^tt J 

«UU 4ij*-B (>a UK U£U jB * jj&\ £i>M t> UU VJ& <u* *?.£ 

iffilfi a* *** t> <> ^^^ J c£** : ^ aJ >'* (5* </-* "^^ V^ 

J ^~>^ J J -aSa *^j*a ^jill j^ ^ u-U3l UicU. ^>' W 

3U* i>U £iu U* j^ AAa ^ii J* lj**j UijiwS c> faj*** *> - 

.» jj*B oifrj JoJl ^i tM i> Mj% fcA^ (^ jJ* 

J* Ujfc £/y ' Si>*~ JjU-jI ^jia-* Jjt ^JiS-V ' ta* jji * Jjfl j 

Jdj *S^ J*?. £ttf J* »>H <> Jid U^U iij«J 6- tf >1 ^ 

^ 0* J ^J *£** >**-> ^ ^*^ *^V> ^ liA * 

.^^ ^Li tjjUU i-Jk^b ^>a-^ 

Wj i tf ^j5 ^ J yic 4Si=J IU. v^i^ MJ^ 0^ Mj 0^3 *UiJ 



o^ ^.J3 Vj tJS-aj J jiw ^-alj^B g-j^ Jail <ujUb_j <laU£* ^> jjjS 
XI : ^ ^Vj ) Jj&\ #*& £ J^3 ju^^ t^U^A-ai ^ ^V_>*^ 
0* oUiaJ <> \j>& \x& ^L^ill ^SU. ^-ii; J cM l ^*J '( &U rr - 

iWtf -&j .^^ ^lU ^>^. ^ .1^ Uj ^UaII <pi£K »>Ji J 
t^jjS O-*^-^ VA£* ^U* W^* ^MakU ^i*j JtaJt Jiliill ^ti 

^ r - J j l^jit cU-a^ ^ ^A^l ^k&i ,> **y_# *je^ Ul ^ ^jJ 1 'j% 



mi o*l ^P^* ^^ l4» dabj *~ (fill j^uJ JtflAl <u ^ ^31 Ji4i* 

* jjto Ujjj *jj^-j1] ~+^ s.4^4 oijsa ^a - uift - j>*mU r u^ _>^u*j 
o* o^ ) * V s * *te & ■ u-jm ju jb ^^a ji^ «> jsi ^sm 

j*u ^1 o>^ ^^^ ^ - ^**h UaJI - <-jiku ^a £i^iV» (ja J u ^ai^ 
^ask M^ t/ U*-^ *jj^ V^ ^j& *j**i *& *^*^ ^ t/ v-yjj 



^i ISA*- di^j ^311 cfi* ( <lA&>V1 ) Wil CjUJ) OjjjLj jSi ^jlfj 
jikji j^ jsm jj^ a«^j / o^y * y* ^& ** iW t> <J*Bj ' W\>» 

>u*j>^ oj& V^ y^ t^J^ L^J* -^ 

*jj^JU £i*£ ) ^jjB juji ^i bjt *£>» ij*Ui <^j^l gfc^l 

^a 6Jj^ 2uid » s^Ji i^_4 Ulj^Vl d^i ia.fe luj \&\ i( V**' J& 

t> %*&> ^j*a- £^ ^kjiB 5JjjM gljjj JUI J**-. "J&j «^UjjS 

tk&jtiii j *yjj» ^ d* i> u±j* ^ ijjsa ,> juU jt '**^ 

joJ jSj *<J&UU ^.la* S ipa. LuW* ^. '^.; j tji^J jjijfl J j*^j u-uK J^U 
,Jj <p$J A*-ali*. a^.'.->A ^cl^ (jJ^^» i&ljiU (j***$A J ^1^1 ^Ja IjiS ^oMl 



fjkjj]] pJAigJ ^jUaB j^fcu jj*«fl ^ j*^i> ^tj5 ^3 US AJjjB -i^lja 

dlLaJ yjll aati*_4 y&ijil A-iajyi 0*ia AaIuo Aji Jc t^jUH o^ii ^3 ^jJlill 
(jl^jj tljUw ^iMij* J3i3c Ji£ J jj£-j SA^Ji A^uVt ul'W** t> ^J*-^ 



iLjIgjil g illiLiljLiiill 



% * 



The Ambassadors p\J»& 

Louis Lambert jj*J>* *i»_»*V uujl i$lkj *Kj ^n ^a j t»jiiVl <&*>* 
Chad newsome p*»ja* ^ ^ ^^ £^! jJ t> kj£ <A Strether 

The Castk of Otrento jajijt **S 



i vvvi ? lc Ujiij Horace Walpole JjJlj uJjj* W& *Jjj 

«ji .4 Uya i 1 V)V> Wn U/r> Xi^j*** ^3_>a ^jj jj U^ t*^ W! J^4JJ 

«*i^* l^Aj i ^ ^ijfl 0-^ J^Jj J** 6 0-*^ OJ^ 1 t/^ ^ *# W**« 

. ^ik ^»u ^^ O* -«£ •"** 6>J^ t-1-^-3 J^ 

David Copperfleld ^a ^jjS j^U 

olk^^Ulj £J_#&f* cd.><UJlj ^v.ttl ^J&M J 4?i jjjS ^al^ 

i Uo. jit U jilij _)iiu jijlii 1$ ff\ J3j t 4^_>jjS Juib ^jill UTj ^ 



nj 9j a s ^ljuiji ___ Y '^ 



^J \^ j»j * <JU*U j£jj Jtfa \ajc- cfa U£ ( 4^iB 43^, ,> LjS CiU jjB 

* tfJ &j ^ *+&, * ^jj t** W3%- ** * ^ Ao * j ™* A o* u ***** 

Faerie Qoeene cajS $j£ 

^i ^Vl S>Ji Ojii J»J * >-S*- iij*JJ V*u£ ^ iM ****** '"^ 

tf a ^jjJ ftbt ./J * U^a V ' *>* #*.m **** r w ** ** 

Farewell to Arms c>—U tebj 

tfiftj ■ VVf1 fe" j^J?M ^-^J W# Vi «JH ^ ^A> 

^ * JjVi **»** mj-J> ^ ^ t/^Y l u^ ** ^M *i*J 
^ ,yj * <^SJj o*>& y?> J* d/N ^ M *^ * ^ ^-^ ^ ^ JJ" 

^ (jt ULiS ^ J-*a a u * <£*** *#* >£**& Jj J« J JSj < **ps 

* j*> ^j J o^ osij ■ ^*j 45? tf>* e^j ^^ ^ m ^ tl * L ^ 



OJ 
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£ v Mj^-b <£& (>ai Aj£i * ^J\ ^ i, j- > „,ii ^ ^ j^l s^ ^ ^j ^ jih 

£»& ^tjii ux$ ^aj * jjjfi ^ jiau ujj* a5 vi i <>~l <^ ^ 

i^> *Sjfc U** ijji *u t^fljS £ * cJJS o*>£ ci* * t*. !*& OiJ& 

Fhmegans wake (^L^iU^ 

^ * Jjfi tiij. 5U£ ftJ ij JJ ^ 4^,jj uiatf ^ Ij* J^ ^J Jfc 

* uW ^_** * J>j JS j* t^il uUau* *j.«iA J*^ o* L^ _^1J i-J 

Frankenstein : the Modern Prometheus .gjiwaji 

^ ^aj uu^ t^^tt, Mary Shelley ^JUs ^jU L4U& aJ^j 

ij^Hj 53.*J| Ui, j^ _^ U^ ^j i^^jj ^J^» J"**- (>MJ 



puVtj <~*J o*-* o*^-^ V4 W *±Aj * ^*^ *^ <^j v*n 

Gothic Novel Mutt M jjli 
jtf jj i*fi (ji Horace Walpole 4*Rj o-^j* ^ j^V 1 i^jj* J* 

* J^j otjMi/k** '•>& *as ^a v-^jj& Mfl ^-a jUJ v*j 

. jjJj ^j oy^j u^j &j*j P&j £*** y*-^ 1 s >»^ 

great Gatsby ?£*% ^ ■■ '3? 

t_j_^Jl c i^J_, <i>— l*ji Urn* " jUft _>-=»e * 4.^ iWjxz.JiA UU*- Sj£ 
a^ Uf>~ o% jJ AjU * j*-mJ oU <^J11 cl^B J^ -ill^^Jys J t> f& jfl 
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Hard Times Vu-a^jl 
* Coketown uj^j^ ^* ^o« ^jji&a 4je.U*a *%** ^i ^^ Jj * jfy 

. JLJt ^)J ASa.la. y;--; jjgjj l ^jSS jfi i* 

Joseph Andrews j»d <-i±i>* 

tVVf\ ^ Jj^l SjilS U^iaj ( Wot - W*V JgiiU^jjAl^ 



s-jiaji * ^u-uui 



X»o 



Mansfield oLi^uU^i^ 

^ ^j8j i 2L*>ij C^JM:* ^a JaU ^^ UiS! » U^j UUj ^>J j r ji 
U^ j UjU l»iUc. « <i>] o- u > J* 1 t^J * * j4 J* ^^ ^W 0* 

* jus, o^-J ^ jj J^ W^ tf a ^^ * W» i> j^ J* yj-^ 3 

• '^ij^h ****** <> 
Middlemareh (_jiJ-*Up 

<_iij_, U*> \4tt~j *j * 1 AY1 fJs. ^jiij * ^j*» C jj?. W** 

W U^ t)?j * J^ ^ v^ ^JjMy* ij **fi& ^Mjj» *>**4j W^ 

(j^VjjB ^ hjj&fiVAjj *ilUciu^^ 1 I*** 1 ^J"* Uto J '^^ 



^lc J^l tfj*. M t^ t ■ • V ^Ic. jfrL 4j i CijJ £ jj* peJfr U&» j^ii 

^3 (Jjl£^c-j (-ijUaj u**^*- 4 fr 1 ^*-^ (_>^-fl5 tljjJj ^.Jj <^aail a^A ^i 

oaj t IjsKi ^i j^a £*fcfi j_£D CiUji ^i (JijUliu ^a 5Um <iiu 

The Mil! on the Floss co* j& ^js-U* 

^=u ^Aj < > A*\ * f lft ft l3^i *££ ^a l^^iij ( OjJ ^j* l^ 

^ tf J» J*i J& gU« j*3» AkjA ^ li*l J £\ * jjjjj ^Uj ? jj BU 

* jj&l l«iL l«s£** ^ U^SI ^A>*» j^» jMii^L. tt^j 

CjU^UAI «iv « tjoi j^ji ^.U i-*6. Ciij ^ijVi^ij Cwy*. £*£** v^ ^ij$*h 
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A Modern Picaresque Novel *V^ J±M *4jj 

, 1>L- \&** Oj% ^ ^ H*"* t 1 -^ *> v^ v^ M <** 

The Mysteries of Udelpho j$*Ji Jj>^ 
iuj ^i VYVi ? U l£>ttj * Ana RadclifTe ^-U&ij 3 U*& 

^S» ^W 4-S ^ ^* j * fcJ J »j*% > Vj** J^» *>* cP * **>' 

S^& **£ ^i ljcjR <> v^ v*J t ^ *>* M^-J *A* v» *j£* v^ 

Passing Time >«^j 
<y~i f/a ^ j* Jjuij * %> u*J <*» *^j ^ uu o*" u ^ 
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<4jL»j t-j3S^ c£^ t> y». »*»■** < i.ttttj jj i AiixJI £* « ifi-n J SJlill 
6j* l*JJ jIc -u£i t V- UjU U ji£ * <oU& ^i je^u ojj=Jl CjLOU dajj 

biai U^oj tfjzZ V \j& \j& * jifi LA U$m\ (> U jj CujI l±d 

l*ili 4li £*j * Ulji j o-**-* s ^;^"U V *Jjj ^Aj i iiajH 7j 4iil4i 

APortait of the Artist as a Young Man <f#* ^ &\M * j>-a 

ja j& is 0**^ ^^a djU-oi u-^ |j p o^" 5W* y» &£& ^>- 
.*, * tfjWjfl v^V» ^a cejsa ajjji ^jku £ ^ Mjjii ^ J 

C->^ M* ^^ U-J^-^ U*^ V^** <^^J ^^IflHj ^M £j£ifi O-J^. £*u 

ijaJj 4 m*H uls ^n ^ii^Vi ^j^Vij VjU^ jt .^j <iut 

■i& C^-» ij * <illj i*j 43Ujj ^s j&l V^-oi ^ Sil^J CjUSj ^i h3j 
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The Portrait of A Lady »^-SSj>^ 
ijA & ^ v*j i >AA\ ^ \aj^j o~#> tfJ* W# *"* 

O^^V* £»>-* 0- c*&* *^ ^J jSj « JU <> t j^S I J** SJ*J 

c^-o^ ciyjj ,> *** J"-> * **~ u u ^ *■* ^ u ^ WjjS ^ 

*Ufi Jk JWj ^ M U < ^4* (Wj fjtf (JU3 <jS C3J^ J*** 



sllas marnar jU,>* o>$#* 

sjiiB jc- ^ ^*j * v*m r \c i^^j * o«n ^jj^i **Uj 
^ a-v u*& Aiu i^a *» ^ v#J* Mu^ v^ 0* ^ ^ 

Sons and Lovers ij^j ^ 



iilgjJI 5 wULnlll r\ 



•^ ^i tib o&j * is&& UJ& ^JM Paul Morel dtjj* JjIj *-ai (^i 

.^ISUflj AiAJtj <BU\ 3j&* ^iji 0*2 J ££** <Jj » AjWi JUAk* 3 ; .^», 

The sot-weed Factor 

*MjJ^ 4—A J&U <~* ^3 ^j i jj_^ ^j ^xLi ? »>-JJ 

IjrfS j*UH ti* 4*1 j 4j * jjlJUjU >u ^ijfl *u,, ^ Ebenzercooke 

Sound and Fury i-ikJlj c^^gj 

jij * j*j* ^Uj ^s^Ai ^j^a i^s ^^ u^ aJjj ^ 

OAija. ouya. JL. oJBjjVi •ijj o^ tf* t^J 11 J^ M* U*» j^**^ 

h< ■* ■ « J 35 * 1 **>j t> tijjj Wi* (JS * pL*I 4*jJ jj y jjB ^iSiij 

Benjy o^-f^ i^ J& h*j O* isjji JjV» ^JR* « l^ U ^ , t. ,> 
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a^jU j-^Jja Jc IjS_>- ^SUJI j^-^ ^ J^ r^ J * D-^W- fSt&*tt A£M 

. ijEUi U*ji~. **iV.imi ^ <j>«*j£ *^ 
Tom Jones Jij* pj* 

1 

.ijjifi t ^jEB i^kj fcU% Mj ^j^U UU ^J3 ^ v jaLJVI 
^ u^ f ^ OjS u^ * IJM ^ j^ (>\iH ojSU v* ^- *^ **-*-jjN 

Take a Girl like You ^Sttaii 

t Mi. ^ Ia_>muj t Kingsley Amis o^ ^W^ W^ ^jj 
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UUf jiA. j&j « 1#j Cj*^1 (^ <*»J^[ </ W-jXa JUfli-. 4l*JjU ^ J 6 
t> 1^ *!jfc! JjUj ^i* 4lA dj* *^ JJ-&J * ^^*^ *A IJ 1 ^ 

frfia .n t i^j J i^D ,a* JAi t> <j-jJ Jjl^jj ( *iU- J^UU J^ 

Tristram Shandy ^aA-S f*J*-j3 
t> *lj=»J 1 i/ ^^ ■£* ' Lourance Sterne oj^ l>^ j^ W& 

*#Jh£ "*** 5L -* i J >^ ^ r*J* *^ jj* d* * d j** <j -*& ^ J 

, <*c ^Lkj 4*fcj 'CUi\ jj 
JL. \A j VV u*J& yr* **^-> OU^ ^X> v 5 OJ^ J& *J 



Ulysses o>**£ji 

y jjfl Jj^ j> * H ■ i ^W ajjjj "i 1 j& ^w ?j j ^a Leopold Bloom 

C&j * Panel ope m^A^j Moliy Bloom ?jfc ^ja ^ t oj^Jj 
cJi uVlj * Telemachus o*^U&j Stephen Dedalus u^j 1 ^ la£*" 
Bloomsday f jL rJ j «i Js-'^Jua J^ ^j*. j^^ *j o^ ^ t ^ ^ 

o^&j i _>**. (-ill V» ^_>* G* ^-JS <_iS To» (^ (j***Aji ^jjsjj 

,-Aj * 4,-nUtl <_£ifciU *.,i»*^j A-^i»-t \ * • » _j 1 £ i (Jjj L» rj\ju l ^jlajjj 

^i tec. ^a UIw t^jLi^lj ^UjWUj cU^u *&** 3uVjjB J * irf JU31 

< 5iiiaJl jlu ^i Ao*J ^JjA J^ •*" ^ <>J * ^ Wj-J ^ j . ^-n 
aJjj \ ■ • ^JaS A^Sti t>^ Jjty Aijjll l^j Jfr jjU-aJi (jiwta l^jifi ^5j 



auJ flj llg£LjLilJl t St 

Vanity Fair 

William Makepeace grjSlj o^^- 1 ^j W& JW <jj* *j*jj 

A* * J& £?£& oJ^ (j* tf JaWJN yj->*M (> l$ja _j=^j Thackeray 

l^jU ^ " : £#? A^ (^3 ^Aj * ^AiY jfa ^ ^> SjJI ^>Si 

i L ^ La y^ (^ffl Amelia Sedley ^U^ Uu]j Becky Sharp 

»oa 'ijuj i yjjM ^3 4*& c? J& C£U£ ij^j *j>^ cW* jA **■*»> J 

ijj^al^j .1 >m (-4 vixJJj ( CljLiA-ai_oUl *.L<ii*' ,-S .rtl^rt *UxuU *_uj^jl vjIViai' 

Washington Square lMIIj ol-u* 

°^ jj\ij * AjliiA*^a ii- 1 *] a! 1^3£a Ajaja=». *■<-* <_yJc. a%*J1 »j&j t (5^*11 
'.AjyS^j ti_A*^' 1^-j^luit j**»j \+&i*-*i jJ LiA^j* u^ JL^Ij L»3j ^— aill 



The Waves jrljAi 

Jinny (^j Neville J^j Rhoda bjjj Susan J j>-j Bernard 
!> UbJ .>*&« yjjH t-^' 6J^> v® ^Vi.jljiJI oja * Louis o^jb 

V4UI3 i *MjJ^ lj* <a$«* ^u-alij tj.^ 1 ^' (J&»»»J A**i iV ' .'*V*H di3*-ai^ (_plr». 

3_i y*u=» j<." Uj^>. i$j$i * ^j^-* W* ^u^t^a <jSj i a rt"i> *n ci^^j \$± 

0! * Bildungsroman 0*^ ^ 3j ^ £ t> v* j * e^ 1^* *\j&& i> 
£*- Oa lM 4P ^aj * J^ j j*^ 0# Vy^ ^ j#^ ^ di? gl>^B 
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. *J jj ci^uij t " Playpoem +#*_?** »^-±S * l^i ^ l$~ai ^ljj» 

instrument *fi 

nominalization <h^ 

Conventions of discourse t-ilkifi Ul>,i 

Free indirect j&a* j& j* ^jU 

mind style Ji*5 uajLJ 

backward-pointing ^jiiaJt SjUJU. j*^ ^.nu 

pronominalization . 

rhyme £&J 
attitude*^ 

coherent frame <3«tu* jU*J 

deep verbs *j^ JUil 

nominalization ^J 

proper noting 

Nominals *^J 

command jJ 
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performance *lJ 

connotation **^J 

Paraphrase *£L^i sit] 

modes of expression j&*£\ J&d 

proverb J&J 
notice _y»* 
Sosiolinguistic structure A^&UW a^UI a^ 
information structure jpui ^ 
lexical items ^«^ ^ 
textual structure ^-^ ajjj 
surface structure 5 j-»Vi- <w 
protagonist Jk< 
lexical items <^^*-» £» 
Role-structure jy& ^ 
narrative structure <£&*. ±& 
plot-construction *$x*J cUj 

structured 



syntactic structure *^ji4au 

semantic structure *jWj V* 

sentence-structure *i**J <& 

narrative structure ^^ ^ 

Deep structure *i*^ ^& 

Surface structure ^=Aum^ 

textual surface structure V-^ %^^» *& 

category <~k 

transitivity i&j& 

dramatize f*>& 

estrangement m*>3 

cohesion ^Ui 

Intonation ^**£ 

Anaphoric ^^ Jjz 

interpersonal^^ 

theme *-*£ 

correlation o^ 



componential analysis v^_>* U^ 

assertion.^ 

synonymy i-*i_£ 

Sentence 3 !**. 

coordinated i^-j ^J^ *^ iW 
verb-less sentences <^,>i^»<>* 

genre u-^ 
state of mind *jfi& SJU 
animacy **js* 
Suzet^P- 
plot^» 
state ^u 
Discourse 
property 
Linearity *^** 
proposition j& 
setting^iii 



Fabula *il j* * 
significance *Wj 
role j^ 
Internal view *jU,U *^j 
External view ^jU. *j>j 
world-view^UJl *^ j 
anti-novel «-iU~ ^ jj 
narrative time l ^J &* j 
question J>* 
assonance^*— 
Prose fiction t/jfc *j* 
feature ^ 
* distinctive feature • j**- ^*- 
' semantic feature ^W-* **** 
semes ^Uy^ 
passivization W** 
elaborated code *-»£»-* »_>^ 
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restricted code ©-^ » j^ 

form J£»* 
Lyric ^^& 
concrete poetry i*-a^ 

character V^ 5 ^ 

Authorial voice <-^Jhfl o 

Narrative voice ^^ 

figure of sound ^^y-^ ♦j^- 

morphology *A>« i*^a 

modality ^**-* 

adjective *i 
category 
sentence-types 6**$ v 
sentence-adverb zl**$> o_>k 

clause »jW^ 

subordinate clause ^^J s jbc 

relative clause *&■*& $ jV^ 



representation o^j* 

Prose fiction^ jj J*& 

organic c?>^ 

element >^c. 

Ambiguity i_h*>^ 

confusion u^^c, 

Indirect >*Ua _>* 

agent J^U 

auxiliary *Lw J*u 

individual <uja 

action J*i 

speech act ^-^ d*i 

active verb a*i« J*i 

finite verb a>i^ J*a 

subject Jets 

agency V^U 

verb i>i 
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ideational *jj& 
decoding *.>$ idi 

pattern v^ 

structural patterns Mjj Jj* 

Ordinary language *^- **i 
commitment indicators^ j&N c&j&$* 

content <sS*-* 

belief qualifiers iScYl cijiiia-* ' 

..narrative scheme ^&± ^^ * 

addressee cxM** 
addresser t .i.ViVu 

perspective j^* 

External perspective ^jU j^^ 

Internal perspective ^lili jj^ 

perspective jj&* 

Direct _>>-U* 

sense ^4** 
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narrative predicate ^s^, ;>w 

participant ^jU- 

patient aj dyd* 

beneficiary ,*fiu 

location o 1 ^ 

predicate ^** 

object aj J_>*i* 

polysyllables ^LAi-ll u>u« 

object Ojiti^ 

Epic <**l* 

feature ^U 

content o>*«" 

meaning i ^. 

Narrative prose ^K* _>u 

Texture ,^—u 

transformational-generative i^.P t^W^ j*J 

grammar 

: syntax ^j 
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word and phrase-order J^JUij £AJ&1\ ^ 
chronological order ^j ^U^ 

tone^**j 

negation ^ 

predicate-type jw& ^ 

. noun-type ^i\ -^ 

; spatio-temporal order i^*i ft** 

model ^j^ 

texture g*-i 

text grammar o^fl ^ 

typical a^*j 

actantial theory 4^>j ^J* 1 

functional theory <jkte V^ 

text^ 

discourse type sAJaaJ 3a^ 

aspect ^ja 

unit «^.> 



description^-**** 
point of view J&& *$a.j 

semantic taction i^V-i M^=»j 
communicative function 4jL-J j. ajJoj 

instrument *Vj 

textual function*^-* W»j 

interpersonal function AjUU **£>j 

foreground jj# $ 

background ^i^ J 

objectify £**** 



